"LI  B  RARY 

OF  THE 
UNIVERSITY 
Of    ILLINOIS 

977.2 

In2 

v.  14 
cop.  4 


•  rSRlCAL  SIIRVK 


The  person  charging  this  material  is  re- 
sponsible for  its  return  to  the  library  from 
which  it  was  withdrawn  on  or  before  the 
Latest  Date  stamped  below. 

Theft,    mutilation,    and    underlining    of    books    are    reasons 
for    disciplinary    action    and    may    result    in    dismissal    from 
the  University. 
To  renew  call  Telephone  Center,  333-8400 

UNIVERSITY    OF    ILLINOIS    LIBRARY    AT    URBANA-CHAMPAIGN 


ft.  I   -  fl  ™ > 


ILLINOIS 


HISTORICAL  SURVEY 


L161— O-1096 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

University  of  Illinois  Urbana-Champaign 


http://archive.org/details/portraitspainter143peat 


PORTRAITS  AND  PAINTERS 

OF  THE 

GOVERNORS  OF  INDIANA 

1800*1943 


By 
WILBUR  D.  PEAT 

Director  of  the  John  Herron  Art  Museum 


INDIANAPOLIS 

INDIANA  HISTORICAL  SOCIETY 

1944 


THE  UBRARV  0*  TiiZ 


INDIANA 

HISTORICAL  SOCIETY 

PUBLICATIONS 

VOLUME  14 
NUMBER  3 


CONTENTS 

PAGE 

The  Collection   387 

William  Henry  Harrison,  1800-1812 390 

Portrait  by  Barton  S.  Hays,  facing  p.  390 

John  Gibson,  Acting  Governor,  1800-1801,  1812-1813.  .  .    392 
Portrait,  Artist  Unknown,  facing  p.  390 

Thomas  Posey,  18 13-18 16 393 

Portrait  by  John  B.  Hill,  facing  p.  390 
Jonathan  Jennings,  1816-1822 394 

Portrait  by  James  Forbes,  facing  p.  390 
Ratlif f  Boon,  1822 396 

Portrait  by  James  Forbes,  facing  p.  398 
William  Hendricks,   1822-1825 397 

Portrait  by  S.  Burtis  Baker,  facing  p.  398 
James  Brown  Ray,  1825-183 1 401 

Portrait  by  Jacob  Cox,  facing  p.  398 
Noah  Noble,  1831-1837 402 

Portrait  by  Jacob  Cox,  facing  p.  398 
David  Wallace,  1837-1840 403 

Portrait  by  Jacob  Cox,  facing  p.  404 
Samuel  Bigger,  1840-1843 404 

Portrait  by  Jacob  Cox,  facing  p.  404 
James  Whitcomb,  1843-1848 405 

Portrait  by  James  Forbes,  facing  p.  404 
Paris  Chipman  Dunning,  1848-1849 406 

Portrait  by  James  Forbes,  facing  p.  404 
Joseph  Albert  Wright,  1849-1857 408 

Portrait  by  Jacob  Cox,  facing  p.  408 
Ashbel  Parsons  Willard,  1857-1860 409 

Portrait  by  George  W.  Morrison,  facing  p.  408 

Abram  Adams  Hammond,  1860-1861 410 

Portrait  by  John  B.  Hill,  facing  p.  408 
Henry  Smith  Lane,  1861 410 

Portrait  by  Jacob  Cox,  facing  p.  408 
Oliver  Perry  Morton,   1861-1867 411 

Portrait  by  James  Forbes,  facing  p.  412 
Conrad  Baker,   1867-1873 413 

Portrait  by  James  Forbes,  facing  p.  412 

(385) 


386  INDIANA  HISTORICAL  SOCIETY 

PAGE 

Thomas  Andrews  Hendricks,  1873- 1877 414 

Portrait  by  William  R.  Freeman,  facing  p.  412 
James  Douglas  Williams,   1877- 1880 415 

Portrait  by  Harry  M.  Colcord,  facing  p.  412 

Albert  Gallatin  Porter,  1881-1885 416 

Portrait  by  Theodore  C.  Steele,  facing  p.  416 
Isaac  Pusey  Gray,  1880-188 1,  1885-1889 417 

Portrait  by  Theodore  C.  Steele,  facing  p.  416 
Alvin  Peterson  Hovey,   1889-1891 418 

Portrait  by  Theodore  C.  Steele,  facing  p.  416 
Ira  Joy  Chase,   1891-1893 419 

Portrait  by  Theodore  C.  Steele,  facing  p.  416 
Claude  Matthews,  1893-1897 420 

Portrait  by  Theodore  C.  Steele,  facing  p.  420 
James  Atwell  Mount,  1897-1901 420 

Portrait  by  James  M.  Dennis,  facing  p.  420 
Winfield  Taylor  Durbin,  1901-1905 422 

Portrait  by  Wayman  Adams,  facing  p.  420 

James  Frank  Hanly,   1 905-1909 423 

Portrait  by  Wayman  Adams,  facing  p.  420 
Thomas  Riley  Marshall,   1909-1913 424 

Portrait  by  Wayman  Adams,  facing  p.  424 
Samuel  Moffett  Ralston,  1913-1917 424 

Portrait  by  Wayman  Adams,  facing  p.  424 
James  Putnam  Goodrich,  191 7-192 1 425 

Portrait  by  Wayman  Adams,  facing  p.  424 
Warren  Terry  McCray,  1921-1924 426 

Portrait  by  Robert  W.  Grafton,  facing  p.  424 
Emmett  Forrest  Branch,  1924- 1925 427 

Portrait  by  Simon  P.  Baus,  facing  p.  428 
Ed  Jackson,  1925-1929 428 

Portrait  by  Robert  W.  Grafton,  facing  p.  428 
Harry  Guyer  Leslie,   1929-1933 428 

Portrait  by  Robert  W.  Grafton,  facing  p.  428 

Paul  Vories  McNutt,  1933-1937 429 

Portrait  by  Wayman  Adams,  facing  p.  428 
Maurice  Clifford  Townsend,   1937-1941 430 

Portrait  by  Cornelius  C.  Zwaan,  facing  p.  430 
Henry  Frederick  Schricker,   1941- 431 

Portrait  by  Marie  Goth,  facing  p.  430 
The  Artists  and  Their  Subjects 432 


PORTRAITS  AND  PAINTERS  OF  THE  GOVERNORS 

OF  INDIANA 

1 800- 1 943 

The  Collection 

For  more  than  seventy  years  the  state  of  Indiana  has  been 
collecting  paintings.  It  has  not  acquired  masterpieces  of 
such  rarity  and  worth  as  to  arouse  the  jealousy  of  museum 
officials,  but  it  has  assembled  in  the  State  House  a  notable 
group  of  portraits.  There  are  forty  canvases,  the  likenesses  of 
thirty-seven  of  the  thirty-eight  men  who  have  served  as  chief 
executive  of  Indiana  since  it  was  made  a  territory.  There  are 
two  pictures  of  three  of  the  governors,  Jennings,  Morton,  and 
Thomas  A.  Hendricks.  Except  for  the  portrait  of  John  Gibson, 
who  was  acting  governor  of  the  territory  on  two  occasions 
and  is  included  in  our  list  of  chief  executives,  the  roster  is 
complete  to  date. 

At  present  the  portraits  are  displayed  in  the  corridors  on  the 
fourth  floor  of  the  State  House  and  in  two  of  the  executive 
offices  where  they  may  be  seen  at  any  time.  People  throughout 
the  state  are  aware  of  their  existence  but  unfortunately  few 
seem  impressed  with  the  scope  or  historical  significance  of  the 
collection.  Part  of  this  indifference  may  be  due  to  the  meager 
information  which  is  available  about  the  paintings,  as  well  as 
to  the  poor  lighting  and  unsatisfactory  places  for  their  display. 
The  intrusion  of  office  equipment  into  the  corridors  in  recent 
years  has  added  nothing  to  their  effectiveness. 

A  label  attached  to  the  frame  of  each  portrait  gives  the 
name  of  the  subject  and  his  term  as  chief  executive.  It  does 
not  carry,  of  course,  the  name  of  the  artist  nor  the  date  of  the 
painting,  leaving  people  to  conclude  that  each  was  painted  from 
life  when  the  man  was  occupying  the  governor's  chair.  Recent 
investigation  has  shown  that  such  was  not  the  case.  Only 
thirteen  of  the  portraits,  to  the  best  of  our  knowledge,  were  made 
during  the  incumbency  of  the  subject;  the  others  deviate  from 
the  men's  terms  in  office  by  as  little  as  a  year  or  as  much  as 
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a  century,  depending  upon  the  obstacles  encountered  in  securing 
adequate  likenesses. 

A  collection  of  this  kind  is  important  for  several  reasons. 
Primarily  it  is  a  historical  record  or  chronicle :  it  preserves  the 
appearance,  and  to  a  certain  extent  the  personality  of  each  of 
Indiana's  chief  executives,  and  being  a  collection  of  large 
paintings,  it  lends  dignity  and  distinction  to  their  office.  As 
some  of  the  portraits  are  the  only  known  likenesses  of  the 
men,  their  documentary  value  is  considerable. 

But  the  collection  is  significant  for  another  reason.  It  is 
more  than  an  assemblage  of  faces.  It  represents  the  work  of 
more  than  a  dozen  painters  who  lived  and  worked  in  Indiana  at 
different  times,  and  while  some  of  them  are  not  very  well  known 
today,  others  are  ranked  as  our  foremost  artists.  With  the 
growing  interest  in  American  art,  particularly  that  of  the 
frontier  regions,  more  attention  is  being  given  to  the  men  who, 
however  humbly,  contributed  to  the  rise  of  a  native  movement. 

The  value  of  the  collection  to  people  interested  in  this  phase 
of  the  subject  depends,  quite  naturally,  upon  their  knowing  who 
made  the  portraits  and  when  the  work  was  done.  Until  lately 
this  information  was  not  accessible :  most  of  it  had  been  for- 
gotten or  filed  away  in  archives.  Recent  studies,  however,  have 
brought  a  good  deal  of  it  to  light,  enabling  us  now  to  identify 
the  authors — fifteen  in  all — date  the  paintings  more  or  less 
accurately,  and  reconstruct  the  history  of  each  portrait.  The 
following  sketches  are  the  outcome  of  this  investigation. 

It  is  not  generally  known  that  Governor  Conrad  Baker  was 
responsible  for  starting  the  collection.  In  1869  he  began  to 
assemble  pictures  that  would  "convey  to  future  generations  an 
idea  of  how  the  early  rulers  of  Ind.  looked."1  Not  satisfied 
with  photographs  or  daguerreotypes,  he  undertook  the  arduous 
task  of  getting  oil  paintings.  Seventeen  men  had  preceded  him 
as  chief  executive  of  the  territory  and  state,  and  realizing  that 
delay  would  only  add  to  the  difficulty  of  securing  their  por- 
traits, he  enlisted  the  help  of  the  legislature  and  obtained  its 

Quoted  in  a  letter  from  James  Forbes  to  John  M.  Commons,  Governor 
Baker's  private  secretary,  October  11,  1869,  Governor  Baker's  correspondence, 
folder  relating  to  governors'  portraits,  Archives  Division,  Indiana  State 
Library,  hereafter  cited  as  Governor  Baker's  correspondence. 
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authorization  at  the  special  session  of  1869  "to  secure,  as  soon 
as  practicable,  a  true  and  life-like  likeness  of  each  of  the 
Governors  of  the  State  and  Territory  of  Indiana,  including  the 
present  incumbent,  to  be  placed  in  the  State  Library,"  at  a  cost 
not  exceeding  two  hundred  dollars  each.2  Then  he  called  upon 
people  in  different  parts  of  the  state  to  help  him  find  pictures 
which  could  be  acquired  or  borrowed  as  models  for  artists  to 
copy.  His  next  step  was  that  of  selecting  the  painters  for  the 
different  portraits — a  task  which  might  have  been  very  difficult 
if  he  had  not  already  given  some  thought  to  the  matter,  and  if  he 
had  not  counted  among  his  friends  several  of  the  local  painters. 

The  sustained  interest  of  Governor  Baker  and  his  friends 
brought  about  the  desired  results  within  a  few  months,  and  the 
foundation  of  the  official  portrait  gallery  was  laid.  Six  artists 
were  employed  on  the  project  at  the  time,  working  from  living 
models  or  from  earlier  paintings  or  photographs  as  the  circum- 
stances required.  Their  work  seems  to  have  satisfied  the 
Governor  and  met  the  specifications  of  the  legislature.  Each 
portrait  presented  a  different  problem,  as  the  following  pages 
show.  Thirteen  of  the  seventeen  preceding  governors  had 
died,  making  the  job  of  obtaining  likenesses  a  difficult 
one — some  had  died  before  the  introduction  of  photography. 
The  portraits  of  the  men  who  were  still  living  in  1869  presented 
no  serious  obstacles. 

Since  Baker's  administration,  the  collection  has  grown 
steadily,  each  governor  posing  for  his  portrait  before  an  artist 
of  his  choice,  either  during  his  term  in  office  or  soon  after. 
Upon  acceptance,  the  portraits  have  been  hung  in  the  State 
House  and  placed  under  the  custody  of  the  Indiana  State 
Library.  Since  1927  their  procurement  has  been  directed 
by  the  Indiana  Historical  Bureau,  while  the  amount  appro- 
priated by  the  legislature  has  been  increased  to  five  hundred 
dollars  in  most  cases. 

For  the  sake  of  clarity  the  following  discussion  of  the  indi- 
vidual portraits  is  based  on  the  chronology  of  the  administrations 
rather  than  on  the  dates  of  the  individual  paintings.  For  in- 
stance, the  earliest  painting  in  the  group,  made  about  1837,  is  the 
likeness  of  Noah  Noble,  governor  from  183 1  to  1837,  while 

'Laws  of  Indiana,  1869  (special  session),  p.  11. 
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the  portrait  of  William  Henry  Harrison,  the  first  governor,  was 
not  painted  until  1869.  Biographical  comments  about  the 
governors  have,  of  necessity,  been  left  out  of  this  review. 


William  Henry  Harrison 
May  13,  1800-December  28,  1812 

William  Henry  Harrison,  the  first  governor  of  Indiana 
Territory,  sat  for  his  portrait  on  several  occasions,3  but  evidently 
no  painting  made  from  life  could  be  procured  when  Governor 
Baker  was  assembling  the  collection.  A  copy  or  replica  of 
another  portrait  had  to  be  made,  and  Barton  S.  Hays,  a  well- 
known  painter  of  Indianapolis  during  the  sixties  and  seventies, 
was  selected  to  do  the  work.  He  was  an  Ohioan  by  birth,  but 
had  come  to  Indiana  as  a  youth,  settling  in  Montgomery  County 
and  embarking  upon  his  career  by  making  likenesses  of  relatives 
and  friends  in  Wingate,  Covington,  and  Attica — frequently  for 
his  room  and  board.  Like  most  of  our  early  painters  he  found 
portraiture  more  remunerative  than  landscape  painting,  and, 
although  he  had  very  little  formal  training,  he  developed  into 
a  very  capable  technician.  His  residence  in  Indianapolis  dated 
from  1858,  at  which  time  he  established  a  Daguerrean  firm 
with  a  man  named  Runnion.  Within  a  few  years  he  acquired 
a  good  reputation,  working  either  from  photographs  (a  very 
popular  method  in  those  days)  or  from  life.  It  is  reported  that 
at  this  time  he  was  receiving  seventy-five  dollars  for  a  portrait 
showing  the  head  and  shoulders,  and  one  hundred  dollars 
if  it  included  the  hands. 

When  the  commissions  for  the  portraits  of  the  governors 
were  being  given  in  1869,  Hays  was  one  of  the  leading  painters 
in  Indianapolis,  and  it  is  not  surprising  to  learn  that  he  was 
asked  to  make  the  Harrison  portrait.  Unfortunately  no  records 
have  been  found  describing  its  evolution.  Since  Hays  had  to 
rely  on  another  picture,  he  probably  selected  one  which  was 
most  convincing  in  its  likeness  and  characterization,  as  well  as 
concurrent  in  date  with  Harrison's  term  in  office.    A  compara- 

3Among  the  artists  who  painted  William  Henry  Harrison  are  Thomas 
Sully,   Rembrandt.   Peale,    Henry    Inman,   J.    R.    Lambdin,   and   Bass   Otis. 


WILLIAM  HENRY  HARRISON 

by  Barton  S.  Hays 


JOHN  GIBSON 

Artist  Unknown 


THOMAS  POSEY 
by  John  B.  Hill 


JONATHAN  JENNINGS 

by  James  Forbes 
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tive  study  of  the  known  portraits  of  Harrison  leads  to  the 
conclusion  that  Hays  copied  an  oil  portrait  which  is  now  in  the 
library  of  Bowdoin  College.  The  pose,  costume,  lighting,  and 
age  of  the  subject  in  the  two  paintings  are  almost  identical. 

Hays  succeeded  in  making  a  very  forceful  portrait  of 
Harrison.  It  is  a  good  likeness  and  an  unusually  convincing 
character  study.  Harrison's  expression  is  resolute  and  tense ;  a 
look  of  incisiveness,  and  not  a  little  shrewdness,  appears  in  the 
eyes  and  about  the  mouth;  the  forms  of  the  head  are  strongly 
and  fully  modeled.  Some  of  the  picture's  strength  comes  from 
its  rich,  deep  colors ;  ruddy  flesh  tones  and  deep  blacks  are 
placed  against  a  greenish-gray  background,  and  red  accents 
appear  at  the  left  where  light  falls  on  the  upholstery  of  the 
chair.  The  weakest  part  of  the  picture  is  Harrison's  hand,  due 
to  its  having  been  forced  into  the  picture  area  from  below. 

For  some  years  there  was  a  copy  of  the  Hays  portrait  of 
Harrison  in  the  State  House  collection.  It  was  made  by 
T.  C.  Steele  in  191 6.  This  was  Indiana's  centennial  year,  and 
Samuel  Ralston,  then  governor,  asked  Steele  to  paint  the 
portraits  of  four  governors  who  belonged  to  "epochal"  periods 
of  the  state's  history.  They  were  Harrison,  first  territorial 
governor,  Jennings,  first  state  governor,  Morton,  the  Civil 
War  governor,  and  Thomas  A.  Hendricks,  an  outstanding 
figure  in  the  period  of  development  following  that  war.  For 
the  Harrison  portrait  Steele  is  reported  to  have  used  "prints 
that  had  been  handed  down  through  past  generations  as 
authoritative."4  The  artist's  own  inscription  on  the  front  of 
the  painting  contradicts  this  assertion.  It  reads :  "After  the 
library  portrait,  T.  C.  Steele."  The  paintings  of  the  governors 
were  always  referred  to  as  the  library  portraits  because  they 
hung  in  the  State  Libary  when  it  was  in  the  State  House.  Even 
if  this  inscription  were  not  on  the  canvas,  a  comparison  of  the 
two  would  convince  one  that  Steele  copied  the  painting  by  Hays. 

A  few  years  ago  the  Hays  portrait  was  taken  from  the 
State  House  and  hung  in  the  old  capitol  at  Corydon.  In  the 
fall  of  1943  it  was  brought  back  to  Indianapolis,  repaired,  and 
hung  in  the  State  House,  and  the  Steele  portrait  replaced 
it  at  Corydon. 

4Indianapolis  News,  May  20,  1916,  p.  17,  c.  1. 
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John  Gibson 

Acting  Governor,  July  4,  1800-January  10,  180 1 ; 
June,  1812-May,  181 3 

John  Gibson,  secretary  of  Indiana  Territory,  acted  as 
governor  until  Harrison's  arrival  in  1801  and  also  from  the 
time  of  Harrison's  resignation  in  18 12  until  the  arrival  of  the 
new  governor,  Thomas  Posey.  His  position  is  unique  in  that 
he  ran  the  affairs  of  the  state  on  these  occasions,  yet  he  was 
not  recognized  as  the  actual  governor. 

There  is  no  portrait  of  Gibson  in  the  State  House  and  until 
recently  there  was  none  in  the  state.  Conrad  Baker  had  written 
to  John  B.  Dillon,  historian,  in  1869,  about  the  possibility  of 
obtaining  portraits  of  certain  men,  among  them  Gibson,  and 
Dillon  replied  that  he  doubted  the  existence  of  a  contemporary 
likeness  of  the  territorial  secretary.5  Baker  continued  the 
search  during  his  administration  and  other  attempts  were  made 
in  later  years  to  supply  the  missing  picture.  A  portrait  believed 
to  be  of  Gibson  was  published  in  the  Indianapolis  News  late  in 
1932  in  connection  with  a  series  of  articles  about  the  governors 
of  Indiana,6  but  later  investigation  disclosed  that  the  portrait 
was  not  that  of  the  secretary  of  Indiana  Territory  but  of  a 
contemporary  Pennsylvanian  of  the  same  name. 

It  was  not  until  1941  that  information  was  received  that 
led  to  the  discovery  of  a  John  Gibson  portrait.  In  April  of 
that  year  the  Indiana  State  Library  received  an  inquiry  from 
Mrs.  Marie  Carey  of  New  York  about  the  career  of  Gibson.  In 
the  correspondence  that  followed  the  library  learned  that  she 
had  a  portrait  of  him  which  had  come  down  to  her  from 
Gibson's  daughter.7  After  several  months,  during  which  time 
steps  were  taken  to  verify  the  sitter's  identity  and  establish  the 
authorship  of  the  work,  it  was  purchased  by  Eli  Lilly  of 
Indianapolis  and  hung  in  "Grouseland,"  the  Vincennes  home 
of  William  Henry  Harrison. 

The  painter  of  this  portrait  is  not  yet  known.    At  one  time 

5Dillon  to  Governor  Baker,  August  16,  1869,  Governor  Baker's  cor- 
respondence. 

6Indianapolis  News,  November  30,  1932,  pt.  2,  p.  I. 

^Indiana  History  Bulletin,  XIX,  No.  4  (April,  1942),  p.  150. 
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it  was  thought  to  be  Charles  Willson  Peale,  but  this  cannot  be 
substantiated  either  by  records  or  by  the  style  of  the  work.  The 
portrait  was  probably  painted  in  Philadelphia,  and,  if  we  can 
accept  the  inscription  on  the  back  of  the  canvas  as  accurate,8  it 
was  made  in  1806,  between  Gibson's  two  terms  as  acting 
governor.  There  is  no  reason  to  doubt  the  report  that  it  was 
painted  from  life. 

Gibson  appears  in  the  portrait  as  a  heavy,  round-faced 
man,  of  friendly  disposition,  with  a  mild  but  astute  expression 
on  his  face.  The  dark  and  colorless  effect  of  the  picture  is  due 
to  the  poor  treatment  it  has  received  in  the  past :  at  some  point 
in  its  history  it  was  so  vigorously  cleaned  that  its  many  color 
glazes  were  removed. 


Thomas  Posey 
March  3,  1813-November  7,  1816 

The  portrait  of  Thomas  Posey,  the  last  chief  executive  of 
Indiana  Territory,  was  painted  at  the  time  Governor  Baker 
was  ordering  the  work  for  the  State  House.  A  clue  to  the 
whereabouts  of  an  authentic  likeness  of  Posey  came  through 
a  picture  of  him  in  Dillon's  History  of  Indiana.9  Upon  writing 
to  the  author  in  Washington  for  information  about  the  original 
picture,  Governor  Baker  was  referred  to  relatives  of  Posey  in 
Kentucky.  They  owned  a  miniature  of  him  painted  in  1795 
by  the  noted  American  artist,  Rembrandt  Peale. 

The  man  selected  to  copy  and  enlarge  this  miniature  for  the 
state  was  John  Bayless  Hill,  a  young  local  artist.  "Jackie"  Hill, 
as  he  was  familiarly  called,  was  born  in  Indianapolis  in  1849, 
the  son  of  John  F.  Hill  of  the  firm  of  Drum  and  Hill.  He 
studied  for  a  brief  period  with  Jacob  Cox,  the  leading  painter 

8The  inscription  on  the  back  of  the  canvas,  written  in  ink  by  an  unknown 
hand,  reads,  "Judge  John  Gibson  Indian  Interpreter  &  Judge  of  Allegheny 
County.  Portrait  June  1806  Phila.  Given  to  his  daughter  Mrs.  George 
Wallace."     The  inscription  was  covered  in  relining  the  canvas  in  1941. 

9John  B.  Dillon,  A  History  of  Indiana  .  .  .  (Indianapolis,  1859), 
frontispiece. 
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of  the  city.10  He  was  introduced  to  Governor  Baker  by 
A.  H.  Conner,  proprietor  of  the  Indianapolis  Daily  and  Weekly 
Journal,  as  "an  artist  of  rare  promise."11  However,  Hill's 
connection  with  Cox  was  probably  more  of  a  recommendation 
than  Conner's  letter,  since  we  have  reason  to  believe  that 
Governor  Baker  and  Jacob  Cox  were  close  friends.  Hill  was 
only  twenty  when  the  collection  was  being  formed,  but  he  had 
a  studio  of  his  own  and  must  have  been  regarded  as  a  portraitist 
of  sufficient  ability  to  carry  out  the  order. 

A  comparison  of  Hill's  painting  with  a  photograph  of  the 
miniature  shows  that  he  took  a  number  of  liberties  with  the 
original.  Thomas  Posey  appears  younger — much  too  young 
if  we  want  to  think  of  the  portrait  as  representing  him  while 
in  office — and  his  handsome,  boyish  face  is  decidedly  lacking 
in  character  and  expression.  It  is  regrettable  that  no  portrait 
exists  depicting  Posey  as  a  man  approaching  sixty-three,  his 
age  at  the  time  he  became  governor  of  Indiana  Territory.  He 
had  fought  in  the  Revolution  and  with  Wayne  in  the  Northwest 
and  had  risen  to  the  rank  of  major-general.  His  ripe  years 
and  wide  experience  must  have  given  him  a  forceful  appearance, 
hardly  like  that  which  confronts  us  in  the  State  House  portrait. 

John  Hill's  method  of  working  was  precise  and  painstaking. 
The  brush  strokes  lacked  decisiveness  and  the  paint  was  thin. 
The  colors  are  peculiar,  too ;  the  pale  background,  mottled  with 
rose  and  gray  tints,  seems  to  emphasize  the  gentle,  wistful 
character  of  the  subject. 


Jonathan  Jennings 

November  7,  1816-September  12,  182212 

The  next  portrait  is  that  of  Jonathan  Jennings,  the  first 
governor  of  Indiana  after  it  became  a  state.  The  signature 
which  it  bears  has  an  unfamiliar  ring  to  students  of  Indiana 

10Jacob  P.  Dunn,  Greater  Indianapolis  ...  (2  volumes.  Chicago,  1910), 
I,  482. 

"Conner  to  Governor  Baker,  July  29,  1869,  Governor  Baker's  cor- 
respondence. 

"Jennings  resigned  on  September  12,  1822,  upon  his  election  to  Congress. 
His  term  was  completed  by  Ratliff  Boon. 
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art.  Dunn  says,  in  writing  of  the  governors'  portraits  :  "there 
had  been  a  Canadian  painter,  James  Forbes,  who  visited 
Evansville,  and  painted  a  portrait  of  John  B.  Baker,  brother 
of  Governor  Baker,  and  impressed  the  Governor  with  his  ability 
as  an  artist.  Nothing  is  known  of  Forbes  here  beyond  his  work, 
and  the  fact  that  he  was  a  typical  Englishman  in  appearance 
and  dress.  Governor  Baker  had  Forbes  paint  his  own  portrait, 
and  also  the  portraits  of  Governors  Jennings,  Whitcomb, 
Dunning,  and  Morton."13  To  these  should  be  added  the 
name  of  Governor  Boon. 

It  is  surprising  to  learn  that  a  stranger  was  commissioned 
to  paint  so  many  of  the  official  portraits,  and  that  his  visit 
was  so  shrouded  in  mystery  that  no  one  was  able  to  give  a 
report  of  him  after  he  left  Indianapolis.  It  is  known  that  his 
name  was  brought  to  Governor  Baker's  attention  by  H.  F. 
Blount,  of  Evansville,  who  wrote  to  the  Governor  about  his 
work,  adding:  "I  should  be  glad  if  he  might  be  favorably 
remembered  in  the  selection  of  an  artist."14  Forbes  had  re- 
turned to  Chicago  and  Baker  wrote  to  him  there,  asking  if  he 
would  consider  painting  certain  of  the  governors.  Forbes 
replied  that  he  would,  and  in  the  correspondence  that  followed 
he  expounded  some  of  his  theories  on  portrait  painting  but, 
unfortunately,  said  nothing  about  his  career  as  an  artist.15 

Contrary  to  Dunn's  statement,  James  Forbes  was  a  Scots- 
man, not  a  Canadian.  He  was  born  in  Scotland  about  1800,  had 
received  his  training  in  his  native  land,  and  had  exhibited 
paintings  at  the  Royal  Scottish  Academy  and  at  the  Royal 
Academy,  London.  It  is  not  known  when  he  came  to  America, 
but  he  had  a  studio  in  Chicago  after  i860.16  Dunn's  reference 
to  him  as  a  Canadian  suggests  that  he  lived  in  Canada  prior  to 
coming  to  Chicago,  but  this  has  not  been  verified.  After 
completing  his  commissions   for   Indiana  nothing  more   was 

"Dunn,  Greater  Indianapolis,  I,  481. 

"Blount  to  Governor  Baker,  July  7,  1869,  Governor  Baker's  correspond- 
ence. 

15Forbes  to  Governor  Baker,  July  20,  29,  August  6,  and  September  1, 
1869,  loc.  cit. 

16Ulrich  Thieme  and  Felix  Becker  (eds.),  Allgemeines  Lexikon  der 
bildcnden  Kiinstler  .    .    .    (Leipsiz,  1907-1937),  XII,  201. 
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heard  of  him  here :  even  the  date  and  place  of  his  death  have 
not  been  determined. 

As  no  original  portrait  of  Jonathan  Jennings  could  be 
purchased  by  the  state  in  1869,  it  was  again  necessary  to  find 
a  picture  for  Forbes  to  copy.  It  is  well  established  that  he  used 
a  miniature  which  Jennings  brought  as  a  present  to  Ann  Hay, 
his  fiancee,  upon  his  return  from  his  first  year  as  Indiana's 
delegate  in  Congress.17  Forbes  has  been  remarkably  faithful 
to  the  original,  and  yet  he  has  worked  so  broadly  that  his  ver- 
sion does  not  reveal  its  derivation  from  a  miniature.  Since  the 
original  was  painted  about  18 10,  the  Forbes  painting  makes 
Jennings  look  younger  than  he  actually  was  during  his  ad- 
ministration. He  appears  as  a  dapper  young  man,  stylish  in 
dress,  with  a  forthright,  intelligent  face.  The  colors  are  not 
bright,  but  they  vary  sufficiently  in  tone  to  give  the  portrait 
a  rich  effect. 

Jonathan  Jennings  was  the  second  "epochal"  governor 
whom  T.  C.  Steele  painted  for  Samuel  Ralston  in  19 16,  so 
there  are  two  portraits  of  him  now  in  the  State  House.  These 
are  so  similar  that  it  is  reasonable  to  assume  that  Steele  copied 
the  one  by  Forbes  or  used  a  photograph  of  the  miniature  re- 
ferred to  above. 


Ratliff  Boon 

September  12-December  4,  1822 

Ratliff  Boon,  whose  short  term  of  three  months  as  governor 
followed  the  resignation  of  Jonathan  Jennings,  is  represented 
in  the  portrait  collection  by  a  painting  which  also  bears  the 
signature  of  James  Forbes.18  The  portrait  can  be  assigned  by 
means  of  letters  to  the  year  1869 — twenty-five  years  after 
Governor  Boon's  death — and  the  correspondence  shows  that 
the  search  for  a  portrait  which  would  serve  as  a  model  was 
directed  toward  Boonville,  Indiana.     Isaac  S.  Moore  informed 

1TMabel  C.  Morrison,  Ann  Gilmore  Hay,  Wife  of  Jonathan  Jennings 
.  .  .  (n.  p.,  1925),  p.  12;  see  also  p.  20  for  a  reproduction  of  the  picture 
from  which  Forbes  worked. 

18This  portrait  is  erroneously  assigned  to  Jacob  Cox  by  Dunn,  Greater 
Indianapolis,  I,  481. 
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Governor  Baker  that  John  Hacpole  of  that  town  had  a  picture 
of  "Mr  Boon  said  to  be  a  good  likeness  of  him,"19  and  evidently 
it  was  the  one  which  Forbes  copied.  This  may  be  the  same 
portrait  of  Ratliff  Boon  now  hanging  in  the  old  capitol  at 
Corydon,  which  was  obtained  in  Boonville  at  the  time  the  capitol 
building  was  being  restored.20 

From  this  portrait  Forbes  succeeded  in  making  a  convincing 
likeness  of  his  subject ;  the  pose  is  quiet  but  not  without  the  sug- 
gestion of  vitality;  the  features  are  sensitively  drawn  and  clean- 
cut  ;  and  Boon's  expression  is  one  of  thought  fulness  as  he  gazes 
out  into  space.  The  colors  are  full  bodied :  a  black  suit  and 
tawny  face  are  set  against  a  warm  gray  background,  and  a  deep 
red  note  is  made  by  the  chair  on  the  left  side  of  the  composition. 


William  Hendricks 

December  4,  1822-February  12,  182521 

The  portrait  of  Governor  William  Hendricks  presented  the 
most  difficult  problem  of  all  for  Conrad  Baker,  and  makes  one 
of  the  most  interesting  chapters  in  the  history  of  the  collection. 
By  strange  coincidence,  the  picture  which  was  ultimately  ac- 
cepted was  not  painted  until  1925,  one  hundred  years  after 
Governor  Hendricks'  election  to  the  United  States  Senate  and 
his  retirement  from  the  State  House.  This  was  the  second 
Hendricks  painting  that  had  been  made  for  this  project,  for  in 
1870  Governor  Baker  succeeded  in  getting  a  plausible  likeness 
to  complete  the  collection,  although  few  people  know  about 
it  today. 

The  story  of  the  first  portrait  runs  like  this  :  After  a  fruitless 

19Moore  to  Governor  Baker,  September  22,  1869,  Governor  Baker's 
correspondence. 

^According  to  Judge  Roscoe  Kiper  (quoting  from  the  Warrick  Democrat 
of  May  14,  1853,  manuscript  copy  in  Indiana  Historical  Society  Library, 
Indianapolis),  a  portrait  of  Boon  painted  by  an  unnamed  artist  of  Wash- 
ington, D.  C.,  for  John  C.  Rives  of  that  city  was  presented  "to  the  Democracy 
of  Warrick  County,"  on  May  10,  1853,  and  hung  in  the  courthouse.  We  do 
not  know  whether  this  is  the  portrait  which  Forbes  copied,  nor  do  we  know 
whether  it  is  the  one  hanging  in  the  Corydon  capitol. 

"Hendricks  resigned  on  February  12,  1825,  upon  his  election  to  the 
United  States  Senate.     His  term  was  completed  by  James  B.  Ray. 
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search  for  a  likeness  of  William  Hendricks  (the  gentleman  had 
shown  a  decided  aversion  to  posing  for  artists  during  his 
lifetime),  Governor  Baker  learned  through  John  R.  Cravens,  of 
Madison,  that  a  man  named  R.  H.  Buckley,  of  New  Castle, 
Kentucky,  was  willing  to  paint  the  desired  portrait.22  Buckley 
wrote  to  Cravens  that  he  believed  he  was  "the  only  artist  that 
could  be  looked  to  with  hope  in  this  work"  because  he  had 
known  Hendricks,  and  that  if  he  could  get  certain  aids,  he 
would  "enter  upon  it  with  great  hopes  of  a  success."  The  aids 
which  he  obtained  included  a  photograph  of  the  late  Governor's 
brother,  Jamison  Hendricks,  who  was  residing  in  Madison;  a 
memory  sketch  by  the  Governor's  son,  Grover;  and  verbal 
descriptions  by  people  who  had  known  William  Hendricks.  We 
can  imagine  Governor  Baker's  skepticism  in  the  face  of  such 
unreliable  material.  Even  the  artist  wrote  that  "such  a  work 
as  could  be  wrought  from  a  living  subject  is  not  to  be  expected." 
But  confronted  by  the  realization  that  no  other  course  lay  open, 
and  being  determined  to  complete  the  collection  before  his  term 
expired,  Governor  Baker  told  Buckley  to  undertake  the  work. 
The  picture  was  delivered  in  December,  1870,  preceded  by  a 
letter  from  the  artist  pointing  out  that  if  his  portrayal  seemed 
too  young  to  those  who  knew  Hendricks  in  his  last  days,  it  was 
because  he  himself  had  "not  seen  his  [Hendricks']  face  for 
a  space  of  more  than  thirty  five  years."23 

Buckley's  work  remained  in  the  collection  for  a  very  short 
time.  When  Thomas  A.  Hendricks  assumed  office  in  1873,  he 
was  displeased  with  this  portrayal  of  his  uncle  and  had  it 
removed  from  the  walls.  The  report  of  the  State  Library  in 
1874  includes  Governor  Hendricks'  own  statement  of  the 
act :  "I  have  this  day  withdrawn  from  the  State  Library,  and 
the  custody  of  Mrs.  Sarah  A.  Oren,  the  State  Librarian,  the 

22In  Governor  Baker's  correspondence  there  are  letters  from  Buckley 
(one  dated  December  5,  1870,  and  one  undated)  in  which  he  states  that  from 
his  sixteenth  to  his  twenty-fifth  year  he  had  been  a  professional  artist.  He 
had  then  taken  up  the  practice  of  law.  At  the  time  he  was  writing  to 
Governor  Baker  he  was  fifty-six  years  old  and  desirous  of  dropping  law 
and  resuming  his  original  profession.  No  further  biographical  data  have 
been  found. 

23R.  H.  Buckley  to  John  R.  Cravens,  March  28,  April  18,  1870;  Cravens 
to  A.  W.  Hendricks,  n.  d.  and  April,  1870;  Buckley  to  Governor  Baker, 
October  31,  1870,  loc.  cit. 
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portrait  of  Governor  Wm.  Hendricks,  painted  for  the  State 
during  Governor  Baker's  administration,  because  the  same  is 
not,  in  any  respect,  a  'true  and  life-like  likeness, [']  as  con- 
templated by  the  act  authorizing  its  procurement."24  That 
is  the  last  we  hear  of  the  Buckley  painting. 

For  more  that  forty  years  there  was  no  portrait  of  William 
Hendricks  in  the  collection,  and  there  is  nothing  to  show  that 
any  definite  steps  were  taken  by  state  officials  to  find  one.  In 
19 19  word  reached  the  State  Library  that  H.  J.  Gensler,  of 
the  Official  Reporters'  office,  United  States  Senate,  had  dis- 
covered a  picture  of  Hendricks  in  a  painting  of  a  group  of 
Congressmen.  The  correspondence  which  followed  revealed 
that  the  picture  was  a  study  of  the  House  of  Representatives, 
painted  about  1822  by  Samuel  F.  B.  Morse,  and  owned  by  the 
Corcoran  Gallery  of  Art  at  Washington.  Gensler  wrote :  "I  am 
pretty  sure  it  contains  the  only  picture  of  Governor  Hendricks 
extant.  I  had  searched  for  it  far  and  wide  and  was  told  there 
was  none.  I  discovered  it  by  mere  accident,  after  I  had  been 
repeatedly  advised  by  Indianians  that  he  would  not  sit  for  a 
portrait."25  The  diminutive  figure  of  Hendricks — one  of 
eighty-six  in  the  composition — was  near  the  lower  left-hand 
corner.  Since  the  picture,  according  to  the  artist  himself,  was 
not  intended  "so  much  to  give  highly-finished  likenesses  of  the 
individuals  introduced  as  to  exhibit  to  the  public  a  faithful 
representation  of  the  national  hall,"26  the  features  of  Hendricks 
were  not  well  defined.  This  together  with  the  age  of  the 
painting,  made  it  a  poor  model  for  anyone  to  copy. 

The  first  plan  was  to  get  a  photograph  of  the  figure  of 
Hendricks  from  which  a  local  painter  could  make  an  oil  portrait 
for  the  collection.  This  scheme  failed  because  the  painting  had 
deteriorated  to  such  an  extent  that  the  blemishes  were  more 
pronounced  on  the  negative  than  the  image.  Steps  were  taken 
then  to  have  a  painting  made  directly  from  the  composition,  but 

"Librarian  of  the  State  of  Indiana,  Biennial  Report,  1874  (Indianapolis, 
i8/4),  PP.  21-22. 

^Correspondence  relating  to  governors'  portraits,  manuscript  collection, 
Indiana  Division,  Indiana  State  Library. 

2*Life  in  America  .  .  .  (Metropolitan  Museum  of  Art,  New  York,  1939), 
pp.  51-52.  This  painting  is  reproduced  in  Samuel  F.  B.  Morse,  American 
Painter  .   .   .   (Metropolitan  Museum  of  Art,  New  York,  1932),  Figure  20. 
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since  no  artist  was  found  at  the  time  who  was  willing  to  do  the 
work  for  the  amount  authorized  by  the  legislature,  the  matter 
was  dropped.  Three  years  later  Merrill  Moores,  then  represent- 
ing the  Seventh  Indiana  District  in  Congress,  became  interested 
in  the  subject,  checked  the  accuracy  of  the  key  to  the  painting 
which  identified  the  figure  of  Hendricks,  and  suggested  that 
Edward  Lind  Morse,  son  of  Samuel  F.  B.  Morse,  copy  the 
figure.  It  was  his  idea  "that  the  son  might  understand  his 
father's  methods  better  than  another  artist."  Unfortunately, 
this  plan  could  not  be  carried  out  because  Morse  was  unable  to 
go  to  Washington  to  do  the  work.27  Again  the  project  was 
abandoned.  In  1925  the  Historical  Bureau  renewed  the  subject 
and  succeeded  in  engaging  a  Washington  artist  to  make  an 
enlarged  replica  of  the  William  Hendricks  figure  in  the  Morse 
painting.  Without  any  more  obstacles  the  picture  was  finished, 
delivered,  and  hung  in  the  State  House  a  year  later,  bringing 
to  a  close  an  enterprise  which  had  troubled  people  for  more 
than  half  a  century.28 

The  artist  who  finally  painted  the  William  Hendricks 
portrait  was  S.  Burtis  Baker.  He  was  born  in  Boston  in  1882, 
but  lived  in  Washington  for  many  years  as  a  portrait  painter 
and  instructor  at  the  Corcoran  Art  School.  His  connection 
with  the  gallery  in  which  the  large  Morse  painting  hung  led 
very  naturally  to  his  receiving  the  commission.  Baker's  work 
is  conscientious.  His  broad  and  turgid  style  is  in  keeping  with 
modern  tendencies  and  his  work  makes  an  interesting  contrast 
with  the  portraits  of  the  other  early  governors.  Hendricks' 
features  are  strong  and  thickset,  planes  of  his  face  are  sharply 
defined,  and  an  expression  verging  on  cynicism  or  contempt 
plays  around  his  mouth  and  eyes.  His  swarthy  face  and  black 
coat  are  accentuated  by  a  gray-green  background. 

"Correspondence  relating  to  governors'  portraits,  manuscript  collection, 
Indiana  Division,  Indiana  State  Library. 

^Indiana  History  Bulletin,  III   (1926),  162,  182. 
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James  Brown  Ray 
February  12,  182 5 -December  7,  183 129 

The  next  portrait,  that  of  James  Brown  Ray,  brings  the 
name  of  another  painter  into  this  discussion.  The  portrait  has 
no  signature,  but  Dunn  is  our  authority  for  assigning  it  to 
Jacob  Cox,  dean  of  the  Indianapolis  artists  during  the  post-Civil 
War  period,  and  one  of  the  most  revered  painters  in  the  state.30 
The  style  or  method  of  painting  supports  this  attribution.  Since 
the  portrait  is  not  dated,  the  circumstances  of  its  execution  are 
left  in  question.  If  James  Ray  sat  for  the  portrait,  it  was 
made  early  in  Cox's  career  as  a  painter,  for  Governor  Ray  died 
in  1848.  If  it  was  made  at  the  order  of  Governor  Baker  in 
1869,  Cox  would  have  used  either  a  photograph  or  another 
painting. 

A  study  of  the  portrait  itself  leads  to  the  conclusion  that  it 
was  painted  from  life,  and  in  comparing  it  with  other  portraits 
by  Cox,  it  seems  to  belong  to  the  year  1840.  If  it  goes  back 
to  that  date,  it  was  not,  in  all  probability,  commissioned  by  the 
state.  We  may  surmise  that  Ray  conceded  to  the  artist's  wish 
to  make  a  study  of  him,  and  that  the  painting  remained  in  the 
artist's  studio  until  Governor  Baker  acquired  it  in  1869. 
Although  the  execution  is  far  from  skillful,  the  artist  has  given 
life  and  personality  to  the  figure — the  strongest  argument  for 
the  conclusion  that  the  picture  was  painted  from  life.  Ray's 
expression  is  not  genial;  he  appears  sullen,  if  not  cantakerous; 
the  personal  and  political  quarrels  of  his  administration  seem 
to  be  registered  in  his  face. 

Jacob  Cox  was  born  near  Philadelphia  in  18 10,  and  his 
youth  was  spent  in  Philadelphia  and  in  Washington,  Pennsyl- 
vania. When  he  was  about  twenty  years  old,  he  went  by  boat, 
with  his  bride  and  his  brother,  from  Pittsburgh  to  Cincinnati.  In 
1833,  they  came  to  Indianapolis,  where  the  brothers  established 
a  stove,  tinware,  and  coppersmith  business.  Jacob  had  displayed 
some  talent  for  art  in  his  boyhood  days,  but  he  was  persuaded 

29Ray  completed  Hendricks'  unfinished  term  and  served  two  full  terms 
as  governor. 

30Dunn,  Greater  Indianapolis,  I,  481. 
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to  take  up  a  more  practical  trade  and  was  discouraged  from 
taking  instruction  in  drawing  and  painting.  The  tinware 
establishment  was  very  successful  here,  but  Jacob  found  his 
eagerness  to  paint  overshadowing  his  interest  in  business,  and 
spare  moments  given  to  sketching  and  reading  art  books  multi- 
plied until  painting  became  the  dominant  interest  of  his  life.  He 
opened  a  studio  in  Indianapolis  in  1835  and  began  his  long 
career  as  an  Indiana  painter,  which  was  interrupted  by  a  short 
stay  in  Cincinnati  in  1842.  His  reputation  grew  rapidly,  and 
within  a  few  years  he  became  the  leading  artist  of  Indianapolis, 
receiving  many  important  commissions  and  attracting  to  his 
studio  most  of  the  art  students  of  the  period.  He  retained  his 
popularity  until  his  death  in  1892.31 


Noah  Noble 
December  7,  1 831 -December  6,  1837 

The  portrait  of  Noah  Noble  is  another  product  of  Jacob 
Cox's  studio  and  raises  the  same  queries  regarding  date  and 
derivation  as  does  the  portrait  of  Ray.  In  some  ways  it  is  less 
competent  than  the  Ray  portrait,  and  the  fact  that  Noble  died 
before  Ray  ( 1844)  maY  place  it  at  an  earlier  date.  A  compari- 
son of  the  men's  ages  as  depicted  by  the  paintings  leads  to  the 
same  conclusion.  Ray  and  Noble  were  the  same  age,  but  in  his 
portrait  Noble  appears  several  years  younger,  in  spite  of  the 
lines  in  his  face  and  the  coarse,  rigid  delineation  of  his  features. 

This  inflexible  drawing  is  another  argument  for  placing 
this  painting  at  an  earlier  date.  Noble  was  a  handsome,  pre- 
possessing man,  judging  from  other  portraits,  but  Cox  lacked 
the  technical  knowledge  to  do  him  justice.  The  eyes  are  dis- 
similar in  drawing,  the  mouth  is  weak,  the  chin  large  and  badly 
modeled.  The  artist  has  also  failed  to  give  us  a  convincing 
impression  of  personality.  Such  deficiencies  point  to  a  date 
around  1837,  four  years  after  Cox  came  to  Indianapolis  and 
near  the  termination  of  Noble's  tenure  of  office.     Like  the 

31For  a  more  detailed  account  of  Cox's  life  see  exhibition  catalogue 
Paintings  by  Jacob  Cox  .  .  .  (Indianapolis,  John  Herron  Art  Museum 
[i94i]). 
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portrait  of  Ray,  this  painting  probably  remained  in  the  posses- 
sion of  the  artist  until  it  was  acquired  by  the  state  in  1869. 

It  is  interesting  to  see  that  Cox  has  used  the  same  composi- 
tional scheme  for  the  portraits  of  Ray  and  Noble.  The  men  are 
seated  in  similar  positions,  their  left  shoulders  turning  toward 
the  observer  and  their  right  arms  extending  at  the  same  angle. 
The  architectural  settings,  which  lend  rank  and  dignity,  are 
alike  in  their  main  features. 


David  Wallace 
December  6,  1837-December  9,  1840 

The  portrait  of  David  Wallace  is  the  third  in  the  collection 
by  Jacob  Cox  and  unquestionably  the  best  of  this  artist's  early 
production.  It  is  well  painted  and  convincing  in  its  suggestion 
of  character,  the  personality  being  almost  as  important  in  it  as 
the  likeness;  the  subject  is  seen  and  drawn  more  broadly;  and 
the  composition  is  less  ornate  than  in  the  two  preceding 
portraits.  Wallace  appears  as  a  heavy  man  with  a  round  face 
and  clean-cut  features.  His  expression  is  incisive  and  resolute, 
yet  sympathetic,  and  he  impresses  one  as  a  man  of  convictions. 

The  success  with  which  the  artist  has  given  these  impres- 
sions leaves  little  doubt  in  one's  mind  that  the  portrait  was 
painted  from  life.  But  in  addition  to  these  internal  evidences, 
we  have  a  statement  from  an  eyewitness  of  the  sittings.  Lew 
Wallace,  in  his  chatty  story  about  his  early  aspirations  to  become 
an  artist,  tells  how  he  found  his  father  posing  one  day  in 
Jacob  Cox's  studio :  "When  I  heard  that  Mr.  Cox  painted 
pictures  in  oil,  I  nerved  myself  and  boldly  invaded  his  studio. 
He  was  painting  my  father's  portrait  when  I  went  in.  The 
coincidence  excused  me.  We  became  good  friends,  and  not  a 
few  of  my  truancies  were  passed  watching  him  at  work."32 

The  context  of  this  incident  in  the  story  of  Lew  Wallace's 
adventures  would  suggest  that  the  portrait  was  painted  while 
his  father  was  governor,  between  1837  and  1840.  If  this  is 
true,  it  is  remarkably  good  for  so  early  a  work.    Mary  Burnet, 

S2Lew  Wallace,  An  Autobiography  (2  volumes.  New  York  and  London, 
1906),  I,  49. 
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in  her  book  on  Indiana  art,  implies  that  it  was  painted  between 
1840  and  1842,33  and  Louis  E.  Gibson  speaks  of  the  portrait 
as  having  been  made  after  Cox's  return  from  Cincinnati,  which 
would  place  it  around  1843.34  Comparing  it  with  Cox's  early 
portraits,  the  later  date  seems  most  plausible.  There  must  have 
been  a  mutual  sympathy  and  understanding  between  artist  and 
model  for  so  convincing  a  portrait  to  have  evolved. 

It  is  regrettable  that  we  do  not  know  whether  the  picture  was 
ordered  by  Governor  Wallace  or  done  at  the  request  of,  and  as 
a  favor  to,  the  artist.  Between  the  date  of  its  execution  and 
the  time  it  entered  the  official  collection  in  1869  it  must  have 
been  known  to  many  people,  but  no  writer  has  mentioned  it.  We 
do  not  even  know  whether  the  state  acquired  it  from  the  artist 
or  from  some  member  of  the  family. 


Samuel  Bigger 
December  9,  1840-December  6,  1843 

The  portrait  of  Samuel  Bigger  is  the  fourth  painting  by 
Jacob  Cox  in  the  State  House  Collection.  Louis  Gibson,  in  his 
article  referred  to  above,  coupled  it  with  the  portrait  of  David 
Wallace  and  implied  that  it  was  painted  in  1843.35  While  the 
Wallace  portrait  is  of  superior  quality  and  appears  to  be  a 
later  work,  there  is  no  reason  to  doubt  that  Bigger  sat  for 
his  official  portrait  in  1843,  his  last  year  in  office.  Although 
there  are  no  records  relating  to  its  passing  into  the  possession 
of  the  state,  it  is  reasonable  to  assume  that  Governor  Baker 
acquired  it  from  Cox  in  1869. 

Cox  has  painted  the  Governor  in  a  conventional,  unadorned 
manner.  The  elegant  columns  and  voluminous  curtains  which 
served  as  decorative  devices  in  his  two  earlier  canvases  have 
been  discarded,  and  instead  we  see  a  quiet  gray  background, 
relieved  only  by  some  law  books  behind  the  sitter's  left  shoulder. 
The  color  scheme  is  gray  and  dark  red.  Bigger  sits  rather 
erect,  holding  an  envelope  in  his  hand.     His  face  is  thoughtful 

33Mary  Q.  Burnet,  Art  and  Artists  of  Indiana  (New  York,  1921),  p.  80. 

34Indianapolis  News,  July  20,  1893,  p.  5,  c.  1. 

"Ibid. 
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and  rather  serious.  There  is  a  suggestion  of  nervous  energy 
in  his  pose.  The  expression  conveys  the  strain  that  the 
Governor  is  under  as  he  tries  to  guide  the  destinies  of  a 
state  almost  bankrupt. 


James  Whitcomb 
December  6,  1843-December  26,  184830 

The  official  portrait  of  James  Whitcomb  is  the  work  of 
the  Scottish  artist,  James  Forbes.  This  and  Forbes's  previous 
commissions  from  the  state  were  carried  out  in  Evansville  early 
in  the  fall  of  1869.  Like  his  portraits  of  Jennings  and  Boon, 
the  portrait  of  Whitcomb  was  painted  from  another  picture. 

Whitcomb  had  died  in  1852  and  Governor  Baker  had  some 
difficulty  securing  good  pictures  for  Forbes  to  copy.  The  first 
that  he  found  was  an  oil  portrait  made  from  a  daguerreotype 
about  1849  when  Whitcomb  was  in  the  United  States  Senate. 
The  owner,  Mrs.  Claude  Matthews  of  Clinton,  Indiana, 
daughter  of  James  Whitcomb,  prized  it  highly  and  regarded  it 
as  an  excellent  likeness.  The  artist,  on  the  contrary,  did  not 
find  it  a  good  model  for  his  work,  judging  by  his  letter 
to  Governor  Baker :  "After  I  had  cleaned  and  varnished  the 
portrait  of  Gov1".  Whitcomb,  it  looked  so  much  improved,  that 
I  commenced  a  copy  of  it.  .  .  .1  hope  however  you  will  find 
a  daguerrotype  or  photograph  of  some  sort  for  me  to  copy 
from — for  tho  this  may  be  a  very  cognizable  likeness  It  wants 
individuality — or  mental  character. — Has  a  vapid  expression 
that  makes  one  feel  they  are  looking  on  a  poorly  painted  picture, 
instead  of  on  the  man  himself."37 

A  damaged  and  faded  daguerreotype  was  owned  by  a 
descendant  in  Chillicothe,  Ohio,  but  due  to  its  condition  steps 
were  not  immediately  taken  to  secure  it,  a  photograph  of  it  being 
borrowed  instead.  Forbes  brought  his  portrait  nearer  to 
completion  with  the  aid  of  the  photograph,  but  the  finishing 

36Whitcomb  served  one  full  term  as  governor  and  part  of  a  second.  He 
resigned  December  26,  1848,  upon  his  election  to  the  United  States  Senate. 

37Forbes  to  Governor  Baker,  September  27,  1869.  Governor  Baker's 
correspondence. 
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touches  were  not  added,  judging  by  the  correspondence,  until 
he  had  the  daguerreotype  in  his  studio.38 

When  the  portrait  was  finally  finished,  Forbes  placed  it  on 
view  in  Evansville  for  the  inspection  of  Whitcomb's  old  friends, 
"Drs.  Bray,  Casselberry,  and  De  Bruler,  Major  Robinson  and 
several  others  called  to  see  Gov1*.  Whitcomb's  portrait,"  wrote 
Forbes  to  Governor  Baker.  "I  am  glad  to  say  they  each  thought 
the  likeness  good  tho  some  at  first  could  barely  recollect  the 
features  after  so  many  years."39  Like  the  other  portraits  by 
James  Forbes,  the  study  of  Whitcomb,  although  largely  from 
a  photograph,  has  a  good  deal  of  pictorial  charm  and  breadth 
of  execution.  The  Governor's  dark  suit  and  mass  of  black 
hair  are  placed  against  a  warm  gray  background,  with  a  red 
tablecloth  adding  a  pleasing  note  of  color  to  the  arrangement. 
The  turn  of  the  Governor's  head  and  gesture  of  his  hand  give 
the  pose  considerable  animation.  However,  Forbes  has  failed 
to  convey  the  intellectual  force  and  fine  character  which  are 
synonymous  with  Whitcomb's  name.  The  rather  listless  eyes 
and  weak  mouth  are  probably  due  to  the  poor  prototypes  Forbes 
had  to  follow,  and,  judging  by  remarks  he  made  in  his  letters  to 
Conrad  Baker,  he  himself  was  not  entirely  satisfied  with  the 
result. 


Paris  Chipman  Dunning 

December  26,  1848-December  5,  1849 

The  likeness  of  Paris  C.  Dunning,  the  Lieutenant  Governor 
who  filled  out  Whitcomb's  second  term,  was  the  first  state 
portrait  painted  by  James  Forbes  from  life.  The  artist's  three 
earlier  commissions — the  portraits  of  Jonathan  Jennings, 
Ratliff  Boon,   and  James  Whitcomb — had  been  done   from 

38Forbes  to  Governor  Baker,  September  27  and  October  20,  1869;  Claude 
Matthews  to  Governor  Baker,  September  27,  and  October  3,  1869;  Forbes 
to  John  M.  Commons,  October  II,  18,  1869;  R.  R.  Seymour  to  Governor 
Baker,  October  20,  1869,  Governor  Baker's  correspondence.  The  daguerreo- 
type was  the  property  of  R.  R.  Seymour  of  Chillicothe,  Ohio,  a  brother-in-law 
of  Governor  Whitcomb. 

39Forbes  to  Governor  Baker,  October  20,  1869,  Governor  Baker's  cor- 
respondence. 
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other  pictures,  and  judging  from  his  correspondence  with 
Conrad  Baker,  Forbes  was  aware  of  the  superiority  of  portraits 
made  from  life,  and  was  looking  forward  to  the  opportunity 
of  painting  one  or  two  of  the  former  governors  who  were 
still  living. 

Governor  Baker  submitted  to  Dunning  his  plan  of  as- 
sembling the  governors'  likenesses,  and  Dunning  consented  to 
have  his  own  painted  at  the  earliest  date  possible.  His  reply 
to  Baker  was :  "I  will  accommodate  myself  to  Mr  Forbes 
convenience,  whom  I  will  meet  in  Evansville  on  next  Wednesday 
or  Thursday,  if  that  time  will  suit  him.  .  .  .  Your  recommenda- 
tion of  Mr  Forbes  is  entirely  satisfactory  to  me."40 

The  sittings  began  in  September,  1869,  and  the  picture  was 
ready  for  delivery  in  about  two  weeks,  both  men  having  enjoyed 
the  experience  of  watching  the  portrait  take  shape.  "The  Gov1", 
seems  much  pleased  to  give  me  every  advantage  he  can  in  the 
way  of  sitting,"  wrote  Forbes.  "He  says  'he  is  here  for  the 
sole  purpose  and  desires  the  portrait  may  be  a  success.' — It  is 
of  course  unsafe  to  say  any  thing  about  it  as  yet  but,  I  think 
Gov1"  Dunning  has  individual  character  enough  to  make  the 
likeness  as  strong  as  I  wish,  if  it  should  have  no  other  merit — "41 

Looking  at  the  portrait  today  one  feels  that  the  artist  made 
more  than  a  good  likeness.  He  has  succeeded  in  catching  the 
"individual  character"  which  he  admired  so  much  in  his  model. 
Dunning  is  a  real  personality  in  the  picture.  His  friendly  and 
candid  eyes  are  fixed  on  the  spectator ;  his  posture  is  alert,  and 
his  expression  reflects  a  genuine  interest  in  people  and  events. 

Forbes  has  used  a  slightly  different  color  scheme  in  this 
instance.  Dunning's  face  and  chubby  hands  are  ruddy,  his 
suit  is  dark  green,  and  the  wall  behind  is  warm  gray.  There 
are  no  accessories  in  the  picture  except  the  letter  that  Dunning 
holds  in  his  right  hand ;  the  simplicity  of  the  composition  seems 
to  emphasize  the  Governor's  straightforward  nature. 

40Dunning  to  Governor  Baker,  September  17,  1869,  Governor  Baker's 
correspondence. 

41Forbes  to  Governor  Baker,  September  27,  1869,  loc.  cit. 
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Joseph  Albert  Wright 
December  5,  1849-January  12,  1857 

Joseph  Wright's  portrait  in  the  collection  is  another  by 
Jacob  Cox.  It  was  acquired  for  the  state  in  Governor  Baker's 
time,  but  since  there  are  no  records  of  the  date  or  of  the  circum- 
stances of  its  execution,  or  of  its  history  prior  to  its  placement 
in  the  State  House,  we  can  only  speculate  about  its  origin. 

Wright  left  Indiana  at  the  termination  of  his  governorship 
in  1857  and  took  over  his  duties  as  minister  to  Prussia.  The 
remaining  ten  years  of  his  life  were  spent  abroad  or  in  the  East. 
Therefore,  in  all  probability  Cox  painted  him  before  he  left 
Indianapolis.  The  execution  is  such  as  to  lead  one  to  believe 
that  the  portrait  was  made  from  life:  the  drawing  is  firm  and 
the  character  is  strongly  suggested. 

The  expression  on  Wright's  face  is  as  forceful  as  any  in 
the  collection.  His  eyes  are  obdurate  and  penetrating;  his  set 
jaw  and  thin,  compressed  lips  imply  an  unyielding  disposition; 
and  the  gesture  of  his  hand  toward  a  statute  book  clearly  sug- 
gests his  regard  for  the  authority  of  the  law. 

Cox  has  been  more  successful  here  in  his  use  of  color  than 
in  some  of  his  other  paintings.  The  tones  are  deep  and  rich. 
The  sitter's  black  coat  fades  into  a  somber  green  wall,  and  a 
dark  red  curtain  cuts  into  the  upper  corner  of  the  composition. 
The  well-modeled  head  is  strongly  illuminated,  giving  the  face  a 
ruddy  hue  and  making  it  stand  out  clearly  from  the  background. 

It  is  interesting  to  note  that  Cox  had  painted  five  Indiana 
governors  before  the  formation  of  the  collection  in  1869,  and 
one  cannot  help  but  wonder  if  the  existence  of  this  nucleus  was 
not  a  large  factor  in  encouraging  Conrad  Baker  to  initiate 
the  project. 


JOSEPH  A.  WRIGHT 

by  Jacob  Cox 


ASHBEL  P.  WILLARD 
by  George  W.  Morrison 


ABRAM  A.  HAMMOND 
by  John  B.  Hill 
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by  Jacob  Cox 
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Ashbel  Parsons  Willard 
January  12,  1857-October  4,   i86042 

The  portrait  of  Ashbel  P.  Willard  is  the  work  of  George  W. 
Morrison,  a  fellow  citizen  of  Willard  in  New  Albany.  Morrison 
was  the  leading  portrait  painter  of  the  town  and  its  vicinity,  and 
was  highly  respected  as  a  citizen  and  as  an  artist.  He  was 
born  in  Maryland  in  1820,  but  spent  most  of  his  life  in  New 
Albany,  dying  there  in  1893. 

Governor  Baker's  introduction  to  him  came  through  Colonel 
Benjamin  F.  Scribner  of  New  Albany,  who  called  the 
Governor's  attention  to  a  portrait  of  Ashbel  P.  Willard  which 
Morrison  had  painted  in  1857,  three  years  before  Willard's 
death.  Scribner  wrote  :  "This  picture  is  still  in  Mr  Morrisons 
possession,  and  is  considered  a  fine  likeness  by  all  who  knew 
Willard  in  his  best  days  It  [is]  a  half  length  with  hands  29  x 
36  price  one  hundred  &  fifty  dolls  without  the  frame."43  It 
was  sent  to  the  Governor  for  inspection  in  January,  1870,  and 
as  there  was  some  delay  in  purchasing  it,  the  New  Albany 
press  published  some  crusading  editorials  on  the  artist's  behalf. 
The  portrait  was  eventually  acquired  by  the  state  and  placed 
in  the  collection,  much  to  the  pleasure  of  the  artist  and  his 
New  Albany  friends.44 

Like  most  of  Morrison's  work,  the  technique  is  rather 
painstaking  and  tight ;  the  pose  is  rigid,  and  the  delineation  of 
features  is  accurate  but  lacking  in  strong  characterization. 
Morrison  had  a  way  of  investing  his  subjects  with  a  mild,  genial 
spirit,  and  the  impression  created  by  his  study  of  Governor 
Willard  is  that  of  a  calm,  placid  personality.  The  canvas  is 
larger  than  most  in  the  collection.  Willard  stands  upright, 
facing  his  audience  as  though  ready  to  address  them,  and  holds 
a  letter  and  a  book  in  his  hands.  Behind  him  is  a  gray  wall 
with  a  suggestion  of  an  architectural  column  at  the  left. 
Against  the  background,  Willard's  dark  suit  stands  out  in  a 

"Willard  died  on  October  4,  i860,  and  his  term  was  completed  by 
Abram  A.  Hammond. 

43Scribner  to  Governor  Baker,  August  3,  1869,  Governor  Baker's 
correspondence. 

"George  W.  Morrison  to  Governor  Baker,  January  7,  1870,  loc.  cit. 
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positive  way.  This  is  one  of  Morrison's  best  portraits  on 
record,  and  it  adds  materially  to  the  collection  of  pictures  in 
the  State  House. 


Abram  Adams  Hammond 
October  4,  1860-January  14,  186 1 

The  portrait  of  Abram  A.  Hammond,  who  occupied  the 
governor's  chair  upon  the  death  of  Willard,  was  the  second 
commission  given  by  Governor  Baker  to  John  B.  Hill,  the 
young  Indianapolis  artist.  (His  first  was  the  portrait  of 
Thomas  Posey.)  As  the  portrait  is  signed  and  dated  1869,  there 
is  no  question  about  the  authorship  or  circumstances  of  the 
work.  It  was  made  from  life,  eight  years  after  the  close  of 
Governor  Hammond's  incumbency,  and  while  he  was  practicing 
law  in  Indianapolis. 

The  sitter  is  portrayed  very  objectively,  and  the  paint  is 
applied  in  an  indecisive,  laborious  way,  with  considerable 
emphasis  on  details  of  costume  and  lines  of  the  face.  Hill  was 
not  a  skillful  technician,  and  lacking  experience  as  a  portrait 
painter,  he  had  a  tendency  to  exaggerate  minor  elements,  such 
as  wrinkles,  folds,  and  buttons.     The  color  is  dull,  also. 

As  one  of  the  few  extant  paintings  by  Hill,  and  unquestion- 
ably his  most  important  made  from  life,  the  portrait  of 
Hammond  is  of  more  than  passing  interest.  The  tired  and 
rather  wan  look  on  the  Governor's  face  was  doubtless  due  to 
his  poor  health  at  the  time  the  portrait  was  painted.  It  will 
be  recalled  that  he  suffered  from  rheumatism  and  became  so 
badly  crippled  that  late  in  life  he  had  to  walk  on  crutches. 

Henry  Smith  Lane 

January  14-16,  186 145 

The  portrait  of  Henry  S.  Lane  in  the  State  House  was 
painted  eight  years  after  the  Governor's  very  brief  occupancy 
of  the  executive  chair.    It  is  the  work  of  Jacob  Cox.    Governor 

45Lane  resigned  as  governor  on  his  third  day  in  office,  upon  his  election 
to  the  United  States  Senate.    His  term  was  completed  by  Oliver  P.  Morton. 
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Baker  sent  word  to  Lane  at  his  home  in  Crawfordsville  about 
the  collection  of  governor's  portraits,  and  suggested  that  Cox 
make  his  portrait.  Lane  answered:  "I  have  received  your 
letter  of  the  12th  Inst,  in  reference  to  Painting  my  portrait,  in 
pursuance  of  a  provision  of  the  last  Legislature  &  I  am  much 
pleased  with  your  selection  of  Mr.  Cox  as  the  artist.  I  will 
send  a  large  Photograph  by  Brady  which  is  thought  to  be  a 
good  likeness,  ('painfully  like  the  Original')  I  will  give  a 
sitting  or  two  either  at  this  place  or  Indianapolis  as  may  best 
suit  his  convenience  at  any  time  which  he  may  designate."46  It 
is  likely  that  Lane  came  to  Indianapolis  and  gave  Cox  the 
necessary  sittings  in  his  studio. 

The  portrait  represents  the  venerable  Governor  and  Senator 
comfortably  seated  in  a  large  red  chair,  holding  a  cane  in  his 
left  hand.  He  looks  out  of  the  frame  with  deep-set,  intelligent 
eyes ;  the  white  hair  and  beard  contrast  with  the  dark  shadows 
of  the  background.  His  pose  is  lifelike  and  his  attitude  ami- 
able and  gracious. 

This  study  of  Lane  is  the  sixth  and  last  portrait  by  Jacob 
Cox  in  the  State  House  collection.  It  is  the  only  one  of  his 
works  made  specifically  for  the  collection. 


Oliver  Perry  Morton 
January  16,   1 86 1 -January  23,   186747 

The  portrait  of  Indiana's  Civil  War  governor,  Oliver  Perry 
Morton,  was  painted  by  James  Forbes.  Correspondence  be- 
tween Governor  Baker  and  the  artist  informs  us  that  Baker 
had  selected  Forbes  to  paint  Morton  some  time  before  the 
artist's  visit  to  Indianapolis  in  the  fall  of  1869.  Forbes  looked 
forward  to  the  undertaking  with  interest,  and  not  without  some 
anxiety,  as  is  shown  in  his  letter  of  October  20,  1869 : 

"I  would  beg  to  say — that  However  anxious  I  may  be  to 
paint  the  portrait  of  a  gentleman  of  such  eminent  abilities  as 

46Lane  to  Governor  Baker,  August  16,  1869,  Governor  Baker's  cor- 
respondence. 

47Morton  completed  Lane's  term  as  governor.  He  was  then  elected 
governor  and  served  until  his  election  to  the  United  States  Senate  on 
January  23,  1867.  Morton's  uncompleted  term  was  filled  out  by  Conrad  Baker. 
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Govr.  Morton,  I  am  not  sanguine  he  will,  from  any  thing  in 
the  two  portraits  sent,  select  me  to  do  it — and  am  unwilling 
he  shall  conclude  I  cannot  do  a  better  portrait  than  either  with 
even  less  pains  than  I  have  bestowed  on  them."48 

The  two  portraits  referred  to  were  those  he  had  painted  in 
Evansville  of  Governors  Whitcomb  and  Dunning.  Evidently 
both  Morton  and  Baker  were  satisfied  with  the  performances, 
for  Forbes  was  given  the  honor  of  painting  the  Morton  portrait. 
The  sittings  were  probably  in  Indianapolis. 

Forbes  has  succeeded  in  making  a  very  convincing  likeness, 
as  well  as  in  representing  Morton  with  that  determined,  forceful 
attitude  which  was  so  characteristic  of  him.  The  Governor 
holds  out  his  right  hand  in  an  artificial  pose  of  declamation,  his 
eyes  fastened  on  his  observer  with  an  expression  wholly  unre- 
lated to  the  gesture.  Strong  contrasts  of  dark  hair  and  beard 
against  light  flesh  tints  and  white  shirt  front,  the  sharp  eyes, 
and  the  clear  demarcation  of  the  head  against  the  background 
help  to  give  the  composition  a  vivid  effect. 

Another  portrait  of  Morton  in  the  collection,  done  by 
T.  C.  Steele,  belongs  to  the  paintings  of  "epochal"  governors 
ordered  in  1916  for  the  executive  office,  and  pays  tribute  to 
his  leadership  through  the  Civil  War  period.  Since  the  pose 
is  not  the  same  as  in  the  Forbes  portrait,  we  know  that  Steele 
went  to  another  source  for  his  model ;  according  to  the  local 
press  the  picture  he  used  came  from  a  relative  of  the  War 
Governor,  "who  declared  the  print  an  excellent  likeness."49 
Steele's  version  of  Morton  is  more  reserved  in  spirit  and  more 
restrained  in  tone  and  color  than  the  Forbes  work.  The  subject 
appears  several  years  older,  and  he  looks  off  to  the  left  in  a 
relaxed,  thoughtful  attitude. 

48Forbes  to  Governor  Baker,  October  20,  1869,  Governor  Baker's  cor- 
respondence. 

49Indianapolis  News,  May  20,  1916,  p.  17,  c.  1. 
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by  James  Forbes 


CONRAD  BAKER 

by  James  Forbes 
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by  William  R.  Freeman 


JAMES  D.  WILLIAMS 
by  Harry  M.  Colcord 
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Conrad  Baker 
January  23,  1867-January  13,  1873 

Conrad  Baker  had  his  own  portrait  painted  late  in  1869  or 
early  in  1870,  as  he  was  completing  the  collection  for  the  state. 
His  respect  for  James  Forbes  had  grown  so  steadily  as  work 
on  the  different  paintings  progressed  that  he  selected  the 
visiting  Scotsman  rather  than  one  of  the  resident  artists  to  make 
it.  This  was  the  sixth  and  last  of  the  Forbes  commissions.  The 
picture  also  has  the  distinction  of  being  the  first  in  the  group 
known  to  have  been  painted  when  the  subject  was  in  office. 

Baker  is  shown  sitting  in  a  chair,  his  body  turned  toward 
the  left,  holding  a  letter  in  his  hand  as  though  discussing  its 
contents.  He  is  a  handsome  man  with  regular  features,  a 
heavy  beard,  and  thin  brown  hair ;  his  expression  is  genial  and 
his  attitude  sympathetic.  The  same  rich  tones  are  used  here 
as  in  Forbes's  earlier  compositions.  Against  a  gray-green  back- 
ground the  healthy  ruddiness  of  Baker's  face  makes  a  strong 
color  note ;  the  whites  of  the  shirt,  collar,  cuffs,  and  paper  are 
set  in  strong  opposition  to  the  black  suit ;  and  touches  of  green 
on  the  back  of  the  chair  repeat  the  general  tone  of  the  back- 
ground. Forbes  put  his  signature  on  the  arm  of  the  chair  near 
the  lower  left  corner  of  the  canvas. 

For  about  ten  years  the  picture  by  Forbes  was  not  in  the 
collection.  It  was  removed  in  1933,  at  the  request  of  Governor 
Baker's  children,  some  of  whom  felt  that  it  was  not  as  good  a 
likeness  of  their  father  as  an  oil  painting  done  by  Jacob  Cox 
from  life  in  1883.  The  family  engaged  Miss  Clara  Barrett- 
Strait,  a  New  York  artist,  to  copy  the  Cox  portrait  for  the 
State  House.  She  was  known  to  members  of  the  family  as 
a  capable  portraitist  and  one  experienced  in  making  copies  of 
old  pictures.  Only  the  head  and  shoulders  are  shown  in  her 
composition.  Conrad  Baker's  round,  chubby  face  is  framed 
by  thinning  white  hair  and  heavy  curling  beard. 

The  Forbes  portrait  of  Governor  Baker  was  returned  to 
the   State  House  collection  in  December,    1943.50 

30The  portrait  by  Miss  Barrett-Strait  is  now  in  the  possession  of  Mrs. 
Evans  Woollen,  Sr.,  Indianapolis. 
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Thomas  Andrews  Hendricks 
January  13,  1873- January  8,  1877 

Governor  Thomas  A.  Hendricks  had  his  portrait  painted  by 
an  artist  named  William  R.  Freeman  soon,  after  he  assumed 
office  in  1873.  Freeman,  the  fifth  Indiana  painter  to  be 
employed  on  the  project,  was  well  known  in  this  region.  He 
traveled  rather  extensively  in  connection  with  his  portrait  work, 
visiting  Indianapolis  more  than  once  as  he  shuttled  back  and 
forth  through  Indiana  and  the  neighboring  states.  Dunn  re- 
ports that  Freeman  was  "a  transient  here  in  1873-4,  who 
stopped  at  the  Bates  House  and  painted  several  portraits  of 
citizens."51     The  Hendricks  portrait  is  signed. 

Freeman  was  born  in  New  York  state  about  1820  and  came 
to  Vincennes,  Indiana,  in  1849.  He  rented  a  studio  there  and 
painted  portraits  of  members  of  some  of  the  early  families. 
Later  he  moved  to  Terre  Haute,  and  at  one  time  he  lived  in 
Madison.  Following  his  short  stay  in  Indianapolis,  he  went 
to  San  Francisco,  and  so  far  as  is  known,  did  not  return  to 
Indiana.    He  died  in  St.  Louis  about  1906. 

Freeman's  canvas  is  one  of  the  best  in  the  State  House 
collection.  Hendricks  sits  upright  in  his  office  chair,  looking 
off  to  the  observer's  right  with  a  thoughtful  expression.  He 
appears  relaxed ;  his  hand,  holding  an  Indianapolis  newspaper, 
has  dropped  to  his  lap.  His  head  is  well  drawn ;  the  figure  is 
fully  modeled,  and  features  are  clearly  indicated.  The  artist 
has  suggested  a  candid,  honest,  and  amiable  personality.  Free- 
man's style  is  mellower  than  that  of  the  painters  we  have  dis- 
cussed up  to  this  point ;  and:  his  colors,  though  limited  to  grays 
and  reds,  are  pleasing  and  harmonious. 

Thomas  A.  Hendricks,  because  of  his  achievements  as  a 
peace  governor,  was  one  of  the  four  men  chosen  by  Governor 
Ralston  at  the  time  of  the  state's  centennial,  for  representation 
as  an  ''epochal"  governor.  Steele's  portrait  made  for  this 
group  seems  to  have  been  painted  from  a  photograph  taken  late 
in  Hendricks'  life.  According  to  the  Indianapolis  press, 
Governor  Ralston  was  especially  pleased  with  the  study  of 
"gentle,  yet  courageous  Hendricks  whom  he,  as  a  young  man 

"Greater  Indianapolis,  I,  481. 
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beginning  his  study  of  law,  had  as  a  friend.  Members  of  the 
Hendricks  family  who  have  seen  the  portrait  of  their  illustrious 
ancestor  have  expressed  their  admiration  for  the  Steele 
painting."52 


James  Douglas  Williams 
January  8,  1877-November  20,  188053 

The  portrait  of  James  D.  Williams,  Indiana's  farmer 
governor,  has  puzzled  local  historians  for  some  time  due  to 
the  lack  of  information  about  the  artist  who  painted  it.  The 
earliest  statement  regarding  its  genesis  was  made  by  Dunn,  who 
reported  that  it  was  painted  by  "a  Mr.  Colcord,  an  unknown 
transient."54  Colcord's  name  could  not  be  connected  with  any 
work  of  art  in  Indiana  or  in  neighboring  states,  and  for  a  long 
time  nothing  could  be  discovered  about  the  man  beyond  the  fact 
that  he  had  painted  Governor  Williams'  portrait.  A  clue  to 
his  identity  was  recently  found  by  chance  in  a  catalogue  of  an 
exhibition  held  in  Indianapolis  in  1878,  sponsored  by  the 
Indiana  Art  Association,  controlling  body  of  the  first  art 
school  in  Indianapolis.  One  item,  a  "Portrait  of  M.  McRea," 
was  listed  as  the  work  of  H.  Colcord.  In  the  city  directories 
of  the  period  it  was  found  that  an  artist  named  Harry  M. 
Colcord  was  a  resident  of  Indianapolis  in  1878  and  1879  and 
that  he  had  a  studio  at  37  West  Washington  Street,  the  building 
in  which  T.  C.  Steele  worked  at  that  time.  The  dropping  of 
Colcord's  name  from  the  directories  after  1879  suggests  that 
he  left  Indianapolis  about  1880.  Where  he  came  from  and 
where  he  went  remain  a  mystery. 

The  style  of  work  in  this  instance  is  rather  simple  and 
turgid,  producing  an  effect  that  is  generally  called  "primitive" 
by  art  critics.  The  manner  is  characteristic  of  painters  who 
have  had  little  or  no  academic  training,  but  who  possess  some 

"Indianapolis  Star,  March  18,  1916,  p.  7.  The  paintings  of  the  four 
epochal  governors  are  reproduced  here. 

53 Williams  died  on  November  20,  1880,  and  his  term  was  completed  by 
Isaac  P.  Gray.     See  post,  pp.  417-18. 

^Greater  Indianapolis,  I,  481. 
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natural  ability  and  an  innate  sense  of  pleasing  design.  It 
happens  to  be  fortunate  in  this  case :  the  severe  manner  seems 
appropriate  for  the  delineation  of  so  plain  and  unaffected  a 
man  as  James  Williams. 

Colcord's  canvas  is  large,  and  upon  it  he  has  worked  out 
an  imposing  composition.  The  Governor  sits  facing  the  front, 
his  right  arm  leaning  on  a  table,  his  legs  crossed,  and  his  eyes 
directed  toward  the  observer.  Behind  are  the  official  appurte- 
nances which  so  many  artists  saw  fit  to  use  in  portraits  of 
important  people — a  column  and  a  draped  curtain.  Even  these 
assume  severe  lines  under  Colcord's  hand,  and  echo  the  angu- 
larity of  Williams'  figure.  The  "blue  jeans"  in  which  the 
Governor  is  painted  was  his  customary  dress;  it  gave  him  his 
nickname,  and  made  the  campaign  in  which  he  was  elected  to 
office  the  most  picturesque  in  the  state's  history.  This  portrayal 
of  him  as  a  tall,  rawboned  man,  with  high  cheekbones  and  large 
hands,  is  in  keeping  with  early  descriptions. 

Albert  Gallatin  Porter 
January  10,   1 88 1  -January  12,  1885 

With  the  portrait  of  Albert  G.  Porter,  there  begins  a  series 
of  five  paintings  of  governors  by  T.  C.  Steele  made  in  the  order 
in  which  the  subjects  served.  These  are  not  to  be  confused  with 
the  four  paintings  made  by  him  in  connection  with  the  state 
contennial  in  191 6. 

Theodore  Clement  Steele,  perhaps  the  most  revered  of  all 
our  state  painters,  was  a  native  of  Indiana.  He  was  born  in 
Owen  County  in  1847.  When  he  was  four  years  old,  his  family 
moved  to  Waveland  where  he  received  his  early  schooling  and 
some  instruction  in  art  at  the  Waveland  Academy.  He  had 
very  little  formal  training  in  painting,  but  he  probably  derived 
some  help  from  visits  to  Cincinnati  and  Chicago  in  his  impres- 
sionable years.  His  first  activities  as  a  professional  portrait 
painter  took  him  to  Battle  Creek,  Michigan,  in  1870.  Three 
years  later  he  moved  to  Indianapolis  and  opened  a  studio  on 
the  Bradshaw  Block  where  he  remained  until  1880.  Portrait 
painting  continued  to  be  his  chief  activity  during  that  period, 
and  although  he  painted  several  prominent  people,  he  was  not 


ALBERT  G.   PORTER 
by  Theodore  C.  Steele 


ISAAC  P.  GRAY 
by  Theodore  C.  Steele 


ALVIN  P.   HOVEY 

by  Theodore  C.  Steele 


IRA  J.  CHASE 

by  Theodore  C.  Steele 
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commissioned  to  portray  the  governors  then  in  office.  In  1880 
he  went  abroad  for  more  intensive  training  at  the  Royal 
Academy  of  Art  in  Munich  and  stayed  there  five  years. 

Upon  his  return  to  Indianapolis  in  the  summer  of  1885, 
Steele  opened  his  studio  again  and  began  taking  commissions 
for  portraits.  One  of  his  first  was  that  of  Porter,  whose  term 
as  governor  had  ended  in  January.  Circumstantial  evidence 
points  to  the  probability  that  Porter  postponed  having  his  por- 
trait painted  until  Steele  returned,  knowing  something  of  the 
artist's  ability  and  reputation.  It  must  have  been  an  important 
assignment  for  Steele,  in  that  it  would  help  greatly  in  re-estab- 
lishing him  in  the  city. 

Technically  the  portrait  reflects  the  method  of  painting 
taught  in  Munich.  The  tones  are  dark,  the  color  scheme  is 
dominantly  brown,  and  forms  melt  into  the  background. 
Steele  has  drawn  Governor  Porter's  features  with  a  sure,  steady 
hand,  and  has  thoughtfully  analyzed  his  model's  character. 
Porter  appears  as  an  intellectual  and  cultured  man,  wearing  an 
expression  that  suggests  a  serious  but  kindly  disposition.  His 
attitude  in  the  portrait  is  that  of  an  accomplished  jury  lawyer. 


Isaac  Pusey  Gray 

November  20,  1880-January  10,  188 1 ; 
January  12,  1885-January  14,  188955 

Isaac  P.  Gray,  who  preceded  and  followed  Albert  Porter 
as  governor,  is  portrayed  in  a  gracious  and  sympathetic  way  by 
T.  C.  Steele.  He  is  seated  in  a  large  chair,  upholstered  in  red 
leather,  undoubtedly  the  one  that  he  used  in  his  executive 
office.  This  leads  us  to  conclude  that  the  portrait  was  painted 
in  the  State  House.  The  canvas  carries  the  artist's  signature 
and  the  date  1886. 

Governor  Gray  is  shown  sitting  erect  at  his  desk  with  his 
right  shoulder  turned  toward  the  front,  a  book  in  his  left  hand, 
and  his  eyes  fixed  on  the  spectator  with  an  astute  look.  The 
pose  is  natural,  and  the  expression  lifelike.    The  effect  of  light 

^Gray  completed  the  term  of  James  D.  Williams ;  he  was  elected  to 
succeed  Governor  Porter. 
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and  air  enveloping  the  model  is  unusually  convincing ;  forms  are 
well  modeled  without  appearing  hard,  and  the  brush  has  moved 
across  the  canvas  with  apparent  ease.  Colors  are  few  but  the 
artist  has  managed  them  carefully:  the  different  tones  of  gray 
in  the  Governor's  suit  and  in  the  background  are  set  off  by  the 
warm  flesh  tints  and  the  deep  red  upholstery  of  the  chair. 
Steele  seems  to  have  reached  his  stride,  so  to  speak,  with  this 
portrait,  because  technical  problems  have  been  solved  with  less 
effort  than  in  the  painting  which  preceded  it. 


Alvin  Peterson  Hovey 
January  14,  1889-November  23,  1 89 156 

Steele's  portrait  of  Alvin  P.  Hovey  is  an  impressive  canvas, 
large  in  size  and  bold  in  design.  It,  too,  may  have  been  painted 
in  the  executive  office;  it  is  dated  1889,  the  year  in  which 
Hovey  began  his  administration. 

The  Governor  is  represented  in  a  standing  pose,  almost  full 
length,  with  his  left  arm  and  hand  extended  downward  holding 
a  book,  and  his  right  hand  clasping  a  handkerchief.  The  right 
side  of  his  face  is  shown  as  he  looks  toward  a  window  not  visible 
in  the  picture.  The  strong  light  falling  on  his  face  and  down 
the  side  of  his  long  coat  emphasizes  his  stately,  commanding 
figure.  His  firmly  modeled  features  are  set  in  earnest  thought ; 
and  although  he  appears  to  be  motionless,  the  artist  has  sug- 
gested intensity  of  spirit  and  momentarily  restrained  activity. 

The  colors  are  more  forceful  than  in  the  other  portraits  by 
Steele.  Against  a  dark  brown  background  the  gray  coat  makes 
an  effective  area,  especially  as  it  assumes  different  values  under 
the  strong  beam  of  light;  and  the  rich,  warm  tones  of  the  face 
are  echoed  in  the  tan  books  and  rose-colored  cloth  on  the  table 
at  Hovey's  left. 

^Hovey  died  on  November  23,  1891,  and  his  term  was  completed  by 
Ira  J.  Chase. 
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Ira  Joy  Chase 
November  23,  189 1 -January  9,  1893 

The  portrait  of  Ira  J.  Chase,  whose  governorship  was  an 
interlude  in  his  work  as  a  minister,  was  painted  by  T.  C.  Steele 
in  1892.  It  is  signed  and  dated.  The  sittings  for  this  painting 
were  probably  given  by  Governor  Chase  in  the  artist's  studio 
in  the  old  Tinker  home,  to  which  Steele  had  moved  soon  after 
his  return  from  Munich.  The  John  Herron  Art  Institute  now 
stands  on  that  site. 

In  many  ways  the  Chase  portrait  is  the  best  of  the  series 
painted  by  Steele  for  the  official  collection.  It  has  an  airiness 
and  warmth  about  it  which  is  very  pleasant ;  this  is  in  keeping 
with  the  tendency  of  that  era  to  paint  in  brighter  colors  and 
reproduce  the  effect  of  scintillating  light.  The  composition  is 
forceful  without  being  pretentious,  and  the  colors,  although 
predominantly  gray,  are  fresh  and  harmonious.  Perhaps  the 
better  working  conditions  that  prevailed  in  a  well-equipped 
studio,  away  from  the  disturbances  of  executive  routine,  had 
much  to  do  with  its  success.  Another  factor  must  have  been 
the  artist's  mastery  of  a  method  which  was  most  congenial 
to  his  temperament. 

Governor  Chase  is  portrayed  seated  in  a  mahogany  chair 
turning  toward  the  right.  His  attitude  and  personality  are 
convincingly  described  by  the  artist,  for  he  seems  alert  and 
attentive  to  whatever  is  going  on  around  him,  and  one  is  made 
to  feel  a  fine  character  behind  the  eyes  that  look  out  from  the 
canvas  with  earnestness  and  understanding.  It  is  easy  to  ap- 
preciate, through  Steele's  painting,  why  Ira  Chase  was  greatly 
loved  by  all  who  knew  him. 
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Claude  Matthews 
January  9,   1893 -January   it,    1897 

With  the  portrait  of  Claude  Matthews  we  come  to  the  fifth 
and  last  of  the  series  of  portraits  made  by  T.  C.  Steele  from 
life.  The  concentrated  light  falling  on  the  figure,  similar  to 
the  lighting  in  the  pictures  of  Governors  Gray  and  Hovey, 
suggests  the  possibility  that  it,  also,  was  painted  in  the  executive 
office  at  the  State  House.  It  is  signed  and  dated  1893,  the 
first  year  of  Matthew's  administration. 

There  is  nothing  unusual  about  either  the  pose  or  the 
composition;  and  while  the  execution  is  most  competent,  it  is 
without  dash  or  eccentricity.  Claude  Matthews,  farmer  and 
expert  stock  breeder,  did  not  present  to  the  artist  so  rich  a 
personality  as  did  some  of  his  predecessors,  although  he  has  the 
appearance  of  a  capable  administrator.  Placed  in  an  un- 
adorned setting,  his  black  suit  silhouetted  against  a  warm  gray 
background,  he  sits  rather  stiffly  in  a  mahogany  chair,  his 
arms  and  hands  relaxed.  The  pose  suggests  a  somewhat  self- 
conscious  subject,  only  mildly  interested  in  the  experience  of 
having  his  portrait  painted. 

Steele's  portraits  of  the  governors  seemed  to  have  attracted 
more  comment  than  the  paintings  of  other  artists  who  had 
worked  on  the  project.  This  was  probably  due  to  the  growing 
interest  in  the  official  collection  at  that  time,  and  to  the  in- 
creasing popularity  of  the  painter  among  his  fellow  townsmen. 
However,  despite  his  success  in  this  field,  Steele  gradually 
turned  his  attention  to  landscape  painting,  and  toward  the  end 
of  his  life  produced  very  few  portraits.  The  five  by  him  in 
the  State  House  are  among  his  finest. 


James  Atwell  Mount 

January  11,  1897-January  14,   1901 

The  portrait  of  James  A.  Mount  is  the  work  of  James  M. 
Dennis,  a  native  of  Dublin,  Indiana,  and  a  resident  of  Indian- 
apolis during  the  sixties  and  seventies.  Dennis  was  born  in 
1840.    He  studied  in  Cincinnati,  and  lived  in  Indianapolis  from 
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1865  to  1873  and  again  from  1875  to  1883.  Tn  the  latter  year 
lie  moved  to  Detroit,  and  continued  to  paint  portraits,  land- 
scapes, and  murals.     He  died  on  May  6,  19 18. 

Confirmation  that  Dennis  painted  the  portrait  of  Governor 
Mount  is  found  in  a  letter  that  he  wrote  to  Jacob  Dunn,  after 
he  had  moved  to  Detroit.  After  mentioning  a  period  of  study 
in  New  York,  Dennis  said :  "I  again  returned  to  Indianapolis 
and  painted  many  portraits  and  landscapes.  Some  of  the  por- 
traits that  were  painted  at  that  time  were  John  C.  New,  for  the 
Treasury  Building,  Washington,  D.  C. ;  Governor  Mount,  for 
the  State  House,  Indianapolis ;  Jefferson  Davis  .  .  .  and 
Joseph  E.  Johns [t] on  ...  all  from  life."57 

The  second  period  of  his  sojourn  in  Indianapolis  was  from 
1875  to  1883.  It  is  puzzling  to  have  him  say  that  he  painted 
Governor  Mount's  portrait  for  the  State  House  at  that  time, 
because  Mount  was  then  living  on  his  farm  and  had  not  entered 
political  life.  His  election  as  governor  was  in  1896,  thirteen 
years  after  Dennis  had  left  the  state. 

Two  alternatives  present  themselves.  Either  Dennis  made 
the  portrait  approximately  fifteen  years  before  Mount  became 
governor,  or  he  returned  to  Indianapolis  again  in  or  around 
1900  to  paint  it  for  the  collection.  His  reference  to  the  portrait 
as  "for  the  State  House"  suggests  the  latter  possibility.  The 
date  1900  seems  more  plausible,  too,  when  the  painting  itself 
is  analyzed.  Mount  appears  as  a  man  between  fifty-five  and 
sixty  years  of  age,  and  not  forty  as  he  would  have  been  in  1883. 
Dennis  has  used  pastel  instead  of  oil  paints,  a  medium  he  used 
almost  exclusively  around  1900  and  thereafter. 

Another  riddle  that  may  be  explained  some  day  is  why  Den- 
nis was  not  commissioned  to  paint  any  of  the  official  portraits 
in  the  seventies  when  other  local  artists  were  being  favored ;  yet, 
after  leaving  Indianapolis,  he  was  called  back  (if  the  above  con- 
clusions are  correct)  to  paint  Governor  Mount — and  this  at  a 
time  when  the  city  could  boast  of  several  capable  and  ex- 
perienced painters  to  whom  the  Governor  could  have  turned. 

The  portrait  of  James  Mount  is  not  very  impressive  as  it 
hangs  in  the  State  House  now,  but  due  to  its  poor  condition 
it  is  not  a  fair  measure  of  the  artist's  work.     At  some  time 

57Dunn,  Greater  Indianapolis,  I,  482. 
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it  was  cleaned  by  somebody  who  did  not  know  that  it  was 
a  pastel  and  was  unaware  of  the  frailty  of  the  medium,  and 
much  of  the  original  color  and  drawing  has  been  removed. 

Winfield  Taylor  Durbin 
January  14,   1 901 -January  9,   1905 

The  official  portrait  of  Winfield  T.  Durbin  is  listed  as  the 
work  of  Seymour  Thomas,  New  York  artist,  in  Mary  Q. 
Burnet's  roster  of  artists  who  painted  the  governors.08  Either 
this  is  a  mistake,  or  the  Thomas  painting  has  been  removed. 
The  present  portrait  of  Governor  Durbin  is  the  work  of 
Wayman  Adams,  and  is  one  of  six  by  this  artist  in  the  State 
House.  The  painting  is  not  dated,  but  according  to  the  local 
press  it  was  completed  and  hung  in  1920,  fifteen  years  after 
Durbin's  retirement  from  office.09 

This  lapse  of  time  is  hard  to  account  for.  Durbin  did  not 
want  the  legislature  to  pay  for  his  portrait  so  he  arranged  with 
Wayman  Adams  to  paint  it  with  the  intention  of  donating  it 
to  the  state.  The  reports  of  the  State  Library,  which  frequently 
refer  to  the  governors'  portraits,  speak  of  this  gap  in  the  collec- 
tion between  1908  and  19 16  and  reiterate  Durbin's  promise 
to  supply  the  missing  item. 

Durbin  should  have  been  very  pleased  with  his  portrait 
when  it  was  finally  hung.  Adams  has  depicted  him  in  a  quiet, 
thoughtful  mood,  facing  his  audience  squarely,  and  holding  on 
his  lap  a  magazine  or  newspaper  which  produces  a  startling 
white  note  in  an  otherwise  dark  composition.  The  pose  is 
natural,  the  head  is  well  drawn,  and  the  paint  is  applied  with 
facility.  Durbin  has  the  appearance  of  a  successful  business 
man,  with  a  face  that  suggests  a  forceful  personality. 

Wayman  Adams,  one  of  America's  most  eminent  portrait- 
ists, is  of  Indiana  origin.  He  was  born  at  Muncie  in  1883.  His 
early  training  was  received  in  the  evening  classes  of  the  John 
Herron  Art  School;  in  1910  he  went  to  Italy  to  study  under 
William  M.  Chase,  who  was  conducting  classes  in  Florence,  and 
in  1 9 12  he  went  abroad  again,  accompanying  Robert  Henri  to 

"Burnet,  Art  and  Artists  of  Indiana,  p.  417. 
"Indianapolis  News,  May  18,  1920,  p.  13,  c.  1. 
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Spain.  He  had  already  opened  a  studio  in  Indianapolis,  and 
upon  his  return  from  Europe  he  continued  his  work  here  as 
a  portrait  painter.  A  few  years  later  he  went  to  New  York  and 
rapidly  advanced  to  the  top  rank  of  his  profession.  When  he 
painted  Win  field  Durbin  he  had  a  studio  in  New  York,  but 
was  spending  a  good  deal  of  time  in  Indianapolis. 


James  Frank  Hanly 
January  9,  1905-January  11,  1909 

The  portrait  of  the  next  governor,  J.  Frank  Hanly,  is  also 
by  Wayman  Adams,  but  it  antedates  the  one  of  Governor 
Durbin  by  seven  years.  It  is  the  earliest  of  this  artist's  work 
in  the  State  House,  and  in  many  respects  his  best.  In  addition 
to  his  signature  and  the  date  on  the  canvas,  we  have  the  follow- 
ing record  of  its  execution  in  the  Indiana  State  Library  Bulletin 
of  November,  1913:  "The  last  Assembly  appropriated  funds 
for  the  portraits  of  J.  Frank  Hanly  and  Thomas  R.  Marshall. 
Wayman  Adams  has  finished  the  portrait  of  Mr.  Hanly  and 
it  now  hangs  in  the  State  Library.  Mr.  Marshall's  has  not 
yet  been  painted."  This  was  almost  four  years  after  Hanly's 
administration  closed. 

Wayman  Adams'  technique  is  very  adroit  in  this  and  the 
other  portraits  of  governors.  The  directness  and  speed  with 
which  the  likenesses  are  put  down  lend  the  subjects  considerable 
life  and  vivacity.  Hanly  is  represented  in  a  front-view  pose,  his 
eyes  fixed  intently  on  the  visitor,  and  his  left  hand  gripping 
his  thigh.  The  pose  suggests  an  alert  and  forceful  leader,  while 
the  facial  expression  is  one  of  shrewd  deliberation. 

The  colors  in  Governor  Hanly's  picture  are  deep  and  rich. 
His  swarthy  face  and  hands,  his  black  suit  and  hair,  and  his 
white  vest  are  seen  against  a  dark  brown  background.  The 
composition  is  severe  in  its  simplicity;  there  is  nothing  to  en- 
rich the  background,  and  no  paraphernalia  surrounds  the  model. 
The  heavy,  loosely  applied  paint  accentuates  the  sitter's  rugged 
and  brusque  character. 
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Thomas  Riley  Marshall 
January  n,  1909- January  13,  19 13 

The  portrait  of  Thomas  R.  Marshall,  the  third  by  Wayman 
Adams,  was  painted  in  Washington,  nearly  seven  years  after 
the  end  of  Marshall's  governorship  and  toward  the  close  of 
his  second  term  as  vice-president  of  the  United  States.  The 
sittings  were  held  in  his  office  during  December,  1919,  and 
a  report  of  the  work's  completion  came  through  the  story  of 
the  Washington  correspondent  of  the  Indianapolis  News  that 
a  "very  lifelike  portrait  of  Vice-President  Marshall  is  on 
exhibition  at  his  office  here.  It  was  painted  by  Wayman 
Adams,  a  New  York  artist,  formerly  of  Indianapolis.  The 
portrait  will  be  placed  in  the  gallery  of  portraits  of  former 
Governors  of  Indiana  in  the  state  capitol  at  Indianapolis.  An  ap- 
propriation to  pay  for  it  was  made  by  the  Indiana  legislature."60 

The  artist  has  shown  Marshall  in  a  seated  pose,  relaxed,  but 
not  without  dignity.  He  appears  to  be  turning  toward  his  right, 
his  hands  hanging  listlessly  from  the  arms  of  a  chair.  One  gets 
the  impression  that  he  was  a  sagacious  gentleman,  with  con- 
siderable will  power  and  inner  force ;  and  it  is  easy  to  under- 
stand, through  the  portrait,  how  his  personality  and  industry 
brought  him  national  prominence.  Adams  has  recorded 
Marshall's  likeness  with  so  suave  a  technique  and  with  such 
restraint  of  color  that  an  air  of  distinction  permeates  the  canvas. 


Samuel  Moffett  Ralston 

January  13,  1913-January  8,  1917 

Samuel  M.  Ralston's  portrait  was  the  second  commission 
received  by  Wayman  Adams  from  the  state  and  the  first  to  be 
painted  by  him  while  the  subject  was  in  office.  The  picture 
was  completed  in  December,  191 6,  and  a  local  newspaper 
reported  :  "Mr.  Adams  is  just  finishing  a  portrait  of  Governor 
Ralston  and  the  work  is  going  to  stand  out  as  one  of  the  young 

60Indianapolis  Nezvs,  December  T5,  1919,  p.  12,  c.  8;  the  portrait  is 
illustrated  in  ibid.,  December  20,  1919,  p.  17. 
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artist's  best.  He  has  the  Governor  in  a  characteristic  pose,  and 
those  who  know  the  Governor  intimately  say  Mr.  Adams  has 
done  a  distinctive  piece  of  work."61 

Ralston  is  shown  in  a  front-view  pose,  his  right  hand  in 
his  pocket  and  his  left  hand  holding  some  papers.  The  wide 
expanse  of  white  vest  makes  so  strong  a  note  against  the  dark 
suit  and  shadowy  background  that  it  draws  undue  attention. 
Technically,  the  picture  is  exceptional :  the  artist  has  worked 
rapidly  and  with  apparent  ease,  and  has  caught  the  likeness  as 
the  newspaper  article  suggests ;  he  has  seen  the  head  clearly  and 
drawn  it  well,  and  he  has  studied  the  character  of  the  sitter 
sympathetically.  The  Governor  seems  to  have  been  caught  in 
a  moment  of  serious  reflection,  and  at  a  time  when  he  felt 
both  the  dignity  and  difficulty  of  his  office. 

James  Putnam  Goodrich 
January  8,  19 17- January  10,  1921 

The  portrait  of  James  P.  Goodrich  was  painted  while  he 
was  in  office,  but  it  did  not  enter  the  collection  until  more  than 
twenty  years  later.  Goodrich  decided  to  have  Wayman  Adams 
paint  it  and  forestalled  an  appropriation  by  the  legislature  by 
offering  to  present  the  portrait  to  the  state  himself. 

Sittings  were  held  in  Indianapolis  in  December,  1920,62  but 
when  the  work  was  completed,  the  Governor  did  not  feel  that 
the  likeness  was  entirely  satisfactory;  after  a  lapse  of  time 
Adams  made  certain  alterations  according  to  Goodrich's  sug- 
gestions, but  still  the  portrait  was  not  accepted.  When  other 
changes  failed  to  satisfy  Goodrich,  the  portrait  was  set  aside 
with  the  thought  that  another  might  be  painted. 

No  satisfactory  portrait  was  made,  however,  during  James 
Goodrich's  life,  and  after  his  death  in  1940,  steps  were  taken 
to  have  the  one  by  Adams  hung  in  the  State  House.  Pierre 
Goodrich,  the  Governor's  son,  Colonel  Richard  Lieber,  and 
other  intimate  friends  of  the  late  Governor  suggested  certain 
modifications  which  the  artist  carried  out  to  their  satisfaction, 

"Indianapolis  Nczvs,  May  20,  1916,  p.  17,  c.  8. 

62The  portrait  is  shown  in  the  Indianapolis  Nczvs,  December  25,  1920, 
p.  1,  c.  2. 


426  INDIANA  HISTORICAL  SOCIETY 

and  the  painting  was  accepted.  Pierre  Goodrich  supplemented 
the  legislature's  appropriation  to  meet  the  artist's  fee,  and  the 
portrait  was  placed  in  the  State  House  in  1943. 

The  composition  is  striking  in  its  effect  of  light  and  dark, 
and  it  has  been  made  severe  by  an  unadorned  background  and 
a  scarcity  of  accessories.  The  colors  are  deep  and  rich;  strong 
illumination  on  the  face  and  collar  is  picked  up  again  at  the 
bottom  of  the  picture  by  the  rolled  newspaper  which  the  model 
is  tightly  gripping.  Although  the  likeness  is  good,  Adams' 
description  of  the  Governor's  character  falls  short  of  his  best 
work  in  that  the  pose  is  rigid  and  the  expression  rather  set. 


Warren  Terry  McCray 
January  10,  1 921 -April  30,  192463 

Warren  T.  McCray's  portrait  for  the  State  House  was 
painted  by  Robert  W.  Grafton,  a  prominent  Indiana  artist.  The 
picture  bears  no  date,  but  it  is  said  to  have  been  painted  in 
1927,  three  years  after  McCray  submitted  his  resignation  as 
governor.  It  is  a  rather  frank  portrayal  of  the  man.  He  is 
shown  in  a  chair,  leaning  forward  with  his  right  arm  extended 
on  a  table,  his  right  hand  resting  on  a  large  sheet  of  paper,  and 
his  left  hand  pressing  against  his  leg.  Although  the  picture 
does  not  convey  a  strong  personality,  it  seems  to  suggest  force- 
fulness  tinged  with  shrewdness. 

The  technique  is  realistic,  almost  photographic  in  the  render- 
ing of  features  and  details;  the  drawing  is  tight;  and,  except 
for  the  flesh  tints,  the  colors  are  cold  and  gray.  Lacking 
breadth  of  execution  and  pleasing  color  organization,  the 
portrait  loses  much  of  its  pictorial  effectiveness. 

The  artist,  Robert  Grafton,  was  born  in  Chicago  in  1876. 
He  received  most  of  his  instruction  in  art  at  the  Art  Institute 
there,  then  traveled  and  painted  in  England,  France,  and 
Holland.  Upon  his  return  to  this  country,  he  made  his  home 
in  Michigan  City,  Indiana,  and  soon  gained  wide  recognition 
for  the  variety  and  sentiment  of  his  pictures.     Although  he 

63McCray  resigned  April  30,  1924,  and  his  term  was  completed  by 
Emmett  F.  Branch. 
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painted  figure  compositions  and  murals,  he  is  best  known  for 
his  portraits  of  educators,  professional  men,  and  public  officials. 
The  three  which  he  painted  for  the  state — of  McCray,  Jackson, 
and  Leslie — are  among  his  most  important  commissions.  His 
death  occurred  in  1936. 


Emmett  Forrest  Branch 
April  30,  1924-January  12,  1925 

The  portrait  of  Emmett  Branch,  who  completed  Governor 
McCray's  term,  is  the  work  of  an  Indianapolis  painter, 
Simon  P.  Baus.  It  was  painted  in  1927,  two  years  after  Branch 
left  office,  and  was  accepted  for  the  gallery  of  governors  in 
1928.  Branch  was  living  in  Martinsville  at  the  time,  but  the 
sittings  were  held  in  Baus's  studio  in  Indianapolis. 

According  to  the  artist,  Branch  enjoyed  the  experience.  As 
the  sittings  drew  to  a  close,  he  was  frequently  accompanied 
by  Mrs.  Branch  who  added  much  to  the  genial  atmosphere  of 
the  studio.  The  Governor's  main  concern  had  to  do  with  his 
glasses :  he  could  not  decide  at  first  whether  to  be  painted  with 
them  on  or  to  take  them  off.     He  finally  left  them  on. 

The  portrait  shows  him  in  a  front-view  position,  leaning 
slightly  forward,  with  his  eyes  directed  toward  the  spectator 
through  large,  dark-rimmed  glasses.  His  pose  is  natural  and 
unassuming,  while  his  expression  is  kind  and  attentive.  His 
blue-black  suit  is  seen  against  a  tan  background,  and  a  striped 
necktie  adds  a  colorful  touch  to  the  composition.  A  certain 
decorative  charm  has  resulted  from  the  artist's  tendency  to  sim- 
plify forms  and  emphasize  the  pattern  throughout  the  picture. 

Simon  Baus,  the  artist,  was  born  in  Indianapolis  in  1882, 
and  except  for  a  few  trips  to  the  western  part  of  the  country 
he  has  always  lived  in  his  native  city.  He  received  his  first 
instruction  in  drawing  under  Otto  Stark  at  Manual  Training 
High  School ;  after  graduating  there  he  entered  an  evening  class 
conducted  by  William  Forsyth  in  a  building  on  Virginia  Avenue 
half  a  block  below  Washington  Street.  When  the  Art  Associa- 
tion opened  its  art  school  in  the  old  Tinker  house  on  Sixteenth 
Street,  Baus  went  there  to  study  under  J.  Ottis  Adams,  con- 
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tinuing  as  a  part-time  student  of  the  school  until  191 1.  His 
most  important  trips,  so  far  as  his  work  is  concerned,  have 
been  to  New  Mexico  where  he  assiduously  painted  the  Indians 
and  their  environment. 

The  portrait  of  Governor  Branch  is  a  good  example  of  his 
method  of  painting  which  is  characterized  by  direct  brush 
strokes,  bold  design,  and  strong  color. 


Ed  Jackson 
January  12,  1925-January  14,  1929 

The  portrait  of  Governor  Ed  Jackson  was  the  second  made 
for  the  state  by  Robert  W.  Grafton.  It  was  painted  midway  in 
Jackson's  administration  in  1927,  and  it  bears  the  date  as  well 
as  the  artist's  signature.  That  it  was  made  at  Dunes  State 
Park  should  be  of  general  interest :  Jackson  was  greatly  im- 
pressed by  the  unique  beauty  of  the  Indiana  dunes  and  the 
consummation  of  the  acquisition  of  the  tract  by  the  state  for  a 
park  during  his  administration  was  a  source  of  satisfaction 
to  him.  Since  this  enthusiasm  was  shared  by  the  artist,  we  may 
believe  that  the  portrait  was  created  under  most  favorable 
circumstances. 

Grafton  has  sympathetically  interpreted  his  subject.  Jackson 
is  shown  seated  in  a  three-quarter-view  pose,  his  head  turning 
back  toward  the  observer.  His  appearance  as  well  as  his 
personality  seems  faithfully  described.  Grafton's  meticulous 
and  prosaic  method  of  working,  together  with  his  predilection 
for  somber  colors,  has  resulted  in  a  dull  effect.  Not  even  the 
very  pink  complexion  which  he  has  given  his  model  re- 
lieves its  sobriety. 

Harry  Guyer  Leslie 

January  14,  1929-January  9,  1933 

The  third  portrait  by  Robert  W.  Grafton  in  the  State  House 
is  that  of  Harry  G.  Leslie.  It  was  painted  in  1929,  the 
Governor's  first  year  in  office.  A  certain  amount  of  spirit 
and  animation  have  been  suggested  by  the  forced  pose :  Leslie 


EMMETT  F.  BRANCH 
by  Simon  P.  Baus 


ED  JACKSON 
by  Robert  W .  Grafton 


HARRY  G.  LESLIE 

by  Robert  W.  Grafton 


PAUL  V.  McNUTT 

by  Wayman  Adams 
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leans  forward,  his  left  arm  on  a  table  and  his  right  hand  on 
his  knee,  regarding  the  observer  with  a  look  of  shrewd  scrutiny. 
The  technique,  like  that  of  the  other  paintings  by  Grafton,  is 
deliberate  and  painstaking;  the  colors  are  dark,  while  their 
monotony  is  only  slightly  relieved  by  a  deep  red  necktie  and 
rosy  flesh  tints.  Shadows  are  heavy,  and  the  transition  of 
forms  from  shadow  into  light  is  startling.  A  painting  made 
by  this  polished,  photographic  method  may  lack  pictorial  quali- 
ties present  in  other  portraits  but  it  unquestionably  presents  a 
sitter  with  exactitude. 

Paul  Vories  McNutt 

January  9,  1933-January  11,  1937 

Paul  McNutt  was  the  sixth  governor  to  select  Wayman 
Adams  to  paint  his  portrait  for  the  official  collection.  Although 
the  artist  was  living  in  New  York  at  the  time,  he  came  to 
Indianapolis  at  the  Governor's  request  to  carry  out  the  com- 
mission. This  was  in  the  summer  of  1933.  Sittings  were  held 
in  one  of  the  studios  of  the  John  Herron  Art  School,  and  rather 
than  let  the  enterprise  interfere  with  administrative  duties,  the 
Governor  had  his  secretary  accompany  him  so  that  letters  could 
be  dictated  while  he  posed.64  Upon  completion  the  portrait  did 
not  satisfy  McNutt  and  his  friends,  and  a  second  one  was 
undertaken.  This  time,  the  executive  office  at  the  State  House 
became  the  studio.  The  work  progressed  as  well  as  could  be 
expected  under  the  circumstances,  and  when  the  portrait  was 
finished,  it  had  the  approval  of  the  Governor. 

The  canvas  is  large  and  decorative,  although  few  accessories 
have  been  brought  into  the  picture  area.  McNutt  faces  the 
front,  sitting  rather  stiffly  in  a  chair,  with  his  right  elbow  rest- 
ing on  a  table.  A  letter  held  loosely  in  the  fingers  of  his  right 
hand  draws  the  eye  to  the  lower  edge  of  the  canvas,  accentuating 
the  long  vertical  axis  of  the  composition.  The  pose  is  dignified 
but  the  characterization  seems  weak ;  McNutt's  expression  fails 
to  convey  any  dominating  traits  of  character.  The  colors  used 
by  Adams  are  rich,  varying  in  contrast  of  tone,  and  his  brush 
work  is  dexterous. 

"Indianapolis  Star,  June  20,  1933,  p.  9,  c.  6;  August  13,  1933,  roto- 
gravure section,  p.  1. 
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Maurice  Clifford  Townsend 
January  n,  1937-January  13,  1941 

The  portrait  of  Governor  M.  Clifford  Townsend  was 
painted  by  Cornelius  C.  Zwaan,  an  artist  who  had  recently 
come  to  Indianapolis.  He  had  impressed  Townsend  and  others 
with  his  ability  to  draw  with  exactness  and  Townsend  conceded 
to  the  artist's  wish  to  paint  his  portrait.  Zwaan  made  two 
paintings.  The  first  was  kept  by  Mr.  and  Mrs.  Townsend  and 
a  second  was  painted  for  the  official  collection  in  1938.  Accord- 
ing to  the  Indiana  History  Bulletin  the  portrait  was  accepted 
and  hung  in  the  State  House  in  the  spring  of  1940.65 

The  picture  represents  the  Governor  seated  comfortably  in 
a  chair,  his  head  turned  so  that  he  looks  directly  out  of  the 
canvas.  Bookshelves  and  a  desk  in  the  left  background  give 
the  composition  an  illusion  of  space.  The  colors  are  rather 
bright,  but  not  selected  with  discrimination,  and  the  work  is 
dry  and  painstaking.  The  dominant  mood  of  the  portrait  is 
one  of  geniality;  Governor  Townsend's  pose  is  natural  as  he 
looks  toward  his  audience  with  a  calm,  amiable  expression. 

Cornelius  C.  Zwaan,  the  artist,  is  a  native  of  Holland.  He 
was  born  in  Amsterdam  in  1872,  and  attended  the  Ryks 
Academy  there.  He  made  several  trips  to  the  United  States, 
painting  portraits  in  different  parts  of  the  country.  He  lived  in 
Chicago,  Milwaukee,  and  a  number  of  other  cities,  before 
moving  to  Indianapolis  in  1935.  His  Indianapolis  sojourn 
ended  five  years  later  when  he  went  to  Detroit.  One  might 
dub  him  a  modern  itinerant  limner,  carrying  on  the  tradition 
of  pioneer  painters,  as  he  travels  from  place  to  place  obtaining 
work  in  line  with  his  vocation. 

^Indiana  History  Bulletin,  XVII,  no.  5  (May,  1940),  pp.  219-20. 
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Henry  Frederick  Schricker 
January  13,  1941- 

The  portrait  of  Governor  Henry  F.  Schricker  was  approved 
and  accepted  for  the  collection  on  April  27,  1943.  It  is  the 
work  of  Marie  Goth,  the  first  woman  commissioned  by  a 
governor  to  paint  his  official  portrait. 

Miss  Goth  stands  in  the  front  rank  of  her  profession  in 
Indiana.  Her  popularity  as  a  portrait  painter  is  attested  by  the 
many  commissions  and  awards  which  she  has  received  for  a 
period  of  twenty  years.  Her  method  of  painting  is  direct  and 
bold,  combining  skillful  brushwork  with  a  good  knowledge  of 
color  and  design.  She  is  a  native  of  Indianapolis  and  studied 
at  Manual  Training  High  School  where  she  received  sound 
instruction  in  drawing  under  Otto  Stark.  Later  studies  took 
her  to  New  York  where  she  attended  the  Art  Students  League 
and  painted  under  some  of  the  best-known  artists  in  the  East. 
About  twenty  years  ago  she  moved  to  Brown  County,  Indiana, 
and  it  was  in  her  studio  there  that  the  sittings  for  Governor 
Schricker's  portrait  were  held. 

Miss  Goth  has  portrayed  Governor  Schricker  in  a  cordial 
mood.  He  sits  erect  in  a  Windsor  chair,  turning  slightly  to  the 
right  and  fixing  his  eyes  on  the  observer  with  an  interested, 
sympathetic  look.  A  twinkle  in  his  eye  and  the  upward  curve 
of  his  mouth  suggest  his  droll  humor.  The  Governor's  trim 
gray  suit  is  seen  against  a  deep  maroon  curtain,  and  his  necktie 
repeats  the  color  of  the  background. 

The  portrait  was  given  a  prominent  place  in  the  exhibition 
of  sixty-two  paintings  by  twenty-two  Brown  County  artists, 
held  at  the  art  gallery  in  Nashville  during  the  summer  of 
1943.  At  the  close  of  the  exhibition  it  was  delivered  to  the 
State  House  to  become  part  of  the  collection  of  portraits  of 
Indiana's  governors. 
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Wayman  Adams 
Winfield  T.  Durbin 
James  P.  Goodrich 
J.  Frank  Hanly 
Paul  V.  McNutt 
Thomas  R.  Marshall 
Samuel  M.  Ralston 

S.  Burtis  Baker 
William  Hendricks 

Simon  P.  Baus 
Emmett  F.  Branch 

Harry  M.  Colcord 
James  D.  Williams 

Jacob  Cox 
Samuel  Bigger 
Henry  S.  Lane 
Noah  Noble 
James  B.  Ray 
David  Wallace 
Joseph  A.  Wright 

James  M.  Dennis 
James  A.  Mount 

James  Forbes 
Conrad  Baker 
Ratliff  Boon 
Paris  C.  Dunning 
Jonathan  Jennings 
Oliver  P.  Morton 
James  Whitcomb 

William  R.  Freeman 
Thomas  A.  Hendricks 

Marie  Goth 

Henry  F.  Schricker 


Robert  W.  Grafton 
Ed  Jackson 
Harry  G.  Leslie 
Warren  T.  McCray 
Barton  S.  Hays 

William  Henry  Harrison 
John  B.  Hill 

Abram  A.  Hammond 
Thomas  Posey 
George  W.  Morrison 

Ashbel  P.  Willard 
Theodore  C.  Steele 
Ira  J.  Chase 
Isaac  P.  Gray 
Thomas  A.  Hendricks, 
painted  in  19 16  for  In- 
diana's centennial. 
Alvin  P.  Hovey 
Jonathan  Jennings,  painted 
in    1916    for    Indiana's 
centennial. 
Claude  Matthews 
Oliver  P.  Morton,  painted 
in    1916    for    Indiana's 
centennial. 
Albert  G.  Porter 
Cornelius  C.  Zwaan 

M.  Clifford  Townsend 
Unknown 

John  Gibson.  Note :  This 
portrait  is  not  a  part  of 
the  State  House  collec- 
tion. 
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Rlack,  see  Castillo  &  Rlack. 

Rlack  Wolf,  see  Makkahtahmoway. 

Rlackburn,  Mrs.  ,  of  Leeds 

(Eng.),   161. 

Rlackford,   Isaac,  282,  289. 

Rlossom,  Dr.  ,  of  Meadville 

(Pa.),  299. 

Rlount,  H.  F.,  of  Evansville,  395. 

Roats,  see  Travel  and  transporta- 
tion;  names  of  boats. 

Roggs,  Lilburn  W.,  governor  of 
Missouri,  103.     , 

Rolivar,  Simon,  173. 

Rolton,   Lt.  ,  of   the   Royal 

Engineers,   196,   198. 

Ronaparte,  Charles,  315. 

Ronaparte,  Joseph  (Count  Survil- 
liers),  attitude  of  neighbors 
toward,  202 ;  attitude  toward 
English  officers,  315-16;  Owen 
visits,   302,   315-16. 

Ronnecastle,  ,  324. 

Ron  Pas   (111.),  261,  285. 

Roon,  Ratliff,  Macdonald  meets, 
328,  329,  330;  Forbes  portrait 
of,  396-97,  405,  406,  432 ;  por- 
trait of,  presented  to  Warrick 
County,  397n. 

Roonville    (Ind.),    396,    397. 
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Booth, 


captain     of     the 


"Mary,"    366. 
Boston      (Mass.),     Owen's     party 

visits,  303-4. 
Bonrassa,   Mile.  ,   serves  as 

interpreter,   122. 
Bourassa,  Joseph,  131. 
Bonrassa,  Lazare,  131,  132. 
Bourne,    George    I.,   of    Baltimore, 

292. 
Brackenridge,      Gen.     ,      of 

Louisville,  240. 
Branch,  Emmett  F.,  portrait,  427- 

28,  432. 
Bray,  Dr.   Madison  J.,  of   Evans- 

ville,  406. 

Breden, ,  of  Louisville,  295. 

Brenchly  (Brenchley),  Richard,  of 

Albion  (111.),  275. 
Brickwedde,    Augustus    Florentius, 

of  Quincy   (111.),  102,  130. 
Bridges,     Mrs.    ,    sister    of 

Donald  Macdonald,  198,  217. 
Bridges,    chain,    327 ;    timber,    216, 

227,   331. 
Brissenden,  John,  of  Albion  (111.), 

274. 
Bristol    (Pa.),  202. 
British  and   Foreign   Philanthropic 

Society,  257. 
Brock,    ,    of    New    Orleans, 

353. 

Brock,  ,  of  Glasgow,  305. 

Brockenbrough       (Brockenburgh), 

Arthur  S.,  proctor,  University 

of  Virginia,  324. 
Brouillet,     Marie     Elizabeth,    bap- 
tism,  37n,   120,   133. 
Brouillet,  Michael,   133. 
Brown,     ,     of      Providence 

(R.  I.),  170,  171,  173,  178. 
Brown,    Basil,    of    Princeton,    268, 

269,  279. 
Brown,      Jesse,      of      Washington 

(D.  G),  217. 


Brown,  Dr.  Samuel,  of  Lexington 
(Ky.),   207. 

Brown,  Thomas,  of  near  Albion 
(111.),  255. 

Brownell,  Thomas  C,  of  Trinity 
College,  304. 

Brownsville   (Pa.),  225. 

Brute,  Simon,  bishop  of  Vincennes, 
15,  26,  32,  53n,  63;  church 
lands  and  taxes,  15n,  16,  25n, 
43-44,  54-55,  58-59,  71-72;  and 
government's  policy  of  Indian 
removal,  16-17,  41n,  75  ;  jour- 
ney to  France  (1836),  26-27; 
overrules  Petit's  plan  to  go  to 
Washington,  49n ;  refuses,  then 
grants  Petit  permission  to  ac- 
company Indians  west,  83,  88- 
89,  90,  92,  128,  129;  carries 
on  mission  at  own  expense, 
85n ;  dedicates  Logansport 
church,  91,  92;  describes  con- 
firmation in  Potawatomi  en- 
campment, 92n ; 
letters  from  Petit,  35-40,  40-47, 
47-51,  63-65,  67-72,  73-79, 
81-87,  97-106,  108-10,  110-13. 

Bryant,  James  R.  M.,  Tipton's 
aide-de-camp,   98n. 

Buchanan,  James,  British  consul  at 
New  York,  181,  183-84,  198, 
314. 

Buffalo  (N.  Y.),  300. 

Buckley,  R.  H.,  portrait  of  Wil- 
liam Hendricks,  398-99. 

Bunker    Hill    (Mass.),    304. 

Burnet,  Mary  Q.,  Art  and  Artists 
of   Indiana,   cited,   403-4,   422. 

Burnett,  Abraham,  half-breed  Pot- 
awatomi, 12n,  llln,  112,  131, 
132,  139. 

Bussora,  see   Shakertown. 

Buteux,    Stanislaw,   30,   96. 


Calder, 
Calder, 


of  Scotland,  305. 
of      Charleston 


(S.   C),  367. 
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Calder,      James,      of      Charleston, 

(S.   C),  367. 
Caldwell,  Billy  (Sauganash,  or  the 

Englishman),  50. 
Caldwell,    John,    of    Shawnectown 

(111.),  266. 
"Caledonia,"   steamboat,  350. 
Calhoun,      John      C,      Macdonald 

meets,  329;   Owen  meets,  215, 

219-20. 
Call,  Jacob,  senator  from  Indiana, 

271. 

Camac,  ,  312. 

Camac,    Turner,    of    Philadelphia, 

209,  307,  312,  316. 

Camillc,  Mile.  ,  86. 

Camp     meeting,     near     Charleston 

(S.  C),  372-73. 
Camp  Sidney   (111.),  129. 
Campeau,  Angelique    ("Liquette"), 

Potawatomi     interpreter,     l4n, 

26,  33n,  36,  39,  68,  69,  70,  73, 

121,  122,  133;  ordered  off  In- 
dian reserve    (1837),  25,  44n ; 

charges     against,     77;     leaves 

Yellow  River  Reserve  (1838), 

88;  death,  129. 
"Canada,"  packet,  304. 
Canning,  George,  362. 
Cannon,  John,  136. 
Carey,  Mrs.  Marie,  392. 
Carey,    Mathew,    of    Philadelphia, 

211,  316,  317. 
Carey  Mission    (Mich.),  13,  72n. 
Carlisle    (Ind.),    119. 
Carrell   (Carroll),  George  A.   (?), 

114. 
Carroll,  Charles,  of  Baltimore,  212. 
Carter,    James,    of    Albion    (111.), 

255,  257,  259,  272,  274. 
Cass,  Lewis,  secretary  of  war,  18, 

19. 
Casselberry,  Dr.  Isaac,  of  Evans- 

ville,   406. 
Castillo  &  Black,  of  Havana,  353, 

357. 


Catholic  Church,  in  Indiana,  grant- 
ed parts  of  reserves  by  Indians, 
16,  25n,  44,  84-85;  growth 
around  South  Bend,  57,  68 ; 
land  holdings  and  taxes,  43-44, 
54-55,  58-59,  69-70,  71-72,  125, 
133-34;  subscriptions  for,  68. 
See  also  Missions ;  names  of 
Catholic  missionaries. 

Catskill   (N.  Y.),  193. 

Cave,  William,  of  near  Albion 
(111.),  255,  257. 

Chamberlain,  Mile.  ,  133. 

"Chancellor  Livingston,"  Hudson 
River  steamboat,  196. 

Chandonnay,  Benjamin  Ferdinand, 
141. 

Chandonnay,  Charles,  141. 

Chandonnay,   Luce   Pelletier,   141. 

Chapman,  Dr.  Nathaniel,  of  Phila- 
delphia, 208. 

Chardonnet,   Mile.  ,   127. 

Charleston  (S.  C),  Macdonald 
visits,   367-73. 

Charlottesville    (Va.),   323. 

Charron,    ,     farmer    at     St. 

Marys,  40,  49,  55,  123,  128,  133. 

Charters,  ,  of  New  York,  307. 

Chase,    Dr.    ,    of    Nashville, 

(Tenn.),    236,    238,    241. 

Chase,  ,  Presbyterian  min- 
ister,  Louisville,  240. 

Chase,   Capt.  ,  354. 

Chase,    Ira   J.,    portrait,   419,   432. 

Chauncey  (Chancey,  Chauncy), 
Charles,  Jr.,  of  Philadelphia, 
312. 

Chechaukkose  (  Chechawkosse  ), 
Potawatomi  chief,  124;  band 
grants  land  to  Catholic  Church, 
16,  84n-85n ;  signs  1836  treaty, 
23. 

Chechaukkose's  Village,  22;  bap- 
tisms, 16;  visited  by  Father 
Deseille  and  Bishop  Brute,  15- 
16. 
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Chicago  (111.),  26,  31,  50n. 

Chicago  Indian  Agency,  emigra- 
tions from,  25-26. 

Chichipee  Outipe,  see  Yellow  River 
Mission. 

Chickasaw  Indians,  chiefs  visit 
Washington,  217. 

Chippewa  Indians,  emigration 
(1837),  25-26. 

Chippewaynaung,  Potawatomi 
treaty  concluded  at  (1836),  23. 

Choctaw  Indians,  chiefs  visit 
Washington,  217. 

Christmas,  observed  by  Petit,  45, 
48-49,    123. 

Cincinnati  (Ohio),  co-operative 
society,  292,  296;  description, 
236,  296 ;  Owen  addresses 
meeting  at,  296. 

Cinquome,   Mary,   135. 

Clark  (Clarke),  William  (?),  of 
Albion  (111.),  264-65,  275,  291. 

Clarke,  ,  captain  of  steam- 
boat "Indiana,"  266. 

Clarke,  Col.  ,  of  Philadel- 
phia, 208. 

Clarke,    Mme.    ,    of    South 

Bend,  48,  122,   123. 

Clarke,   Mary,  136. 

Clarke  &  Green,  Cincinnati,  296. 

Clarksburg   (Ind.),  119. 

Clermont,  Jean  Baptiste,  138. 

Clibborne,  Joshua,  of  New  York, 
182,  184,  200,  310,  314. 

Clinton,  De  Witt,  181,  193,  196, 
198,  308,  314;  described,  191; 
on  education,  194;  presides  at 
Owen  meeting,  309 ;  defends 
Owen,  313. 

Clinton    (Ind.),   119. 

Coaches,  see  Travel  and  transpor- 
tation. 

Colcord,  Harry  M.,  portrait  of 
James  D.  Williams,  415-16, 
432. 


Colden,  Cadwallader,  of  New 
York,    180,   313,   314. 

Cole,  Mrs.  ,  of  New  York, 

302. 

Coleman,  William,  of  New  York, 
197. 

Collins, ,  of  New  York,  176, 

178. 

Colquhoun,  Miss  ,  of  Mead- 

ville   (Pa.),  297. 

Columbia    (Ind.),   280. 

"Columbia,"    steamboat,    338. 

Columbia  College,  New  York,  181- 
82. 

Commons,  John  M.,  388n. 

Communities,  see  Co-operative  com- 
munities. 

Comoza,  Potawatomi  chief,  treaty 
with  band  of   (1834),  18. 

Comparet,  Francis,  45n. 

Condy,  Jonathan  W.,  of  Philadel- 
phia, 209. 

"Congress,"  Ohio  River  steamboat, 
234,  266. 

Conn,  ,  309. 

Conner,  Alexander  H.,  proprietor 
of    Indianapolis    Journal,    394. 

Cookson,  Lt.  ,  200. 

Coolidge  (Coledge),  Joseph,  of 
Boston,  324. 

Cooper,   Thomas  A.,  actor,  202. 

Co-operative  communities,  ability 
of  man  to  live  in,  questioned, 
164-65;  advantages  of,  159-60, 
161-62,  164-65,  237,  245-46,  253, 
256,  283,  291-92;  Cincinnati, 
forming  in,  292,  296 ;  New 
York  City  society  for  estab- 
lishing, 176;  Economy  (Pa.), 
227-31,  297,  332-33;  English 
settlement  in  Edwards  County 
(111.),  252-62  passim;  Jeffer- 
son's attitude  toward,  176,  183; 
Lafayette's  interest  in,  302; 
Nashoba,  340-41 ;  New  Leba- 
non, 191 ;  Orbiston  Community, 
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156n  ;  Philadelphia,  forming  in, 
308;  in  Portage  County 
(Ohio),  333;  Shaker,  in  Knox 
County,  259,  273-74,  290; 
Watervliet  (N.  Y.),  186,  187, 
188-91  ;  Yellow  Springs 
(Ohio),  335.  See  also  New 
Harmony  ;  Robert  Owen  ;  Rap- 
pites. 

Coquillard,  Alexis,  40n,  57,  62,  64, 
131 ;  sketch,  45n ;  kindness  to 
Petit,  49;  pays  taxes  for 
church,  54-55,  59 ;  subscription 
to  church,  68 ;  illness  in  family, 
128. 

Coquillard,  Mrs.  Benjamin,  122. 

Coquillard,  Frances,  wife  of  Alexis, 
40,  46,  49. 

Corydon  (Ind.),  capitol  building, 
391,  397. 

Council  Bluffs,  Indian  subagency, 
26,  50n. 

"Courier,"  Ohio  River  steamboat, 
234,  297. 

Covington   (Ind.),  119. 

Cox,  Jacob,  393,  394;  biographical 
notes,  401-2; 

portraits  of :  Samuel  Bigger, 
404-5,  432;  Henry  S.  Lane, 
410-11,  432;  Noah  Noble, 
402-3,  432;  James  B.  Ray, 
401,  403,  432;  David  Wal- 
lace, 403-4,  432;  Joseph  A. 
Wright,  408,  432. 

Craft,    ,    of    Naples    (111.), 

129. 

Cravens,  John  R.,  of  Madison,  398. 

Crawford,  T.  Hartley,  commis- 
sioner of  Indian  Affairs,  108n. 

Crawford,   William,    180. 

Crawford,  William  H.,  Owen  calls 
on,  215. 

Cresson,  John  C.  (?),  of  Philadel- 
phia, 207,  208,  209. 

Crockwell,   ,    of    Evansville, 

276. 


Crolius,  Clarkson,  member  of  the 
New  York  House  of  Represen- 
tatives, 191,  192. 

Crowell,    ,    captain    of    the 

"William,"  354. 

Crowther,  David,  of  New  York, 
184. 

Cuba,    Macdonald   visits,   355-67. 

Cullen, ,  of  Meadville  (Pa.), 

299. 

Cumberland   (Pa.),  223. 

Cunningham, ,  captain  of  the 

"Pennsylvania,"    233. 

Currency,  scarcity  of  Indiana 
notes,  55 ;  lack  of  silver  in 
Cuba,  363 ;  paper,  329. 

Curtin,  Dr.  ,  of  Washington 

(D.  C.),330. 

Customs  and  duties,  Charleston 
(S.  C),  367;  Havana,  357; 
New  York,  175,  308,  309. 


Daniels, 


of  Princeton,  279. 


Danville    (111.),  95n,   98,    129. 

Darlington,  ,  of   Pittsburgh, 

226. 

D'Arusmont,  William  Phiquepal, 
(Fieball,  Phiqueball),  of  Phil- 
adelphia, 312,  334. 

Davis,  ,  299. 

Davis,  ,  373. 

Davis,  ,  of  Pittsburgh,  226. 

Day,  John  (?),  of  New  York,  161, 
171,  173,  178,  180,  198.  See  also 
Ogden  &  Day's  Counting 
House. 

Dearborn  (Dearborne),  Henry, 
219. 

DeBruler,  Dr.  James  P.,  of  Evans- 
ville,   406. 

Dejean,  ,  Catholic  mission- 
ary,  54n. 

De  la  Hailandiere,  Celestin  R.  L. 
G.,  vicar-general  of  Vincennes, 
44,  46,  47,  51,  63.  79,  86; 
sketch,  29n ;  letters  from  Petit, 
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53-58,  58-63;  poor  health,  110; 
seeks  missionaries  in  Europe, 
llln. 

Delaware  River,  Trenton  to  Phil- 
adelphia, 201-2. 

Delisle,    Alexis,   marriage,    141. 

Delphi    (Ind.),  119. 

Denis'  ferry,  on  the  Wabash,  276. 

Denison, ,  of  Baltimore,  318. 

Denison  (Dennison),  W.  J.,  mem- 
ber of  Parliament,  visits 
America,   239,    240,    242. 

Dennis,  James,  portrait  of  James  A. 
Mount,  420-22,  432. 

Deseille,  Mile.  ,  39,  123. 

Deseille,  Louis,  missionary  priest, 
15n,  36,  43,  54,  56,  69,  74,  83; 
visits  Chechaukkose's  and  Me- 
nominee's villages  with  Brute, 
15-16;  accused  of  impeding 
Indian  removal,  19-20,  23,  24- 
25,  85n  ;  denies  accusations,  21- 
22;  relations  with  Pepper,  19- 
23 ;  recommendations  for  civi- 
lization of  Indians,  22 ;  expell- 
ed from  Yellow  River  reserve, 
24-25,  44n,  77:  death  and  set- 
tlement of  affairs,  25,  31,  34, 
39,  40,  41,  93,  96n,  120,  133; 
masses  for,  40-41,  55,  122; 
Petit  visits  tomb  of,   120. 

De  Smet,  Peter,  50n. 

Detroit    (Mich.),    50n. 

Develin,   James,   136. 

De  Wint,  John  Peter,  of  Newburgh 
(N.  Y.),  183,  186;  visited  by 
Owen  and  party,  193,  194-96. 

De  Wint,  Mrs.  John  Peter,  194. 

De  Witt    (Mo.),   104n. 

Dick,  ,  280. 

Dickey,  ,  317. 

Dillon,  John  B.,  392. 

Divers,  ,  of  near  Richmond 

(Va.),   171. 

Donelson      (Donaldson), 
Jackson,   224. 


Andrew 


Doran   family,  of   Vincennes    (?), 

47. 
"Dorset,''   Atlantic  steamboat,   160. 
Dougherty,    Catharine,    136. 
Douglas,    Miss    ,    of     New 

York,  313,  314. 
Douglass,  John  T.,  conducts  Pota- 

watomi  chiefs  to  Washington, 

60n. 
Downey,       William,       of       Posey 

County,  288. 
Downing,   ,   of    New   York, 

307. 
Drake,  Alexander,  234. 
Drake,  Samuel,  Sr.,  233-34,  235. 

Drane,  ,  327. 

Ducharme,    Magdeleine,    marriage, 

141. 
Duck's    head     (Chichipe    Outipe), 

sec  Yellow  River  mission. 
Dufief,  ,  teacher  of  French, 

New  York,  179. 
Du  Merle,  Charles,  29n,  30,  87. 
Du  Modage,   Pauline,  86. 
Dunglison     (Dnnglisson),     Robey, 

of  University  of  Virginia,  324. 
Dunkers,   43,   47,    122,    123,   325. 
Dunn,  Jacob  P,  394-95,  401,  421. 
Dunning,    Paris    C,    portrait,    395, 

406-7,  432. 
Dupalais,   Victor,  334. 
Dupalais,  Virginia,  333,  334. 
Durbin,  Winfield  T.,  portrait,  422- 

23,  432. 
Dwight,   ,    of    near    Spring- 
field   (Mass.),  303. 
Dwight,  Theodore,  of  New  York, 

178. 

Earl  of   Skye,   152. 

Easter,  observed  by  Petit,  65,  67, 

72,  80,   125,  126. 
Eckensberger,    Frederick,    Rappite, 

263. 
Economy      (Pa.),     Owen's     party 

visits,  227-31,  297,  332-33. 
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Eddy  (Eddey),  Thomas,  of  New 
York,  178,  198. 

Eel  River,  73,  140n. 

Edmonston,  ,  of   Charleston 

(S.  C),  367. 

Education,  denied  to  negroes,  363 ; 
De  Witt  Clinton's  attitude  on, 
194;  Friends  establishments  in 
New  York  City,  176,  302,  309; 
Mr.  Hall's  school  near  New 
York  City,  183;  Thomas  Jef- 
ferson's views  on,  323 ;  Mac- 
donald  on,  283 ;  New  Harmony 
schools,  312;  Owen's  attitude 
on,  159,  160,  169-70;  in  Shaker 
establishment  at  Watervliet, 
190;  Warrington  on,  261. 

Edwards,  Ogden,  New  York  City 
judge,   178,   182. 

"Eliza,"  Ohio  River  steamboat, 
296. 

Elkin,  ,  New  Orleans,  345. 

Elet,  L.  A.,  of  St.  Louis  Univer- 
sity,  114-16. 

Elliot,    ,     of     Pennsylvania, 

203. 

Elliot,  Jonathan,  editor  of  Wash- 
ington (D.  C.)  Gazette,  321, 
329. 

Elliot,  William,  of  U.  S.  Patent 
Office,  318,  320,  321,  328,  329, 
330. 

Ellis,    ,    of    Vincennes    (?), 

47. 

Elston,  Isaac  C,  of  Vincennes, 
281,  282,  289. 

Elwin,  Miss  ,  211. 

Emigration,  western  (1824),  223; 
(1826),  341,  343.  See  also 
Potawatomi  Indians,  removal 
from  Indiana,  1838  emigration. 

English  settlement,  Edwards  Coun- 
ty (111.),  Owen's  party  visits, 
252-62    passim. 

Ensmith,  ,  New  York  at- 
torney general,  302. 


Entertainments,  see  Amusements 
and  entertainments. 

Erie   (Pa.),  300. 

Erie  Canal,  186,  191,  192-93,  300, 
301,  308. 

Evans,  Robert  M.,  of  Princeton, 
279 ;  visits  Owen  at  New  Har- 
mony, 268-71  ;  admiration  for 
Indians,  269-70 ;  on  French  so- 
ciety in  Vincennes,  272-73 ;  on 
survey  lines  and  public  land 
system   in   Indiana,  270-71. 

Evansville   (Ind.),  242-43. 

Evansville  Gazette,  268. 

Everett,  Alexander  H.,  211,  219. 

Ewing,  John,  senator  from  Indi- 
ana, 43n. 

"Fabius,"   steamboat,  357. 

Factories,  see  Industries  and  manu- 
factories. 

Faerbar,  ,  305. 

"Favorite,"  Ohio  River  steamboat, 
238,  240. 

Fayon,  ,  29. 

"Feliciana,"    steamboat,    350. 

Fences,    rail,    187-88. 

Ferguson,   ,   of    New   York, 

178. 

Ferguson  (Fergusson),  John  (?), 
of  New  York,  161. 

Featherstonhaugh  (Fetherstone- 
haugh),   George  W.,  302. 

Fickler,   ,   211. 

Fires,  bonfire,  242:  prairie,  251- 
52,  256  ;  in  library  at  the  Capi- 
tol, 330. 

Fisher,  Mrs.  ,  in  New  York, 

308 ;  bound  for  New  Harmony, 
334. 

Fisher,    Clara,   actress,   235. 

Fisher,  Redwood,  of  Philadelphia, 
209,  211. 

Fishkill   (N.  Y.),  186. 

Fitch,  Mrs.  ,  of  New  Har- 
mony, 267. 
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Flagg     (Flag),    Azariah    Cutting, 
member  of  New  York  House 
of  Representatives,  192. 
Floods,  on  Allegheny  River,  331 ; 
Ohio,  241 ;  Mississippi  Valley, 
338,  341-42. 
Flower,    George,    son   of    Richard, 
294;    at    New    Harmony,    248, 
262,  265,  289 ;  interest  in  eman- 
cipation, 341 ;  on  hunt,  254-55  ; 
selection    of    site    of    English 
settlement  in  Illinois,  252. 
Flower,   Richard, 

journey    to    America    (1824)  : 
Liverpool  to  New  York,  159- 
74    passim;    in    New    York, 
176,    177;    in    Philadelphia, 
203,    204,     206,    208,    211; 
in     Washington,     215,     216, 
218;  at  Economy  (Pa.),  227; 
in  Louisville,  238 ;  at  Albion 
(111.),  252-56; 
observations  on  :  baptism,  170  ; 
English  radicals,  172;  Holy 
Alliance,   165 ;   man's  ability 
to  live  in  communities,  164- 
65 ;    responsibility    of    man, 
257-58. 
Folly,  John,  135. 
Folly,    Maria,    135. 
Folly,  Mary  Binn,  135. 
Food,  game  dinner,   178;   at   New 
Orleans,    351  ;    on    shipboard, 
161,  378;  plentiful  in  America, 
224 ;   varieties  and   serving   of 
in  New  York,  175-76 ;  venison, 
195;  at  Watervliet,  189. 

Forbes,     ,     captain     of     the 

"Fabius,"   357. 
Forbes,    James,    biographical    note, 
395-96 ; 

portraits  of :  Conrad  Baker, 
413,  432;  John  B.  Baker, 
395;  Ratliff  Boon,  396-97, 
405,  406;  Paris  C.  Dunning, 
406-7,    432;    Jonathan    Jen- 


nings, 395,  405,  406,  432; 
Oliver  Perry  Morton,  411- 
12,  432;  James  Whitcomb, 
405-6,    432. 

Force  (Forse),  Peter,  editor  of 
National  Journal,  321. 

Forsyth,    ,    innkeeper    near 

Niagara  Falls,  301. 

Forsyth,  William,  artist,  427. 

Fort    Leavenworth    (Kan.),    50n. 

Fort  Wayne   (Ind.),  12n,  62. 

Fortin,  ,  negro  manufac- 
turer, of  Philadelphia,  209-10. 

Forward,  Walter,  of  Pittsburgh, 
227. 

Frangois,  Claude,  priest  at  Logans- 
port,  32,  57,  60,  86,  120,  122; 
sketch  of,  27n ;  helps  settle 
Father  Deseille's  affairs,  40, 
41,  133;  visits  Petit's  mission, 
61 ;  dedication  of  church,  91, 
92 ;  letter  from  Petit  on  pro- 
gress of  Potawatomi  emigra- 
tion, 95-96;  illness,  97;  visited 
by  Petit,  127. 

Frankfort   (Ky.),  235. 

Frederick    (Md.),   113n,  220-21. 

Fredonia    (N.    Y.),    300. 

Freeman,  William  R.,  sketch  of, 
414;  portrait  of  Thomas  A. 
Hendricks,  414,  432. 

Frenchtown    (Md.),  211. 

Fretageot  (Fretage),  Marie  D., 
207,  316,  333,  334. 

Friends,  see  Society  of  Friends. 

Fulton,  see  Livingston  &  Fulton. 

Furst,  ,  305. 

Gales,  Joseph,  Jr.,  editor  of  Na- 
tional  Intelligencer,  321. 

Gamble, ,  288. 

Game,  abundance  of,  in  America, 
276;  around  New  Harmony, 
244,  262,  276;  dinner,  178;  in 
Illinois,  254. 

Garcia,  Manuel,  musician,  152,  307, 
308,  314. 
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Garcia,   Mme.   Manuel,   314. 

Garcia,   Maria,   152,  307. 

Gardner,    ,    of    Washington 

(D.  C),  328,  329. 

Gardner,   Marianna,   135. 

Garnett,  G.,  of  Charlottesville 
(Va.),  324. 

Gaston,  ,  of  New  Harmony, 

290,  291. 

Gause   (Gauce),  ,  308,  312. 

General  Assembly  of  Indiana,  per 
diem  (1825),  271 ;  provides  for 
collection  of  governors'  por- 
traits, 388-89,  423. 

"General  Jackson,"  steamboat,  340, 
345. 

"General  Pike,"  Ohio  River  steam- 
boat, 296. 

Gensler,  H.  J.,  aids  in  procuring 
portrait  of  William  Hendricks, 
399. 

"George  Washington,"  steamboat, 
350. 

Germans,  settlement  of  Catholic, 
at  South  Bend,  57. 

Gibson,  George,  commissary  gen- 
eral of  subsistence,  20,  21-22. 

Gibson.  James,  of  Meadville  (Pa.), 
299." 

Gibson,  John,  portrait,  387,  392-93, 
432. 

Gibson,  Louis  E.,  404. 

Gilpin,     ,     of     Philadelphia, 

204. 

Girard,  Stephen,  of  Philadelphia, 
202. 

Golovin,  the  Misses  ,  211. 

Goodlett  (Goodlet),  James  R.  E., 
Indiana  circuit  judge,  268. 

Goodrich,  James  P.,  portrait,  425- 
26,  432. 

Gordon,    Captain,    ,    son    of 

Sir  Willoughby  Gordon,  208. 

Gore,   Col.  ,  304. 

Goshen    (Ind.),   Petit  at,   125,   135. 

Gosselin,   Andre,   139. 


Goth,  Marie,  portrait  of  Henry  F. 

Schricker,  431,  432. 
Governors  of  Indiana,  collection  of 

portraits  of,  387-432. 
Grafton,    Robert    W.,   biographical 

note,  426-27; 

portraits  of :    Ed  Jackson,  428, 

432 ;  Harry  G.  Leslie,  428-29, 

432;     Warren    T.    McCray, 

426-27,    432. 

Granville,  Jonathan,  Haitian  agent 

in   Philadelphia,  210. 
Gray,  Mrs. ,  wife  of  British 

consul    at    Norfolk,    311. 
Gray.    Isaac    P.,    portrait,    417-18, 

432. 
Green,    ,    Owen's    agent    in 

Cincinnati,    335. 
Green,  see  Clarke  &  Green. 

Grey,  ,  of  Philadelphia,  312. 

Grimshaw,    John,    of    New    York, 

184. 
Griscom   (Griscomb),  Miss  , 

daughter     of     John     Griscom, 

176,  181. 
Griscom      (Griscomb\     John,     of 

New      York,      Owen's      party 

meets.  176,  178,  180,  182,  184, 

198,  302,  309. 
Griswold,    George     (?),    of    New 

York,  184. 

Grut,    ,    179,    182. 

Guilen,   Catharine  Dougherty,  136. 

Guilen,  John,   136. 

Guilen,  Margaret,  136. 

Guth, ,    of    Quincy     (111.), 

130. 
Gwynn,  William,  of  Baltimore,  212. 

Hacpole,   John,   of   Boonville,  397. 
Had  field.    George,    architect,    328, 

330. 
Hagerstown    (Md.),   397. 

Haggarty,  ,  of  Philadelphia, 

204. 
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Haines  (Haynes),  Reuben,  of 
Germantown  (Pa.),  311,  312, 
313. 

Haleman,    ,    moves    to    New 

Harmony,   290,   291. 

Hall,  ,  of   New  York,   182, 


183. 


-,  of  Scotland,  305. 


Hall,  - 

Hall,  John   H.,  of   Harpers   Ferry 

(Va.),  326. 
Hall,    Samuel,    of    Princeton,    268, 

279. 
Hall,     William     (?),     of     Albion 

(111.),  275. 

Hamilton,  ,  276. 

Hamilton,  Miss  ,  313. 

Hamilton,  the  Misses,  of  Charles- 
ton  (S.  C),  211. 
Hamilton,   ,   of    New   York, 

307,  314. 
Hammond,  ,  of   New  York, 

192. 
Hammond,     Abram     A.,     portrait, 

410,   432. 
Hancock    (Pa.),  222. 
Hanly,  J.  Frank,  portrait,  423,  432. 
Harding,    Chester,   artist,   266. 
Harmonists,  see  Rappites. 
Harmony,  see  New  Harmony. 
Harper,  Robert  Goodloe,  of  Balti- 
more, 212,  214. 
Harpers   Ferry    (Va.),  326. 
Harris,  Carey  A.,  commissioner  of 

Indian  affairs,  24,  25,  85n. 
Harris,  Eliza,  135. 
Harris,  Dr.  William,  of  New  York, 

180. 
Harris'    Prairie    (Ind.),    Petit    at, 

136. 
Harrison,  John  Cleves  Symmes,  of 

Vincennes,  282. 
Harrison,     William     Henry,     285, 

286,   392;    interview   with    Te- 

cumseh,      270 ;      Owen      party 

meets,  329 ; 

portraits:     by    Hays,    390-91, 


432;  by  Steele,  391,  432; 
by  other  artists,  390n. 

Hart,  ,  owner  of  steamboat 

"Pennsylvania,"  233. 

Hartford    (Conn.),   303. 

Harvey,  Jacob,  of  New  York, 
Owen's  party  meets,  176,  182, 
184,  198,  302,  310. 

Havana  (Cuba),  Macdonald  visits, 
355-66. 

Hawk,  lands  on  the  "Mary  Cather- 
ine,"  375,   376-77,   378. 

Hay,  Ann,  Jonathan  Jennings  gives 
miniature  to,   396. 

Hay,  John  D.,  of  Vincennes,  281, 
282,  283,  289. 

Hayle,  ,  of  Lancashire,  307. 

Haymer, ,  of  New  York,  313. 

Hays,  Barton  S.,  sketch  of,  390; 
portrait  of  William  Henry 
Harrison,  390-91,  432. 

Health,  Cuba,  362  ;  Louisville,  239  ; 
New  Orleans,  349 ;  around 
New  Harmony,  231,  232,  244, 
260,  312;  sufferings  from  ague 
and  fever,  173,  236,  287,  340, 
372.  See  also  Potawatomi  In- 
dians, 1838  emigration,  sick- 
ness and  suffering,  deaths. 

Hendricks,  Grover,  son  of  William 
Hendricks,  398. 

Hendricks,  Jamison,  398. 

Hendricks,  Mrs.  John  A.,  illness 
and  death,  67n,  72n,  126. 

Hendricks,  Thomas  A.,  387;  with- 
draws William  Hendricks  por- 
trait from  State  House  collec- 
tion. 398-99 ;  Freeman  portrait 
of,  414,  432;  Steele  portrait  of, 
391,  414-15,  432. 

Hendricks,  William,  portraits  of, 
398-99,  400,  432 ;  Owen's  party 
meets,  328,  329,  330. 

Herron,  Dr.  Francis,  of  Pitts- 
burgh, 298. 
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Hervey  (Harvey),  Col.  Sir  Felton 
B.,  212. 

Hey  ward,  ,  of  South  Caro- 
lina, 307. 

Hibbard   (IncL),  33n. 

"Hibernia,"    steamboat,   350. 

Hicks,  Elias,  of  Long  Island,  308, 
309. 

Higgins,  ,  305. 

Hill, ,  of  Hoboken,  193,  309. 

Hill,  John  B.,  biographical  note, 
393-94;  portraits,  of  Abram  A. 
Hammond,  410,  432;  of 
Thomas   Posey,  393-94,  432. 

Hill,  John  F.,  393. 

Hoecken,  Christian,  missionary 
priest,  111,  131;  sketch  of, 
105n ;  Kickapoo  mission,  50n, 
110:  meets  Potawatomi  emi- 
grating party,  105,  130;  carries 
on  after  Petit's  departure,  107, 
116;  treats  Petit  for  fever,  109. 

Plogan,  ,  Louisville  mer- 
chant, 238. 

Holidays,  Christmas.  45,  48-49,  123  ; 
Easter,  65,  67,  72,  80,  125-26; 
Fourth  of  July,  302;  New 
Year's.  52. 

Holland,  Ellen,  marriage,  133. 

Horan,  ,  63n,   125. 

Hornbrook,  Saunders,  of  Vander- 
burgh   County,    275. 

Home,    ,     of     Philadelphia, 

302,  303. 

Llosack,  Miss  ,  181. 

Hosack,  Dr.  David,  of  New  York, 
Owen's  party  meets,  178,  179- 
80,  181.  198,"  310,  314. 

Llotels  and  taverns,  abundance  of 
heat  and  food  in  American 
(1824),  223;  informality  of, 
226 ;  service  and  accommoda- 
tions, 238,  346;  at  Albany 
(N.  Y.),  186:  Albion  (111.), 
253;  Baltimore  (Md.),  212, 
317;     Boston     (Mass.),     303: 


Charleston  (S.  C),  367; 
Clarksburg  (Md.),  220;  Cum- 
berland (Pa.),  223,  331;  Fred- 
erick (Md.),  220;  Llagerstown 
(Md.),  221;  Harpers  Ferry 
(Va.),  327;  Havana  (Cuba), 
357;  Louisville  (Ky.),  237, 
238 ;  New  Harmony,  246  ;  New 
Orleans  (La.),  345,  346;  New 
York  (N.  Y.),  174,  308;  Phil- 
adelphia (Pa.),  203,  302,  311; 
Pittsburgh  (Pa.),  226;  be- 
tween Pittsburgh  and  Econ- 
omy (Pa.),  228;  Princeton, 
279;  Shawneetown  (111.),  266; 
Springfield,  243 ;  Trenton 
(N.  J.),  201;  Vincennes,  280- 
81,  290;  Washington  (D.  C), 
215,  318,  327. 

Houston,  George  (?),  of  New 
York,   179,   182,   197,  315. 

Hovey,  Alvin  P.,  portrait,  418, 
432. 

Howard,  Mrs.  ,  357. 

Howell,  ,  299. 

"Hudson,"    steamboat,    192. 

Hudson  River,  description  of,  New 
York   to    Albany,    185-86. 

Huidecooper   (Hurdycooper),  , 

of   Meadville    (Pa.),  298,  299. 

Hulme,  ,  308,  309,  314,  316. 

Hume, ,  of  Philadelphia,  208. 

Hunter,  ,   American   Indian, 

177,  184,  222-23,  242,  276; 
meets  Owen's  party,  203 ;  plans 
journey  to  New  Harmony  via 
Xcw  Orleans,  203-4;  in  Phil- 
adelphia, 204,  206,  208,  211; 
Washington  (D.  C),  215,  217, 
218;  visits  Economy  (Pa.), 
227 ;  at  Louisville  and  Ship- 
pingport,  237,  240. 

Hunter,  John,  of  Hunter's  Island, 
New  York,  181,  183,  200,  308. 
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Hunting,  on  English  and  French 
prairies  in  Illinois,  254 ;  around 
New  Harmony,  276 ;  along  the 
Ohio,  334,  335. 

Hurst,  Major  Henry,  of  Vin- 
cennes,  289. 

Hutchinson,   George,  314. 

Hutton,     ,     of     Washington 

(D.  C),  328. 

Independence     (Mo.),    130. 
"Indiana,"    Ohio    River    steamboat, 

266. 
Indiana,     population     (1800-1830), 

I7n. 
Indiana     Historical     Bureau,    pro- 
cures   portraits    of    governors, 
389,   400. 
Indiana  State  Library,  custodian  of 
collection    of    governors'    por- 
traits,   389,    398-99,    423. 
Indians,   delegations   of,   in   Wash- 
ington,   60,    217-18,    368;    ef- 
fects of  drinking  and  gambling 
on,  64;  efforts  toward  civiliza- 
tion   of,    22,    85n,    88n,    106-8, 
177,   183-84,   198,  217-18,  259; 
emigration :    act   to   encourage 
(1830),  17;  government  pol- 
icy on,  16-17,  17-18,  19,  20, 
21-22,  38,  60-61,  77-78,  81n- 
82n,  87-88,  89,  93;  McCoy's 
efforts    toward,    13;    parties 
(1832),    18:    (1837),    25-26, 
50n:  (1838),  87  f f. ;  see  also 
Potawatomi     Indians,     emi- 
gration ; 
Robert   M.   Evans  on,  269-70; 
Macdonald  on  future  of,  369  ; 
Miami      and      Kickapoo     war 
against  the  Osage,  255  ;  mounds 
at   Cincinnati,  236 ;   mounds  at 
Marietta,  297 ;  Owen's  interest 
in,       217-18:       Seminole,       in 
Charleston  circus,  367-68.    See 
also  Missions;  names  of  tribes. 


Indian  villages,  in  New  York, 
301  ;  see  also  Chechaukkose's 
Village,  Pokagon's  Village, 
Wane  Kik,  and  under  Chiefs 
Ashkum,  Benack,  Louison,  and 
Pepiah. 

Industries  and  manufactories,  at 
Albion  (111.),  254;  at  New 
Harmony  (Rappite),  247,  248- 
49,  272.  273,  275;  at  Water- 
vliet  (N.  Y.),  188-89,  190; 
brick  kiln,  Washington  (D. 
C),  329;  corn  mills,  248-49, 
254,  272 ;  cotton  and  woolen 
mills,  187,  194,  195,  214,  247; 
cotton  picker,  254 ;  dye,  247, 
272;  exhibition  of  American, 
199;  glass,  at  Pittsburgh,  298; 
gristmill,  249;  rifles,  326; 
sail  manufactory,  Philadelphia, 
209-10;  sawmill,  327;  silk, 
at  Shakertown,  273 ;  spinning 
and  weaving  mill,  Springfield 
(Mass.),  303;  tanneries,  189- 
90,  248. 

Ingersoll,  Charles,  of  New  York, 
316. 

Inman,    Henry,   390n. 

Irish,  proposed  settlement  at  South 
Bend,  68 ;  Owen's  plans  for 
laboring  classes,  166. 

Irving  (Irvine),  John  T.  (?),  of 
New  York,   177,   178. 

Isle   of    Skye,    153,    154. 

Jackson,  Andrew,  description  of, 
224 ;  Owen's  party  meets,  224, 
352,  353 ;  dissatisfaction  with 
Indian  treaties,  18,  19. 

Jackson,  Ed,  portrait,  428,  432. 

Jacob,  J.  J    (?),  of  Louisville,  239. 

Jaquess  (Jaques),  Jonathan  ( ?),  of 
Posey    County,    276. 

Jefferson,  Thomas,  on  co-operative 
communities,  176,  183;  visited 
by  Macdonald,  323-24. 

Jeffersonville    (Ind.),  239. 
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Jeffrey  (Jeffries),  Lord  Francis, 
editor,  Edinburgh  Review,  197. 

Jenckes,  John  C,  317. 

Jeneie  or  Sinigo,  Potawatomi,  26n. 

Jenkins, ,    captain    of     the 

"Phoenix,"   314. 

Jennings,  Jonathan,  387 ;  miniature 
of,  396;  Forbes  portrait  of, 
394-96,  405,  406,  432;  Steele 
portrait,  391,  396,  432;  Mac- 
donald  meets,  328,  329,  330. 

Jennings,  Robert  L.,  of  New  Har- 
mony, 292,  293,  294. 

Jesuits,  see   Society  of  Jesus. 

Johnson.  William  M.  (?•),  of  New 
York,  308,  311. 

Johnson  (Johnston),  J.  B.,  black- 
smith,   Albion    (111.),   253-54. 

Jolly,  Mrs. ,  254,  257. 

Jones,  Mrs.  Peter,  of  Vincennes, 
281,  282. 


Kean, 


284. 


Kean,    Edmund,   actor,   313,   373. 

Kellogg,  ,  of   Cincinnati,   at 

New  Harmony,  292. 

Kelly,   Emmy  Underwood,   135. 

Kelly,  James,   135. 

Kelly,   Thomas,   135. 

Kemmis,  ,   180-81,   196,  276, 

302. 

Kenny,  Edmond,  135. 

Kent,  ,  professor  at  Colum- 
bia  College,   182. 

'"Kent,"  Hudson  River  steamboat, 
192. 

Kickapoo,  Catholic  mission  for, 
50n,  105n,  110;  war  against 
Little  Osage  tribe,  255. 

King,  Charles,  of  New  York,  177, 
178,   314. 

King,  Rufus,  of  New  York,  177. 

Kiper,  Roscoe,  on  portrait  of  Rat- 
liff   Boon,  397n. 

Kirnen,    Anne,    141. 

Krumbhaar,  ,  305. 


Kuhn, ,  of  Philadelphia,  207, 

209. 
Kurd,   ,   of    Danville    (Ky.), 

223. 
Kuykendall,    Dr.    Jacob,    of    Vin- 

cennes,  282. 
Kyle,  ,  of  Philadelphia,  211. 

La    Broche,   ,   of    Louisville, 

239. 

La  Coss,  Mme. ,  315. 

Lafayette,  Marquis  de,  173;  visit 
in  the  West  (1825),  289,  299; 
Owen's  party  meets  in  New 
York,  302 ;  plans  co-operative 
community  in  Florida,  302  ; 
subscription  for  emancipation 
of  slaves,  340-41  ;  visits  Balti- 
more   (1824),  212,  213. 

Lafayette    (Ind.),   119. 

Laird,  John,  of  Georgetown  (D. 
C),  328. 

Lambdin,  James  R.,  390n. 

Lane,  Henry  S.,  portrait,  410-11, 
432. 

La  Porte  Herald,  attacks  Menomi- 
nee's stand  against  removal,  82. 

Lassellais,  ,  131. 

Lasselle,   Antoine,   138. 

Lasselle,   Hyacinthe,   120,   138. 

Laurence, ,    of     Cincinnati, 

interest  in  New  Harmony,  292, 
293. 

Lavater,  ,  305. 

Law,  John,  of  Vincennes,  47,  85n. 

Law,  Thomas,  of  Washington 
(D.  C),  Owen's  party  meets, 
318-19,   320,  321,  328,  329. 

Lawsuits,  destruction  of  church 
property,  70;  efforts  of  Pota- 
watomi to  hold  reserves  by 
bringing,  66n,  75-76,  81 ;  over 
sale  of  Petit's  horse,  55. 

Leesburg  (Turkey  Creek  Prairie, 
Ind.),  baptisms  at,  135;  Petit 
at,  62,  63-64,  65-66,  125. 
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Leesburg    (Va.),  327. 

Lennard,  ,  partner  of  Peter 

A.   Schenck,   195-96. 

Lent,  60. 

Les  Annates  de  la  Propagation  de 
la  Foi,  108. 

Leslie,  Harry  G.,  portrait,  428-29, 
432. 

Lesueur,   Charles  A.,  209,  334. 

Lewis,    ,    of    Albion     (111.), 

253,  254,  255,  257,  259,  277. 

Lewis,  Warner  W.,  of  New  Har- 
mony, 312. 

Lexington  (Ky.),  location  and  so- 
ciety,  170,  235. 

Lilly  Eli,  purchases  portrait  of 
John   Gibson,  392. 

Lindsley  (Lindsay),  Dr.  Philip,  of 
Nashville    (Tenn.),   236,  238. 

Liston,  Sir  Robert,  British  minis- 
ter to  United  States,  325. 

Little  (Liddle),  Robert,  Unitarian 
minister,  Washington  (D.  C), 
319,  329,  330. 

Livestock,  cattle,  212-13,  248,  276; 
deer,  248;  hogs,  190,  224,  354- 
55;  horses,  190,  254-55,  276; 
sheep,   262,   277. 

Livingston,  Peter  R.,  member,  New 
York  House  of  Representa- 
tives, 192. 

Livingston  (Leviston)  &  Fulton, 
steamboat    company,    184,    192. 

Lloyd,  James,  Owen's  party  meets, 
200. 

Lloyd,    Mrs.   James,   200. 

Lockport    (N.    Y.),    301. 

Logansport  (Ind.),  23,  26,  30n,  31, 
32,  119,  120;  dedication  of 
Catholic  Church,  91,  92;  In- 
dians gathered  for  removal  at 
(1833),  18,  (1838),  91-92,  128. 

Logansport  Telegraph,  denies  cruel- 
ty to  emigrating  Indians,  91n ; 
praises  Pet  it's  work  among 
Indians,  90n. 


Long,  Major  Stephen  H.,  207. 
Longstreth    (Longstreath),  — 


of  Philadelphia,  208,  211,  312, 
316. 

Loogootee    (Tnd.),   30n. 

Loras,  Pierre  Jean  Mathias,  bishop 
of   Dubuque,   112,  113,   116. 

Louisiana,  legislation  on  slaves  and 
free  blacks,  348. 

Louison,  Potawatomi  chief,  mar- 
riage of  son,  137;  village,  Petit 
performs  baptisms  at,  73,  126, 
140n. 

Louisville  (Ky.),  society,  235; 
Owen's  party  visits,  237-41, 
295-96. 

Lowry,  ,  of  New  York,  307. 

Lucas,  Jonathan,  of  South  Caro- 
lina, 374. 

Ludlow,  Thomas  W.  (?),  of  New 
York,  177,  178,  180,  181,  197, 
200,  308,  314. 

Lynch,  ,  of  New  York,  307. 

McClelland  (McLeland),  Samuel 
(?),   of    Shakertown,   274. 

Maclure,  William,  of  New  Har- 
mony, 312,  313,  333,  334,  336. 

McCoy,  Isaac,  Baptist  Indian  mis- 
sionary,  12,  13,  72. 

McCray,  Warren  T.,  portrait,  426- 
27,   432. 

Macdonald,  Alan,  of   Skye,  155. 

Macdonald,  Donald,  biographical 
notes  and  legends,  152,  153-55, 
155-56;  description  of  diaries, 
156-57;  lines  to  the  hawk  that 
landed  on  the  "Mary  Cather- 
ine," 377 ;  sons  visit  New  Har- 
mony, 155;  service  at  Cadiz, 
156,  361; 

journey  to  America  (1824-25)  ; 
Liverpool  to  New  York,  159- 
74;  in  New  York,  174-84, 
196-201  :  New  York  to  Al- 
bany, 184-86 ;  at  Albany,  186, 
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191-92:  at  Watervliet,  187- 
89;  Albany  to  New  York, 
192-96;  visits  Mr.  De  Wint, 
193,  194-96;  visits  Mr. 
Schenck's  manufactory,  195 ; 
New  York  to  Philadelphia, 
200-3;  at  Philadelphia,  203- 
11;  Philadelphia  to  Balti- 
more, 211-12;  at  Baltimore, 
212-14;  suffers  cold,  214; 
Baltimore  to  Washington, 
214-15;  at  Washington,  215- 
20;  meets  Indian  chiefs,  217- 
18;  Washington  to  Pitts- 
burgh, 220-26 ;  walks  through 
Pennsylvania  mountains,  222- 
?3 ;  meets  General  Jackson, 
?24;  at  Pittsburgh,  226,  231- 
13;  visits  Economy  (Pa.), 
127-31  ;  visits  log  cabin  be- 
low Wheeling,  235  ;  at  Louis- 
ville, 237-41  ;  Louisville  to 
New  Harmony,  240-46 ;  bon- 
fire party,  242 ;  at  New  Har- 
mony, 246-94  passim;  at  Al- 
bion (111.),  250-62,  274-75; 
on  hunt,  254-55;  expedition 
from  New  Harmony  to 
Mount  Vernon,  265-68  ;  helps 
write  notice  relative  to  ad- 
mission into  society,  268; 
helps  write  statement  for 
New  York  paper,  277 ;  visits 
Princeton,  278-80 ;  visits 
William  Mcintosh,  285-86; 
visits  Shaker  village  and 
Vincennes,  289-90 ;  writes 
Articles  of  Association,  291  ; 
visits  Evansville,  293 ;  New 
Harmony  to  Louisville,  294- 
95;  at  Cincinnati,  296;  at 
Marietta,  297 ;  Wheeling, 
Washington  (Pa.),  Pitts- 
burgh, and  Economy,  297; 
Pittsburgh  to  Meadville,  298  ; 
at  Meadville,  298-99;  Mead- 


ville to  Buffalo,  299-300;  at 
Buffalo  and  Niagara,  300-1; 
Niagara  to  New  York,  301- 
2;  in  New  York,  302,  304; 
New  York  to  Boston,  302-3  ; 
at  Boston,  303-4 ;  visits  John 
Adams,  303-4 ;  New  York  to 
Liverpool,  304-6 ; 
journey  to  America  (1825-26)  : 
Liverpool  to  New  York,  307 ; 
in  New  York,  308-11,  313- 
15;  suffers  cold,  312;  New 
York  to  Philadelphia,  311, 
315-16;  helps  write  adver- 
tisement for  mechanics  for 
New  Harmony,  312;  visits 
Joseph  Bonaparte,  315-16; 
at  Philadelphia,  316-17;  Phil- 
adelphia to  Baltimore,  317 ;  at 
Baltimore,  317-18;  Baltimore 
to  Washington,  318  ;  at  Wash- 
ington, 318-22,  327-30;  meets 
John  Quincy  Adams,  319; 
Washington  to  Charlottes- 
ville (Va.),  322-23;  visits 
Thomas  Jefferson,  323-24; 
visits  University  of  Vir- 
ginia, 324 ;  Charlottesville, 
Natural  Bridge,  Winchester, 
Harpers  Ferry,  Washington, 
324-27;  attends  Columbian 
Institute,  329 ;  Washington 
(D.  C),  to  Pittsburgh,  331; 
at  Pittsburgh,  331  ;  Pitts- 
burgh to  Economy,  332;  at 
Economy,  332-33 ;  joins 
party  bound  for  New  Har- 
mony, 333-34 ;  Pittsburgh  to 
New  Harmony,  335-37 ;  at 
Cincinnati,  335-36 ;  at  New 
Harmony,  337;  Mount  Ver- 
non to  New  Orleans,  338-45  ; 
at  New  Orleans,  345-54; 
New  Orleans  to  Havana, 
353-55  ;  at  Havana,  355-66 ; 
Havana  to   Charleston,  366- 


452 


INDIANA  HISTORICAL  SOCIETY 


67 ;  at  Charleston,  367-73 ; 
attends  camp  meeting,  372- 
73  ;  Charleston  to  Liverpool, 
373-79  ; 
observations  on :  American 
women,  291-92;  communal 
living,  237,  245-46,  253,  283, 
291  ;  credulity  of  human  na- 
ture, 168-69 ;  crimes,  causes 
and  punishments,  317-18; 
Cuba,  future  status  of,  366 ; 
French  society  at  Vincennes, 
272-73  ;  Indiana,  government 
and  land  system,  268,  270- 
71  ;  need  for  industrial  fore- 
man at  New  Harmony,  312; 
policy  of  New  Harmony 
Gazette,  321;  Rappites,  230, 
249,  293;  slavery,  241,  350; 
smuggling,  165;  survival  of 
Old  World  customs  in  New, 
166,  173,  361,  364;  variations 
between  English  and  Ameri- 
can church  services,  180 ; 
westward  emigration,  341. 

McDonald,  John,  of  Pittsburgh, 
227. 

MacEllen,   Denys,   136. 

MacEllen,  John,  136. 

MacEllen,    Mary    MacPit,    136. 

McEwin,  the  Misses,  of  New  York, 
313. 

McFarlane,   ,   314. 

MacGraham,   Anne,    136. 

Mcintosh,  John,  384. 

Mcintosh,  William,  289;  desires 
to  join  Owen's  society,  271, 
274;  visited  by  Macdonald, 
283,  284,  285-86. 

McLeod,  Col.  ,  184. 

MacNally,  Anne  MacGraham,  136. 

MacNally,   Henry,    136. 

MacNally,  Thomas,  136. 

McNamee  (MacName),  Dr.  Elias, 
of  Vincennes,  282,  283,  289, 
294,  295. 


Macneven  (McNiven,  etc.),  Dr. 
William  James,  of  New  York, 
182,  199,  232,  314. 

McNutt,  Paul  V.,  portrait,  429, 
432. 

MacPit,  Mary,  136. 

McVickar  (McVicar),  Dr.  John, 
of  Columbia  College,  Owen's 
party  meets,  181,  182,  184,  199, 
314. 

"Magnet,"  Ohio  River  steamboat, 
267. 

Madison    (Ind.),  30n. 

Maguire,  ,  278. 

Maher,  ,  of   Baltimore,  212. 

Maidlow  (Medlow),  James  (?), 
of    Vanderburgh    County,   275. 

Mail,  postage,  240 ;  postmasters, 
income  and  security  for,  289  ; 
service :  Baltimore  to  New 
Orleans,  325-26 ;  Princeton, 
New  Harmony,  and  Shaw- 
neetown,  266,  269,  271,  277; 
trans-Atlantic  packet,  181  ; 
Vincennes,  283. 

Makkahtahmoway  or  Black  Wolf, 
Potawatomi  chief,  reserve  for 
band  of,  1832  treaty,  19;  asks 
funds  for  education,  22 ;  signs 
plea  for  priest,  26n ;  placed 
under  guard,  88n,  89n  ;  releas- 
ed, 99 ;  distress  of  mother,  97- 
98. 

Malibran,    Count,    152. 

Mallard,     ,      passenger      on 

board    the    "New    York,"    161, 
173;  in   New  York,  198. 

Manners,  George,  British  consul 
at  Boston,  183,  184,  197. 

Manning,  Richard  Irving,  of  South 
Carolina,  370. 

Manufactories,  see  Industries  and 
manufactories. 

Manumission  Societv,  New  York, 
177. 
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Maranthile  (Marantette?),  Caro- 
line Zeline,  136. 

Maranthile,   Fanny  Monton,  136. 

Maranthile,  Patrick,  136. 

Marcoo,  Mrs.  ,  of  Philadel- 
phia, 317. 

Marietta  (Ohio),  Owen  addresses 
meeting"  at,  297. 

Marloe,  Mrs.  ,  of  Philadel- 
phia, 210. 

Marsh,  ,  of  New  York,  181. 

Marshall,    ,   288. 

Marshall,  P>enjamin,  of  New  York, 
182,  183,  184. 

Marshall,  John,  chief  justice,  sim- 
plicity, 171-72. 

Marshall,  Jonas,  184. 

Marshall,  Thomas  R.,  portrait,  423- 
24,  432. 

Marshall,  William,  Indian  agent, 
conducts    treaties,    18-19. 

"Mary,"   brig,   366. 

"Mary  Catherine,"  trans-Atlantic 
steamboat,  373,  378. 

Mason,  ,  196. 

Massey, ,  of  Vincennes,  281, 

282. 

Mathew,  ,  276. 

Matthews,  Claude,  portrait,  420, 
432. 

Matthews,  Mrs.  Claude,  of  Clin- 
ton, 405. 

Maule,  Lady  Ramsey,  wife  of  Don- 
ald Macdonald,  156. 

Maxwell,  George,  captain  of  the 
"New  York,"  159,  167,  173, 
175,  208. 

Mayer,  Barbara  Redis,   136. 

Mayer,  Mrs.  Catherine  Bab,  136. 

Mayer,  Jacob,   136. 

Mayer,  John,   136. 

Mayer,   Magdalen,   136. 

Mayer,  Sophia,  136. 

Maysville  (Ky.),  235. 

Mazella,  Andrew,  50n. 


Meadville  (Pa.),  Owen's  party 
visits,   298-99. 

Mease,  James,  211. 

M  echgami  ( M  ashgamy ) ,  Potawa- 
tomi,  125,  132,  133. 

Meecham,  Archibald,  of  Shaker- 
town,  274. 

Meek, ,  of  Philadelphia,  312. 

Meeks,  Dr. ,  of  Philadelphia, 

312. 

Meksabi,   Potawatomi,   134. 

Memphis    (Tenn.),  340. 

Menominee,  Potawatomi  chief, 
sketch  of,  12n ;  invites  McCoy 
to  visit  tribe,  12;  baptism,  15; 
band  grants  land  to  Catholic 
church,  16;  reserve  for  band, 
1832  treaty,  19,  23 ;  asks  funds 
for  education,  22 ;  opposes  1836 
treaty,  23,  38,  41-42;  signs 
plea  for  priest,  26n;  interview 
with  the  President,  60n ;  ad- 
vised to  carry  claim  to  court, 
66n ;  speech  at  council,  81n- 
82n;  attacked  by  La  Porte 
Herald,  82 ;  apologizes  for 
speech,  87 ;  forced  removal, 
88n,   89n,   90,   99. 

Menominee's  Village,  15,  22.  See 
also  Potawatomi  Indians ; 
Yellow  River  band ;  Yellow 
River    mission. 

Mercer    (Pa.),  298. 

Meredith,    ,     of     Baltimore, 

212. 

Meredith,  William,  of  Philadel- 
phia, 200,  209,  210,  317. 

Metay,  Leandre,  136. 

Metay,   Marianne  Mouton,  136. 

Metay,  Solomon  Timothee,  136. 

Metcalf,  ,  367. 

Methodists,   65,    125,  256. 

Metzger,   Elias,   135. 

Metzger,    Elias    Harris,    135. 

Metzger,    Ferdinand,     136. 

Metzger,  Joseph,  135. 
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''Mexico,"  Ohio  River  steamboat, 
236. 

Miami  Indians,  mission  at  Fort 
Wayne,  12;  war  against  Little 
Osage  tribe,  255. 

Michels, ,  of  Edwards  Coun- 
ty   (111.),  259. 

Michilimackinac     (Mich.),    54n. 

Miesto,  ,  of  New  York,  314. 

Miles,  Richard  P.,  bishop  of  Nash- 
ville, 97n. 

Millar    (Miller),  Dr.  ,  Rap- 

pite,  250.  277,  289. 

Miller.  George,  of  Shakertown, 
290. 

Milligan,  Joseph,  of  Georgetown 
(D.   C),  328. 

Mills,  see  Industries  and  manu- 
factories. 

Miot  de  Melito,  Comte,  315. 

Missions,  Indian,  Carey,  13,  72n ; 
government  aid  for,  22,  85n, 
88n,  106-8;  Kickapoo,  50n, 
105n,  110;  in  New  York,  301; 
Ottawa,  at  Arbre  Croche,  54n ; 
St.  Joseph,  11-12,  13-14;  sup- 
ported by  Society  of  the  Prop- 
agation of  the  Faith,  86n ;  west 
of  the  Mississippi,  50n-51n,  72, 
83.  See  also  Potawatomi  In- 
dians, missions ;  Yellow  River 
mission. 

Mississippi  River,  alteration  of  its 
course,  342;  descriptions  of, 
340,  341-43,  344-45,  347,  354; 
floods,  341-42;  levees,  344, 
346,  350;  steamboat  traffic 
(1826),  340. 

Mitchell,    Colin,    of    Havana,    353, 

357. 
Mitchell,  Dr.   Samuel   L.,  of  New 

York,  179,  181,  314,  357,  364. 
Moffatt,    Capt.   ,  of   Wash- 
ington  (D.  C),  320. 
Molegan,   Edward,   135. 
Molegan,  Mary  Riley,  135. 


Molegan,  Patrick,  135. 

Molegan,    Philip,    135. 

Molegan,   Theresa,   135. 

Mona  (Madeline),  wife  of  Joseph 
Bertrand,    50n,    120. 

Money,   see   Currency. 

Monroe,  James,  Owen  visits,  215, 
217. 

Monroe  Doctrine,  Owen's  party 
discusses,   167. 

Montgomery,  Isaac,  of  Gibson 
County,  287. 

Monticello,  home  of  Thomas  Jef- 
ferson, 323,  324. 

Monsseau,  Potawatomi  Indian,  124. 

Moore,  ,   72. 

Moore,  Gen. ,  of  New  York, 

180,   181. 

Moore,  Isaac  S.,  of  Boonville,  396- 
97. 

Moore  family,  of  Vincennes,  47. 

Moores,   Merrill,  400. 

Moravians,  colony  at  Salem  (Va.), 
171. 

Morgan,  Amaziah,  assistant  in  Pot- 
awatomi emigration,  78,  82, 
129. 

Morlin  (Morling),  David,  132, 
134,   138. 

Morlin,  Joseph,   132,   134. 

Mormons,  "war"  in  Missouri,  103n- 
104n,  109,  130. 

Morrice,  ,  of  South  Caro- 
lina, 305. 

Morris,    ,    of    Carmi    (111.), 

276. 

Morrison,  George  W.,  portrait  of 
Ashbel  P.  Willard,  409-10,  432. 

Morrison,  Joseph  (?),  of  Mead- 
ville  (Pa.),  299. 

Morro  Castle,  fortification  in  Ha- 
vana  harbor,   355-56. 

Morse,   Edward  Lind,  400. 

Morse,  Samuel  F.  B.,  pictorial 
study  of  House  of  Representa- 
tives, 399. 
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Morse,  Sidney  K,  editor,  New 
York   Observer,   178. 

Morton,  Dr.  Samuel  George  (?), 
of    Philadelphia,  208. 

Morton,  Oliver  P.,  Forbes  por- 
trait, 395,  411-12,  432;  Steele 
portrait,   387,  391,  412,  432. 

Mota,  P'otawatomi  chief,  treaty  of 
band   of    (1834),    18. 

Mount,  James  A.,  portrait,  420-22, 
432. 

Mount   Carmel    (111.),   286. 

Mt.  St.  Mary's  College,  Emmets- 
burg    (Md.),  27,  57n,   119. 

Mount  Vernon,  home  of  George 
Washington,  322. 

Mount   Vernon    (Ind.),  243,  295. 

Mousse,   Alexander,  96n,   134. 

Mouton,  Mme.  ,  74,  127. 

Mouton,  Fanny,   136. 

Mouton,    Marianne,    136. 

Muck  Rose  (Muckose,  Muckosse), 
Potawatomi  chief,  138 ;  treaty 
of  band  of,  with  United  States 
(1834),  18;  death,  129. 

Mueller,  Louis,  priest  at  Fort 
Wayne,  28,  41,  45,  97,  133; 
leaves  old  horse  for  Petit,  40n, 
43,  49,  55,  120;  illness,  51; 
complaints  against,  62 ;  vexed 
at  Petit.  86. 

Muggridge,  Mrs. ,  of  Charles- 
ton (S.  C),  374. 

Muller,  Dr.  ,  of  Pittsburgh 

and    Economy    (?),   333. 

Mullett  (Mullet),  James,  member 
of  New  York  House  of  Rep- 
resentatives,   192. 

Murat,  Achille,  302. 

Murat,  Lucien,  302,  315. 

Murphy,  ,   120. 

Murphy,  Thomas,  of  P>altimore, 
212. 

Murray,  John,  Jr.,  of  New  York, 
313. 


Nadeaux,    Catherine    Alexandrine, 

136. 
Nadeaux,  Marie  Rousseau,  136. 
Nadeaux,    Pierre,   136. 
Naples    (111.),  102,  129. 

Xash,  ,  25. 

Nashoba  community   (Term.),  340- 

41. 
Natchez    (Miss.),  343. 
National   Road,  221,  326. 
Natural    Bridge    (Va.),   325. 
Navarre,  Angelique  Kichoueckouay, 

135. 
Navarre,  Marianne,   135. 
Navarre,  Pierre,  127,  131,  135. 
Navarre,  Theresa,  135. 
Nazareth    (Ky.),   57n. 
Neef,  Joseph,  336. 
Neely,  John  I.,  of  Princeton,  268, 
279. 

Neff,  ,  of  Savannah,  208. 

Negroes,    attitude    toward,    United 
States    (1824-26),  209-10,  285, 
341,  363;   camp  meeting,  372- 
73 ;    education   withheld    from, 
363 ;  marriage  with  whites  pro- 
hibited,   Louisiana,    348,    363; 
free :     invited    to    Santo    Do- 
mingo,    210;      involved      in 
Charleston     uprising,     370 ; 
school  for,  Manumission  So- 
ciety,   New   York,   177; 
slaves  :   239,  346,  358  ;  Charles- 
ton uprising,  370;  Cuba,  sta- 
tus,   362-63,    364-65;    effect 
of  religion  on,  372-73 ;  eman- 
cipation, efforts  toward,  340- 
41,    362-63;    introduction    to 
Louisiana     forbidden,     348 ; 
Louisville,  239;  Macdonald's 
attitude  on,  241 ;  salesrooms, 
New  Orleans,  350. 

Nevill,    ,    of    near    Fishkill 

Creek    (N.   Y.),   194. 
New  Brunswick  (N.  J.),  200,  201. 
New   Castle    (Del.),  211. 


456 


INDIANA  HISTORICAL  SOCIETY 


New  Harmony  (Ind.),  climate  and 
health,  229,  231,  232,  244,  260, 
274,  308,  312;  description  of 
situation,  244-46,  262-63;  mail 
service,  244,  266,  269,  277,  288- 
89 ;  roads  to,  277 ;  footprint 
rock,  247 ; 

Rappite        society:  157-58; 

amusements,  248,  250,  271; 
buildings  and  dwellings,  246, 
247 ;  church  services,  249- 
50 ;  departure  and  reasons 
for,  229,  231,  293;  descrip- 
tion of  members,  248,  249, 
264;  industries  and  agricul- 
ture, 247,  248-49,  272,  273, 
275,  291  ;  observes  anniver- 
sary of  its  union,  288 ;  shops, 
248 ;  vineyards  and  laby- 
rinth, 245,  248; 
Owen  society:  151,  158;  in- 
dividuals express  interest  in 
joining,  258-59,  264,  269,  271, 
274,  275,  276,  277-78,  288, 
290,  291,  292,  293,  302,  309, 
313,  316;  Owen  purchases 
site  for,  258,  262,  263,  264, 
265 ;  organization  of  and 
regulations  for,  291,  292, 
293,  294,  296,  337-38;  per- 
sons joining,  290,  292-94, 
333-34 ;  reports  and  rumors 
on,  308,  312,  326,  328-29,  338 ; 
school,  312 ;  separatist  move- 
ments, 337 ;  Owen  requested 
to  become  sole  manager  of, 
338. 
New  Harmony  Gazette,  printing 
equipment  purchased  for,  296  ; 
Macdonald  opposes  policy  of, 
321  ;  reprinted  in  New  York, 
313. 
New    Lanark    (Scotland),    169-70, 

296. 
New    Lebanon     (N.    Y.),    Shaker 
establishment,    191. 


New  Orleans  (La.),  Macdonald 
visits,  345-54;  market  for 
western  states,  248,  281-82, 
286,  339,  347. 

New  Year's  Day,  52. 

"New  York,"  trans-Atlantic  steam- 
boat,  307,   379. 

New  York  (N.  Y.),  Owen's  party 
visits,  174-84,  302,  304,  308-11, 
313-15. 

Newburgh  (N.  Y.),  186,  193. 

Newport    (Ind.),    119. 

Niagara   Falls,   301. 

Nicolet,  ,   112. 

Nielson,  ,  of  Louisville   (?), 

239. 

Niskayuna    (N.  Y.),   186. 

Noah,  Mordecai  M.,  of  New  York, 
314. 

Noble,  James,  Owen's  party  meets, 
328,  329,  330. 

Noble,  Noah,  portrait,  389,  402-3, 
432. 

Noiakouleau,  Potawatomi,  132,  134. 

Norris,   ,   63,    125. 

Notawakah,  Potawatomi  chief,  re- 
serve for  band  of,  1832  treaty, 
19,  23:  forced  removal,  88n, 
89n,  99. 

O'Bierne   (O'Byrne),  Patrick,  27n. 

Ogden,  David  B.,  New  York,  180, 
182,   197,  200. 

Ogden,  Mrs.  David  B.,  197-98. 

Ogden,  Abram,  197,  198,  200. 

Ogden,  Abram,  200,  219. 

Ogden  &  Day's  Counting  House, 
181,  196. 

Oheiran,    John,   marriage,    133. 

"Ohio,"  Ohio  River  steamboat,  297. 

Ohio  &  Mississippi  Navigator,  235. 

Ohio  River,  descriptions  of,  234, 
243,  336,  338-39;  difficulties  of 
navigation,  234,  236,  238-39, 
242;  floods  and  ice,  241,  331, 
333,  338. 
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Oliver,    Robert,  of   Baltimore,  212. 
"Oliver  Ellsworth,"  Hudson  River 

steamboat,    304. 
Orange,    Daniel,    of    near    Albion 

(111.),  254. 
Orange,  William,  of  Albion   (111.), 

253.    254-55,    288. 
Orbiston  Community,  Lanarkshire, 

156n. 
Ormsby,    Stephen,   of   near    Louis- 
ville,  239. 
Osage     Indians.     Miami-Kickapoo 

war   against,   255. 
Osage  River,  destination  of   Pota- 
watomi     emigration,     50n,     95, 
105. 

Osborne, ,  305,  311. 

Otis,     Bass,     portrait    of     William 

Henry   Harrison,   390n. 
Ottawa  Indians,  emigration  (1837), 

25-26 ;  missions  to,  54,  72n. 
Owen,    Mrs.    David    Dale,    stories 

of  New  Harmony,  151-52. 
Owen,  Robert,  151,  337,  345,  346; 
journey  to  America,  1824-25 : 
Liverpool  to  New  York,  159- 
74:  in  New  York,  174-84; 
New  York  to  Albany,  184- 
86:  at  Albany,  186,  191-92; 
visits  Watervliet,  187-89 ; 
Albany  to  New  York,  192- 
96 :  visits  Mr.  De  Wint,  193, 
194-96 ;  visits  Mr.  Schenck's 
manufactory,  195 ;  in  New 
York,  196-201;  New  York 
to  Philadelphia,  200-3;  at 
Philadelphia,  203-11;  Phila- 
delphia to  Baltimore,  211- 
12:  at  Baltimore,  212-14; 
Baltimore  to  Washington, 
214-15:  at  Washington,  215- 
20;  meets  Indian  chiefs,  217- 
18;  Washington  to  Pitts- 
burgh. 220-26 :  meets  An- 
drew Jackson,  224 :  at  Econ- 
omy (Pa.),  227-31  ;  at  Pitts- 


burgh. 226,  231-33;  Pitts- 
burgh to  Louisville,  233-37 ; 
at  Louisville,  237-41  ;  Louis- 
ville to  New  Harmony,  240- 
46 ;  inspects  town,  246-49, 
250 ;  at  Albion,  255-61  ;  pur- 
chases New  Harmony,  258, 
262,  263,  264,  265  ;  leaves  for 
Washington,  265  ;  returns  to 
New  Harmony  and  begins 
organization  of  society,  292- 
94 ;  expresses  intention  of 
becoming  American  citizen, 
294;  at  Vincennes,  294; 
leaves  New  Harmony,  294 ; 
to  Cincinnati,  294-96  ;  at  Cin- 
cinnati, 296;  publication  of 
discourses  and  purchase  of 
printing  materials  for  New 
Harmony,  296 ;  at  Marietta, 
297 ;  Wheeling,  Washington 
(Pa.),  Pittsburgh,  and  Econ- 
omy, 297 ;  Pittsburgh  to 
Meadville,  298-99 ;  Meadville 
to  Buffalo,  299-300;  at  Buf- 
falo and  Niagara,  300-1 ;  Ni- 
agara to  New  York,  301-2; 
at  Philadelphia,  302 ;  visits 
Joseph  Bonaparte,  302 ;  New 
Yor.k  to  Boston,  302-3 ;  at 
Boston,  303-4 ;  visits  John 
Adams,  303-4 ;  in  New  York, 
304;  New  York  to  Liver- 
pool, 304-6; 
journey  to  America,  1825-26: 
Liverpool  to  New  York,  307 ; 
in  New  York,  308-10,  313- 
15  ;  characterized  as  mad  vi- 
sionary, 313 ;  in  Philadel- 
phia, 312:  in  Wilmington 
(Del.),  312;  visits  Joseph 
Bonaparte.  315-16;  expedi- 
tion to  Point  Breeze,  316 ; 
to  New  Harmony,  331,  334, 
335,  336 :  activities  toward 
organization,  337 ;   requested 
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to  act  as  sole  manager  of 
New  Harmony  Society,  338 ; 

model  of  community,  309,  310, 
313,  319;  exhibited:  New 
York,  314 ;  Philadelphia, 
316;  at  the  White  House, 
320,  329,   330; 

observations  on :  advantages 
of  New  Harmony  for  a 
community,  260 ;  the  Bible 
and  man,  169,  316;  bidding 
Rappites  farewell,  293 ;  civi- 
lization of  the  Indians,  217- 
18;  communal  living,  159- 
60,  257 ;  on  education,  159, 
160,  169-70,  261;  free  will, 
161-62,  162-63,  163-64;  Holy 
Alliance,  165  ;  human  nature, 
168,  210,  230,  257-58,  316; 
method  of  operating  a  co- 
operative community,  260-61  ; 
plans  for  Irish  laboring 
classes,   166; 

plans  for  community  explain- 
ed and  discussed :  on  ship- 
board (1824),  159-60;  at 
New  York  City  Hospital, 
178;  at  Dr.  Hosack's  soiree, 
180;  with  Carlos  de  Alvear, 
190-200;  at  Mr.  De  Wint's, 
195 ;  at  Franklin  Institute, 
Philadelphia,  208-9,  210-11; 
with  George  Rapp  at  Econ- 
omy, 229 ;  with  Drs.  Linds- 
ley  and  Chase,  238  ;  at  Louis- 
ville, 240;  at  Albion,  253, 
256-57,  259.  260-61;  with 
party  from  Princeton,  268- 
70; 

public  meetings  addressed  by : 
at  Albion,  256-57,  260;  Cin- 
cinnati, 296  ;  Louisville,  296  ; 
Marietta,  297;  Mount  Ver- 
non, 295;    New   York,   313- 


14,  316;  Pittsburgh,  288,  332. 
See  also  New  Harmony,  Owen 
society. 

Owen,  Robert  Dale,  journey  to 
America  (1825),  307,  308,  334, 
335,  337 ;  Threading  My  Way, 
152,  158. 

Owen,  William,  153,  242,  284,  294; 
journey  to  America  (1824), 
Liverpool  to  New  York,  161- 
74  passim;  in  New  York,  176, 
180,  198;  Philadelphia,  203, 
207,  210;  Baltimore,  212; 
Washington,  215,  217,  219; 
Economy  (Pa.),  227;  Louis- 
ville, 239,  340;  Albion  (111.), 
250-62;  New  Harmony,  259, 
264,  267-68,  291  ;  Mount  Ver- 
non, 265-68. 

Owens,    ,    of    Bloomington, 

277,  278,  279. 

Pace,  Robert,  captain  of  the  "Mary 

Catherine,"  373,  375,  377. 

Page,  ,   153,   310-11. 

Page,  Lt.  ,  210. 

Page,    Benjamin,    of    Philadelphia, 

175. 
Paget,  Marguerite,   135. 
Paget,  Michel,  135. 
Palmyra    (111.),  284,  285. 
"Paragon,"    steamboat,    338,    340, 

345. 
Paret   (Parret),  Anthony,  46,  51. 
Paris,  ,  of  Staunton   (Va.), 

322. 
Paris    (Mo.),  130. 
Pashishi,  Kickapoo  chief,  110. 
Patent  Office,  United  States,  318. 
Paterson,    ,    of    New    York, 

314. 
Patoka  River,  in   Indiana,  280. 
Paxton     (Pachston),     


of 


Philadelphia,   204,   209. 
Peale,  Charles  Willson,  393. 
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Peale,  Rembrandt,  miniature  of 
Thomas  Posey,  393 ;  museum, 
309-10,  314;  portrait  of  Wil- 
liam Henry   Harrison,  390n. 

Peepenawah,  Potawatomi  chief, 
reserve  for  band,  1832  treaty, 
19,  23 ;  signs  plea  for  priest, 
26n ;  forced  removal,  88n,  89n. 

Pelletier,   ,    127. 

Pelletier,  Luce,   141. 

Penn,  Miss ,  of  Philadelphia, 

307,  312,  316. 

Pennsylvania,  state  of,  description 
of  countryside  (1824),  221-22, 
223-24,    225-26. 

"Pennsylvania,"  Ohio  River  steam- 
boat, 233. 

Pepiah's   Village,   baptism   at,    137. 

Pepper,  Abel  C,  superintendent  of 
Indian  removal  from  Indiana, 
18,  19-20.  22-23,  24-25,  77,  81, 
87-88,  89;  letter  from  Petit, 
87-88. 

Perrysville    (111.),  98. 

Peterson,     — — 


— — ,     of     Charleston 
(S.  C),  161. 

Peterson,    ,    of    New    York, 

178. 
Petit,  Benjamin   Marie,  youth  and 
education,    26 ;    becomes    mis- 
sionary, 26-27,  28,  32;  health, 
27,  48,  51,  57,  61-62,  68,  73,  82, 
88n,  101-2,  108-10,  110-11,  114, 
115,  128,  129,  130,  131;  ordina- 
tion   into    priesthood,    30,    32; 
journey     from     Vincennes     to 
South  Bend,  31n,  119-20;  mis- 
sionary zeal,  31,  32-33,  33-34, 
35,   45,   51-52,   56,.  61,   62,   64, 
66,  67,  70-71,  72,  73,  74,  80,  83, 
85-86.  88n,  92,  94,  109-10; 
baptisms,      communions,      and 
marriages :      Yellow     River, 
35,  68    73,  80,  121,  123,  125, 
126,    128,    137,    138,    139-41  ; 
Bertrand,   43,   48,    123,    136; 


South  Bend,  48,  63,  126,  135; 
Goshen,  65,  125,  135;  Poka- 
gon^s    Village,    68,    73,    122, 

126,  136,  139;  Louison's  Vil- 
lage on  Eel  River,  73,  126, 
14()n  ;  performed  on  emigra- 
tion, 99,  100;  Rochester, 
120;   Turkey   Creek   Prairie, 

125,  135;    St.    Marys   Lake, 

127,  135,  136,  137,  141  ;  Wane 
Kik,  127,  141;  Delphi,  133; 
Harris'  Prairie,  136;  Pepi- 
ah's Village,  137;  entries  in 
register,  135-41  ; 

missionary  labors  and  prob- 
lems :  stations  attended  by, 
32n,  45n,  68 ;  at  Yellow  River 
Mission,  33-34,  35-37,  51-52, 
67,  68,  80,  121,  123,  124,  125, 

126,  127,  128;  attendance  of 
sick  and  dying,  35-37,  48,  61, 
73,  96,  100,  120,  121,  126,  127, 

128,  129,  133;  funerals,  35, 
63-64,  65-66,  67,  100-1,  125; 
Indian  marriages,  35-36,  37- 
38,  53-54,  59-60,  63,  69,  74- 
75 ;  financial  matters  and 
accounts,  38,  41,  44,  45,  46, 
51,  55,  57,  70,  119-34;  fore- 
sees and  laments  destruction 
of  Yellow  River  mission,  41, 
47,  52,  60-61,  65,  66-67,  70-71, 
78-79,  80,  83-84,  85-86,  90, 
93 ;  masses  for  Fathers  De- 
seille  and  Shaeffer,  39,  40- 
41,  55,  122;  Protestants,  39, 
43,  47,  63,  64,  65,  67,  102-3, 
121,  122,  123,  125,  126,  127; 
difficulties  over  horse,  40, 
43,  45,  49,  55,  79,  85,  124, 
131  ;  on  church  property,  pre- 
emption, and  taxes,  43-44, 
54-55,  58-59,  69-70,  71-72, 
84-85,  87n,  128,  133-34,  141 : 
observes  Christmas.  45,  48- 
49,   123 ;   seeks  authorization 
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for  labors  in  Detroit  diocese, 
45,  51,  56;  at  Bertrand,  48, 
49,  67,  120,  122,  123,  124, 
126:  at  Pokagon's  Village, 
48,  68,  72,  122,  126,  136,  139; 
interest  in  mission  for  Pbta- 
watomi  in  the  West,  50,  67, 
80,  83-85,  89,  90,  93,  94,  105 ; 
New  Year's  greeting  from 
Indians,  52,  123 ;  recounts 
healing  of  Sinagorra,  55-56 ; 
clothing,  57,  121,  124,  126, 
127,  130,  132;  on  Lent,  60; 
observes  Easter,  65,  67,  72, 
80,  125,  126 ;  progress  in 
Potawatomi  language,  61, 
70-71,  73.  74,  80,  125,  126; 
at  Leesburg  (Turkey  Creek 
Prairie),  62,  63-65,  72,  125; 
laments  drinking  and  gam- 
bling by  savages,  64 ;  at 
Goshen,  65,  125  ;  description 
of  Yellow  River  home,  65 ; 
at  the  Tippecanoe  (Ben- 
ack's),  67,  72,  126;  lawsuit 
against  man  for  cutting 
wood  on  church's  property, 
70 ;  asks  that  mission  con- 
tinue after  Indian  removal, 
70-71  ;  at  Louison's  Village, 
73-74,  126 ;  recommends 
young  Indian  to  be  educated 
at  Vincennes,  79 ;  reports 
site  of  Yellow  River  mis- 
sion pre-empted,  84-85,  87n, 
88.  141  ;  praised  for  labors, 
85n,  90n,  92n ;  last  services 
at  Yellow  River,  90,  128; 
accompanies  Brute  to  Lo- 
gansport,  91  ;  reports  cruel 
treatment  to  emigrating  In- 
dians, 91-92;  on  confirma- 
tion at  Logansport  encamp- 
ment, 92-93,  97 :  preparation 
of  services.  120,  121,  122, 
123,  125,  126; 


relations  to  Potawatomi  re- 
moval :  declares  1836  treaty 
unjust,  38,  41-42;  efforts  to 
aid  Indians  win  justice,  38- 
39,  41-42,  43,  70,  124;  Brute 
overrules  plan  to  go  to 
Washington,  49.  124;  warned 
against  interfering  in  gov- 
ernment's policy,  41n;  de- 
sires to  accompany  emigra- 
tion, 67,  80,  82-83,  85-86, 
88-89,  128;  advises  Brute 
about  dealing  in  Indian  af- 
fairs, 75,  84,  85;  meets 
Polke,  76-78;  attitude  of 
government  agents  toward, 
76-78,  82,  128 :  charged  with 
interfering  in  government 
plans,  82,  85n,  124,  128; 
urged  to  use  influence  in  ef- 
fecting removal,  88-89;  re- 
ports cruel  treatment  to  emi- 
grating party,  91-92; 

on  Potawatomi  emigration : 
joins,  92,  93,  97-98,  129: 
ordered  by  Brute  to  return 
to  Vincennes  by  March,  94, 
111,  131;  appointed  inter- 
preter, 96,  129,  131  :  labors 
on  march,  96,  100,  101  ;  con- 
siderations received,  99,  101- 
2,  129-30;  secures  release  of 
chiefs,  99 ;  visited  by  two 
Frenchmen,  103,  130 ;  meets 
Father  Hoecken,  105 ;  suf- 
ferings endured,  109-10;  ex- 
penses paid  by  government, 
129; 

journey  from  Osage  River  to 
St.  Louis,  111  ;  death  and  fun- 
eral, 114-16;  Elet's  tribute  to, 
114;  body  returned  to  St. 
Marys,  116:  journal  and  ac- 
counts,  119-32; 

letters  to :  Bishop  Brute,  29- 
30,  35-40,  40-47,  47-51,   63- 
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65,   67-72,   73-79,  81-87,   97- 
106,    108-10,    110-13;    Dc   la 
Hailandiere,     53-58,     58-63 ; 
Father  Francois,  95-96;  his 
family,    33-34,    51-52,   65-67, 
72-73,  80,  90-93  ;  Pepper,  87  ; 
Mme.  Chauvin  Petit,  30-33; 
Polke,  90-93 ;  Bishop  Rosati, 
93-95;     Tipton,     88-89,     93, 
108-10. 
Philadelphia    (Pa.),  communal   so- 
cieties forming  in,  308  ;  Owen's 
party     visits,     203-11,     311-13, 
316-17. 
"Philadelphia,"  steamboat,  201,  350. 
"Philanthropist,"  keelboat,  334. 

Philippe,  ,  354. 

Phillips,  ,  of  Gibson  County, 

279,  281,  282. 
Phillips,  Ebenezer,  schoolmaster  at 

Springfield,    275. 
"Phoenix,"    steamboat,   314. 

William,     of      Albion 
253,   254,    257-58,    277, 


Mrs.  William,  259,  274. 
Ohio    River    steamboat, 


Pickering 
(111.) 

288. 

Pickering 

"Pioneer,' 
295. 

Pittsburgh  (Pa.),  Owen's  party 
visits,  226,  231-33,  297,  331. 

"Ploughboy,"  Wabash  River  steam- 
boat,  289. 

Plunket,  John,  32. 

Plymouth  (Ind.),  33n,  88n ;  In- 
dians assemble  for  emigration 
at,  76n. 

Pohlentz,  ,  314. 

Pokagon,  Leopold,  Potawatomi 
chief,  48,  68,  72,  96,  127;  bap- 
tism, 14 ;  begs  Father  Richard 
for  priest,  14;  sketch,  14n. 

Pokagon's  Village,  48,  123,  128; 
baptisms  and  communions,  68, 
73,  122,  126,  136,  139:  visited 
by  Father  Deseille,  16,  25. 


Polke,    William,    conductor,    Pota- 
watomi emigration  (1838),  76- 
77,  90,  lOOn,  102,  104,  129,  131. 
Pontiac  Conspiracy,   11. 
Porter,  Albert  G.,  portrait,  416-17, 

432. 
Porter,  John   R.,  judge,  289. 
Posey,  Thomas,  392;  portrait,  393- 

94,   432. 
Posey   County    (Ind.),  location  of 

county  seat,  243-44. 
Post,    Miss    ,    of    German- 
town    (Pa.),  313. 
Postal  service,  see  Mail. 
Poste,    Henry,  Jr.,  of    New   York, 

310,  314. 
Potawatomi    Indians,    number    and 
location  of  (1800),  11,  (1937), 
116n;     temperament,     11;     in 
French    and    Indian    war,    11  ; 
missionary  and  education  funds 
for,  22n,  85n,  88n,  106-8; 
missions :     Carey,    13 ;    St.   Jo- 
seph, 11-12,  14;  in  the  West, 
107,   109,   110,   131;  see  also 
Baptisms ;      Yellow      River 
mission  ;  missionaries,  Fran- 
cis Vincent  Badin,  Theodore 
Steven     Badin,     Louis     De- 
seille, Benjamin  Marie  Petit, 
Christian      Hoecken,      Isaac 
McCoy,   Frederic  Reze ; 
removal    from    Indiana:    gov- 
ernment      efforts       toward 
(1832),  17;  (1833-34), 18-19; 
(1836),   23-25;    (1837),   25- 
26.  50;  (1838),  76,  78,  81-82, 
87-88,  89  f f. ;  treaty  cessions 
(1818-22),  17,19;  (1834), 18- 
19;    (1836),   23;   emigrating 
parties,   (1833),  18;    (1837), 
25-26;  ( 1838),  89  ff.,  97-106; 
protests  against  1836  treaty, 
23-24,    38,    41-43,    60n,    66n, 
75-76,     81  ;     delegations     to 
Washington        to        protest 
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against,  38,  41-43,  60n,  65,  66, 
70,  75,  81,  124; 
1838  emigration :    preparations 
for,    76,    81-82,    87-88;    use 
ot   force,  81n-82,  83-84,  88n, 
90-91,  99,  128;  Tipton  organ- 
izes,   88n-89n ;     account    of, 
89n,    90-92,    95-106,    129-31; 
sickness  and  suffering,  91n, 
92n,  95n,  98-99,  100,  101,  104- 
5;  deaths,  92,  95,  96,  98-99, 
100-1,  105n,  (total)  106,  129, 
131  ;      encounters      Mormon 
"war,"       103n-4n ;       reaches 
Osage    River,    105-6 ;    num- 
ber of  emigrants,  106; 
sec   also   Yellow    River   band ; 
Chiefs  Ashkum,  Benack,  Che- 
chaukkose,    Louison,    Menomi- 
nee, Pepiah,  and  Pokagon,  and 
Chechaukkose's    Village,     Me- 
nominee's  Village,   and    Poka- 
gon's  Village. 
Potomac  River,  327. 
Pre-emption,  clash  between  Indians 
and  whites  over,  87n-88n ;  law 
(1838),    84n-85n;    of    mission 
site  on  Yellow  River,  44,  84-85, 
87n,   128,    141. 
Presidential    election    (1824),    224- 

25,  230,  238. 
Price,  Eli  K.,  of  Philadelphia,  208, 

209,  312,  316. 
Price,  Dr.  Philip  M.,  of  New  York, 

308,  310,  312,  334. 
Prices, 

admissions :     Baltimore    cattle 
show,    212-13;    Philadelphia 
museum,   312 ; 
books,  212,  235;  clothing,  121, 
124,   126,   127; 

fares :  hackney  coaches,  184, 
213,  215,  240,  271;  stage 
coaches,  119,  120,  317,  318, 
322,  325,  326,  327,  330,  331, 
332;     steamboat,     184,     204, 


212,  214,  220,  221,  280,  318, 
322,  332; 

flatboats,  fees  for  carrying 
produce,  282;  flour,  134;  food 
and  lodging,  119,  120,  121, 
177,  204,  205,  211,  215,  311, 
318,  327,  332,  346,  364;  horses, 
55,  124,  271,  288;  land,  214, 
271  ;  meat  at  Philadelphia  mar- 
ket (1824),  205;  pictures,  198; 
postage,  124,  125,  127,  240; 
rents,  land,  187;  slaves,  350; 
white  pine  shingles,  196 ;  wood, 
235,  339 ;  miscellaneous,  120, 
121,  124,   125,   127,   131. 

Prince,  ,  of  New  York,  307. 

Princeton  (Ind.),  party  from,  vis- 
its New  Harmony,  268-71 ; 
Macdonald    visits,    278-80. 

Protestants,  Petit's  relations  with, 
39,  47,  63,  64,  65,  67,  102-3, 
121. 

Principe   (Cuba),  361. 

Proux,    Alexandre,    135. 

Proux,  Gabriel,  135. 

Proux,   Marguerite   Paget,   135. 

Public  land,  system  of  sales  of,  in 
Indiana,  270-71. 

Pugsley,  Dr.  Charles,  of  Albion 
(111.),  253,  274,  275. 

Pushmataha  (  Pushamattaha ) , 
Choctaw  chief,  visits  Wash- 
ington, 217. 

Pyatt's  Point   (111.),  95n. 

Quakers,  sec  Society  of  Friends. 

Quin,  ,  328-29. 

Quincy,   Josiah,  of   Boston,   Owen 

visits,  303. 
Quincy   (111.),  95,  102,  130. 

Ralston,  Samuel,  orders  portraits 
of  "epochal"  governors,  391, 
396,  414-15;  portrait  of,  424- 
25,  432. 

Ray,  James  B.,  portrait,  401-2,  403, 
432. 
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Randolph,  Mrs.  Thomas  Mann 
(Martha    Jefferson),    324. 

Rankin,  ,  288. 

Rankins,  ,  276. 

Rapp,  Frederick,  248,  257,  258,  259, 
262,  267,  288,  332,  333 ;  descrip- 
tion of,  246;  conducts  Rappite 
church  service,  249-50;  nego- 
tiates sale  of  New  Harmony  to 
Owen,  250,  263,  265;  com- 
missioned by  Owen  to  rent  out- 
lying farmlands  near  New 
Harmony,  288,  289;  presents 
Macdonald  with  ground  plan 
of  New  Harmony,  288 ;  trip 
to  Vincennes  and  Shaker  vil- 
lage, 289-90. 

Rapp,   Mrs.   Frederick,  268. 

Rapp,   George,  203,  227-32,  332. 

Rapp,  Gertrude,  niece  of  Frederick, 
250,  257-59,  268,  277. 

Rappites,  at  Economy  (Pa.),  229, 
230,  333 ;  attitude  toward  presi- 
dential election,  230 ;  brief  ac- 
count of  society,  232,  263-64 ; 
wealth  and  prosperity,  232. 
See  also  New  Harmony,  Rap- 
pite society. 

Rathbone,  Brothers  &  Co.,  316. 

Rawlings  (Rowlings),  Moses  M. 
(?),  Shawneetown  (111.),  266, 
268. 

Ray,  ,  of  Virginia,  171. 

Ray,  Richard,  of  New  York,  313. 

Ray,   James   Brown,  portrait,  401. 

Raymond,  Daniel,  of  Baltimore, 
212. 

Rebour,  ,  119. 

Red  River,  345. 

Redis,   Barbara,   136. 

Reid,  Dr. ,  of  Shawneetown, 

267. 

Reimer,   Andrew,   136. 

Reimer,  Frederic,  136. 

Reimer,  Marianne  Zendley  (Zind- 
ley),  136. 


Rennes  (France),  26,  29. 
Renwick,  Dr.  James,  of  New  York, 

314. 
Reynolds,  James  B.,  of  Tennessee, 

"  216,  217. 
Reynolds,      John,      of      Meadville 

(Pa.),  299. 
Reze,  Frederic,  bishop  of   Detroit, 

13-14,   45n. 
Richard, ,  of  New  Harmony, 

276. 
Richard,  Gabriel,  14. 
Richardson,  ,  of  Pittsburgh, 

331. 

Richardson, ,  of  Utica,  309. 

Richmond  (Mo.),  104n,  130. 

Ricketts,   Capt.  ,  312. 

Ridgway,  Jacob   (?),  of   Philadel- 
phia, 209. 
Riley,   Mary,   135. 
Rives,  John  C.,  397n. 

Roach,  Miss  ,  313. 

Robb,    David,    of    Gibson    County, 

280. 
Roberdeau    (Robiddo),   Isaac,  320. 
Robertson,   Gilbert,    British   consul 

at  Philadelphia,  211,  312. 
Robinson,    ,    of     Baltimore, 

212. 
Robinson,  Major ,  of  Evans- 

ville,  406. 
Rochelle   (N.  Y.),  301. 
Roe,  Daniel  (  ?),  of  Cincinnati,  290. 

Rogers,   ,   294. 

Rogers,  ,  of    New   Orleans, 

346,  349. 
Rogers,  ,  of   Quincy    (111.), 

130. 
Rogers,  ,  tavernkeeper,  Vin- 
cennes, 290. 
Rogers,     James,     captain     of     the 

"Canada,"   305,   308. 
Rogers,  Lloyd,  of  Baltimore,  307, 

314. 
Ronalds,    Miss    ,    sister    of 

Hugh,  250,  254,  257,  289,  293, 
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294 ;    passenger   on   board   the 

"New   York,"    161-74   passim; 

travels  with  Owen  party,  203, 

204-6,  211,  215,  216,  218,  227. 
Ronalds,      Hugh,      son-in-law      of 

Richard  Flower,  248,  250,  253, 

254,  255,  262;  discussions  with 

Owen,  256,  257-58. 
Ronalds,  Mrs.  Hugh,  274. 
Rosati,  Joseph,  bishop  of  St.  Louis, 

112,  113,  116;  letter  from  Petit, 

93-95. 
Ross.  Miss ,  of  Albion  (111.), 

257. 
Ross,  James,  of  Pittsburgh,  227. 
Rousseau,  Marie,  136. 
Rousseau,    Mathilda,   baptism,    125, 

135. 
Rousseau,  Sophia,  141. 
Roy,  ,  of  Virginia,  159,  161, 

173. 
Ruggles,  William,  of  Washington 

(D.  C),  219. 
Rush,  Dr.  James,  of  Philadelphia, 

Owen's  party  meets,  204,  209, 

312,  313,  316. 
Rush,  Mrs.  James,  180. 
Rush,     Richard,    Macdonald    calls 

on,  318. 
Russel,  ,  305. 

Sabine,  ,  of  Louisville,  295. 

Sabine,  Capt.  ,  180. 

Saenderl  (Sanderl), ,  Catho- 
lic missionary,  54n. 
Sagike,     Angelique,     Menominee's 

wife,  12n. 
St.    Cyr,   John    M.    I.,   of    Quincy 

(111.),  130. 
St.   Joseph   Mission,    11,   13-14. 
St.  Louis  (Mo.),  Petit  at,  110-13; 

boundaries  of  diocese  of,  94n. 
St.   Marys    (Ind.),  25,   74;   Father 

Badin's  land  on,  14,  15n,  58n ; 

Petit     performs    baptisms     at, 

135,  136,  137,  141. 


St.   Marys    (Kan.),   116. 

St.  Palais,  James  M.  de,  30n. 

St.  Sulpice,  Catholic  seminary,  26. 

Salem  (Va.),  Moravian  establish- 
ment, 171. 

Sampson,    ,    of    New    York, 

177. 

Sands,  Lewis  H.,  assistant  super- 
intendent, Potawatomi  emigra- 
tion, conducts  1837  emigration, 
50n ;  letter  to  Pepper  relative 
to  Deseille,  24 ;  orders  Mile. 
Campeau  to  leave  Indian  re- 
serve, 25,  44n. 

Sandusky   Point    (111.),   lOOn,   129. 

Sauganash,  or  Billy  Caldwell,  50. 

San-go-aw,  Potawatomi  Indian, 
81n. 

Saxe-Weimar,  Duke  of,  in  New 
Orleans,  351. 

Say,  Thomas,  of  Philadelphia,  206, 
209,  311,  313;  accompanies 
Owen,  302;  bound  for  New 
Harmony,  334. 

Schell,   ,   of    Quincy    (111.), 

130. 

Schenck  (Schank), ,  brother 

of  Peter  A.,  196-97,  199. 

Schenck  (Schank),  Peter  A.,  fac- 
tory owner,  194,  195,  196,  200. 

Schmidt  (Smid),  ,  passen- 
ger on  the  "New  York,"  307. 

Schnee,  John,  of  Springfield,  243, 
244,  267,  268,  275;  interest  in 
Owen  community,  264 ;  con- 
sidered for  postmastership  at 
New  Harmony,  288-89 ;  moves 
to  New  Harmony,  290,  291, 
294. 

Schrader, ,  of  Quincy  (111.), 

130. 

Schricker,  Henry  F.,  portrait,  431, 
432. 

Scott,  Moses  H.,  conducts  1837 
emigration,  50n. 
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Scott,  Samuel  T.,  of  Vincennes, 
282. 

Scribner,  Benjamin  F.,  of  New 
Albany,  409. 

Sea  serpent,  167. 

Seaton,  Miss  ,  211. 

Seminole    Indian,    367-68. 

Server,   John,  of    Springfield,   288. 

Shaeffer  (Schaeffer),  Bernard, 
priest  at  Chicago,  death  and 
masses  for,  39,  55,  121,  122. 

Shakers,  communities  in  America, 
190;  Knox  County  establish- 
ment, 259,  273-74,  289,  290; 
numbers  of,  in  United  States, 
273  ;  Watervliet  establishment, 
186-90. 

Shakertown  (Bussora,  Ind.),  259, 
273-74;  Macdonald  visits,  289- 
90. 

Shanks, ,  of  New  York,  308. 

Shaw  (Shawe),  Michel  Edward, 
46,  51. 

Shawneetown   (111.),  252,  266. 

Shawneetown   Garjcttc,  267,  277. 

Shelcross,    ,    captain   of    the 

"Favorite,"    240. 

Shepperd,    ,    of     Baltimore, 

213. 

Simons,   ,   285. 

Sistaire  (Cistair),  Lucy,  in  New 
York,  308,  315;  bound  for 
New  Harmony,  334. 

Sidoris'    Grove    (111.),    95n. 

Sinagorra  (William  Sinagau?), 
Potawatomi    Indian,   55-56. 

Sinagowak,  Potawatomi  Indian, 
129. 

Sissiak,    Potawatomi    Indian,    134. 

Skene,  ,  181,  267. 

Sketchley,  Mrs.  William,  of  New 
York,  314,  315. 

Skye,    Isle   of,    153,    154. 

Skinner,  John  S.,  editor  of  Ameri- 
can   Fanner,    318. 

Slaughter,  ,  324. 


Slaves  and  slavery,  sec  Negroes. 

Slicer,  ,  Pennsylvania  farm- 
er, 223. 

Smith,  ,  374. 

Smith,  Mrs.  ,  295. 

Smith,  ,  of   Cincinnati,  296. 

Smith,  Dr.  ,  of  Mount  Car- 

mel    (111.),  286. 

Smith, ,  of  Philadelphia,  312. 

Smith, ,  Owen's  servant,  310, 

316,  333,  334,  336. 

Smith,   Major  Daniel,  218. 

Smith,  Mrs.  Samuel  Harrison  (?), 
of   Washington    (D.   C),   328. 

Smith,  Washington,  of  Philadel- 
phia, 209. 

Smith,  Dr.  William,  of  New  Har- 
mony, 278,  288,  294. 

Smithfield    (Pa.),   224. 

Snedeker,  Caroline  Dale,  introduc- 
tion to  Macdonald  diaries, 
151-58. 

Society  of  Friends,  educational 
establishments  in  New  York, 
176-77,  309;  interest  in  co- 
operative communities,  175, 
176,  308,  309;  meeting  in  Phil- 
adelphia, 207. 

Society  of  Jesus,  111-12;  missions 
to  Potawatomi,  see  Potawa- 
tomi  Indians,  missions. 

Society  of  the  Propagation  of  the 
Faith,  86n. 

Somerville, ,     steward     of 

Baltimore   cattle    show,    213. 

South  Bend  (Ind.),  Petit  visits, 
48,  61,  67,  69,  72,  126,  135. 

Spackman,  Samuel,  of  Philadel- 
phia, Owen's  party  meets,  207, 
208,  312,  313,  316,  317,  328, 
330. 

Speakman,   ,   of    Pittsburgh, 

227,  232. 
Spring,   Dr.    Archibald,   of    Albion 
<    (111.),   253,   254-55,   257. 
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Springfield  (Ind.),  243-44,  275, 
295. 

Springfield    (Mass.),  303. 

Stackman,  ,  of  Philadelphia, 

211. 

Stagecoaches,  see  Travel  and  trans- 
portation. 

Stahl,   ,   of   Vincennes    (?), 

47. 


Stallion,  ,  288. 

Stanbery,   Ed.,  316. 

Stanley,  ,  242. 

Stansbury,  ,  of   New  York, 

310. 

Stansfeldt.  ,  305. 

Stark,  Otto,  art  students,  427,  431. 

Staunton   (Va.),  325. 

Steamboats,  sec  Travel  and  trans- 
portation ;  names  of  boats. 

Steele,    ,    of    Albion    (111.), 

274. 

Steele,    Theodore    C,    biographical 
note,  416-17; 
portraits    of :     Ira    J.    Chase, 

419,  432;  Isaac  P.  Gray, 
417-18,  432;  William  Henry 
Harrison,  391 ;  Thomas  A. 
Hendricks,  391,  414-15, 
432;  Alvin  P.  Hovey,  418, 
432;  Jonathan  Jennings,  391, 
396,  432;  Claude  Matthews, 

420,  432;  Oliver  P.  Morton, 
391,  412,  432;  Albert  G. 
Porter,  416,  417,  432. 

Stephenson,      Major      ■ ,      of 

Harpers    Ferry    (Va.),   327. 

Steubenville    (Ohio),  334. 

Stevens,  John,  of  New  York,  309. 

Stewart,  ,  of  Louisville,  295. 

Stewart,  ,  of  Mount  Carmel 

(111.),   286. 

Stewart, ,  of  Pittsburgh,  331. 

Stewart,    ,    hotel    proprietor, 

Pittsburgh,  226. 


Stewart,  Rev.  Charles  James  (?), 
passenger  on  the  "New  York," 
160-74  passim. 

Stewart,  William  E.  (?),  of 
Springfield,  244,  246,  275. 

Stoughton,  Dr.  ,  of  Wash- 
ington   (D.   C),  219,  329. 

Strachem,  Rev.  John,  of  Canada, 
passenger  on  board  the  "New 
York,"  159-74  passim. 

Stuart,  Alexander,  of  Edwards 
County    (111.),  272. 

Sugar  Creek   (Kan.),  116. 

Sullivan,  Col.  ,  196. 

Sully,  Thomas,  390n. 

Sutton,  James  (?),  visits  Economy 
(Pa.),  227,  231,  232,  233,  331, 
332. 

Swift,  Dr.  Elisha  P.,  of  Pitts- 
burgh, 298. 

Sword,  Mrs.  ,  of  Philadel- 
phia, 312. 

Sykes',  New  York  restaurant,  178. 

Symmes,  John  Cleves,  of  Cincin- 
nati, 336. 


Talbot, 


of     Washington 


(D.  C),  328. 
Tanner,  Henry  S.,  of  Philadelphia, 

312. 
Tappan,    Charles,    of    New    York, 

317. 
Taverns,   sec   Hotels   and   taverns. 
Taxes,   owed   on   church   lands   at 

St.  Marys,  54-55,  58-59,  69-70, 

71-72,   125,   133-34. 
Tayloe,  Benjamin  Ogle,  of  Wash- 
ington (D.  C),  215,  219. 
Taylor,  Rachel,  136. 
Tecumseh,       Shawnee,       interview 

with  Harrison,  270. 
Terre  Haute   (Ind.),  30n,  119. 
Test,     John,     Congressman     from 

Indiana,  328,  330. 
Theaters,  New  Orleans,  350;  New 

York,  177-78,  313. 
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Thorn,   Tsaak,  of   Louisville,  295. 

Thomas,  ,  of  Harpers  Ferry 

(Va.),  327. 

Thomas,  Philip,  of  New  York, 
Owen's  party  meets,  180,  181, 
197,  308,  314  ;  Macdonald  meets 
in  New  Orleans,  346. 

Thomas,  Mrs.  Philip,  180,  197,  308. 

Thomas,    Seymour,   artist,  422. 

Thompson,  Jeremiah,  of  New 
York,  Owen's  party  meets, 
180,  182,  184,  197,  314,  333. 

Thompson,  Pishey,  Washington 
(D.  C),  322. 

Thompson,   Samuel,   184. 

Thompson,  William,  Distribution 
of  Wealth,  165,  211. 

Thorn,  ,  of   Louisville    (?), 

239. 

Thornton,  Mrs.  ,  of  Wash- 
ington  (D.  C),  330. 

Thornton,  William,  of  Washing- 
ton (D.  C),  318,  328. 

Thorp,  ,  321. 

Thurston,  ,  327. 

Tibbets,    ,    of    Schenectady, 

307. 

Ticknor  (Tichnor),  George,  of 
Boston,   219. 

Tiernan,  Luke  (?),  of  Baltimore, 
212,   213. 

Timber,  153,  194,  234-35,  242,  244, 
339. 

Tipton,  John,  98;  sketch  of,  22n ; 
role  in  Potawatomi  removal, 
22-23,  24,  66n,  87n-88n,  88n- 
89n,  91n,  120n,  128,  129; 
recommends  funds  for  Pota- 
watomi mission,  88n,  106-7, 
108n;  relations  with  Petit,  88n- 
89n,  90,  92n,  93,  99. 

Todd, ,  of  Lanark,  Scotland, 


180. 


Todd. 


-,  moves  from  Spring- 


field  to    New    Harmony,   290, 
291. 


Topenebee,  Potawatomi  chief,  50n. 
Townsend,    M.    Clifford,    portrait, 

430,  432. 
Transportation,     see     Travel     and 

transportation. 
Travel   and  transportation, 

accidents :      stagecoach,     332 ; 
steamboat,  375 ; 
brigs :    Havana  to  Charleston, 
366-67;     New     Orleans     to 
Havana,  353,  354; 
canal   boats,  301-2; 
coaches  :    description   of,    187  ; 
Louisville,  240;    New  York, 
184,   200,   215;   Washington, 
220; 
difficulties  and  inconveniences 
of,  40,  43,  48,  49,  57,  60,  61-62, 
111,  119,  122,  131,  184-85,  192, 
193,  241,  285,  286-87,  293,  297, 
299,  324,  331,  332,  337,  354-55; 
ferries :      Ohio     River     horse, 
236;    on    the    Wabash,    248, 
277,  278,  283,  289 ;  on  White 
River,  280; 
flat  boats,  267,  339 ;  keelboats, 
265,   267,   331,   334,   335,   339; 
National    Road,    221,    326;    of 
produce  to  New  Orleans,  248, 
281-82,  286,  339;  stagecoaches, 
201,   211,   214,   220,   221,   222, 
223,  225,  226,  240,  280,  298,  300, 
300-2,  311,  317,  318,  322,  325, 
326,  327,  332 ; 

steamboats:    river,  184-85,  192, 

193,    196,    201,    211-12,    233, 

234-35,  236,  238,  240-41,  242, 

266,  267,  289,  293,  295,  296, 

297,  304,  311,  317,  322,  338, 

340,  345,  350;  Atlantic,  160, 

161,  304-5,  307,  309,  314,  357, 

373,  378,  379; 

volante,   in   Havana,  359.    See 

also   Prices,   fares. 

Treaties,  with  Potawatomi,  17,  18, 

19,     23;     opposition     to     1836 


468 


INDIANA  HISTORICAL  SOCIETY 


treaty,  23-24,  38,  41-43,  60n, 
66n,  75-76,  81. 

Trenton    (N.  J.),  201. 

Trist    (Triste),  Nicholas   P.,  324. 

Trouts,  ,  of  Vincennes   (?), 

47. 

Trueman,    ,    of    New    York, 

308. 

Trumbull,  John,  judge,  503. 

Trumbull  (Turnbull ) ,  John,  painter, 
329-30. 

Turkey  Creek  Prairie  (Leesburg, 
Ind.),  baptisms  at,  135;  Petit 
preaches  funeral  at,  62,  63-64, 
65-66,    125;    treaty   at,   23. 

Turner,  ,  233. 

Turner,    Miss    ,    bound    for 

New  Harmony,  334. 

Turner,  Mrs.  ,  119. 

Turner,  Mrs.  ,  of  Philadel- 
phia, 317. 

Tyler,  ,  295. 

Underwood,  Emmy,  135. 

Uniontown    (Pa.),  225. 

United  States  Congress,  appropria- 
tions, for  Potawatomi  mis- 
sions, 22,  85n,  88n,  106-8;  for 
compensation  for  Potawatomi 
cabins  burned  at  Yellow  River, 
108:   per  diem,  271. 

United  States  House  of  Represen- 
tatives, Morse's  pictorial  study 
of,  399. 

University  of  Notre  Dame,  found- 
ed, 15n. 

Upjohn, ,  of  Cincinnati,  293, 

302. 

Upjohn,  Miss  ,  of  Cincin- 
nati, 310. 

Vabret,  John  A.,  46,  51,  110,  111. 
Vallee's  ferry,  on  the  Wabash,  283. 
Van  Buren,  Martin,  relations  with 

removal    of    the    Potawatomi, 

24,  60n,  81. 
Vanderhurst,  ,  305. 


Van  Quickenborne,  Charles,  mis- 
sionary to  the  Kickapoo,  50n, 
105n. 

Van  Rensselaer,  Stephen,  of  Al- 
bany, 187,  191,  192,  316. 

Vaughan,  ,  of   Philadelphia, 

204,  206,  207,  209,  312. 

Vaughan,  Sir  Charles,  British  min- 
ister, Washington  (D.  C), 
318. 

"Velocipede,"  Ohio  River  steam- 
boat, 295. 

Verhaegen,  Peter,  50n. 

Verreydt,    Felix,    50n. 

Villeneuve,    F.    M.,   86. 

Vincennes  (Ind.),  clergy,  15n,  27n, 
28n,  29n,  30n,  39n,  46n ;  dio- 
cese of,  schools,  25,  57 ;  soci- 
ety, 271,  272-73,  281;  visited 
by  Macdonald,  280-83,  289-90. 

Virginia,  state  of,  society,  171. 

Virginia,  University  of,  323,  324, 
325. 

Wabash  River,  below  New  Har- 
mony, description  of,  265-66 ; 
ferries,  248,  277,  278,  283,  289. 

Waddington,     ,     family,     of 

New  York,  197. 

Wainwright,  Jonathan  M.,  of  New 
York,   180. 

Walker,     Mrs.     ,     of     New 

York,  307. 

WTalker,   Joseph,    184. 

Wallace,  David,  governor  of  Indi- 
ana, and  Potawatomi  emigra- 
tion, 66n,  88n,  92n;  portrait, 
403-4,   432. 

Wallace,  Mrs.  George,  daughter 
of  John  Gibson,  393n. 

Wallace,  James,  136. 

Wallace,  John  B.,  of  Meadville 
(Pa.),  298,  299. 

Wallace,  Lew,  403-4. 

Wallace,   Mary,   135. 

Wallace,  Rachel  Taylor,  136. 

Wallace,  Robert,  136. 
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Wallenstein,  Jules  de,  secretary  to 
Russian  legation  at  Washing- 
ton   (D.  C),  219. 

Walsh,  Robert,  of  Philadelphia, 
editor,  211. 

Walter,  ,  of  Louisville,  295. 

Waltham   (Mass.),  304. 

Wanborough  (Wanbro),  home  of 
Morris  Birkbeck,  252,  259,  260. 

Wane  Kik  (Wanekick),  Indian 
village,  127,  141. 

War  of  1812,  pp.  185,  211,  214,  318, 
351-53,  371. 

Warder,    ,    of    Philadelphia, 

208. 

Warner,  Mrs.  ,  308. 

Warren,  Dr.  ,  of  Philadel- 
phia, 206. 

Warrington  (Warangton),  Oswald, 
of  Albion   (111.),  255,  261. 

Washington    (Pa.),  226. 

Washington  (D.  C),  Owen's  party 
visits,  170-71,  215-20,  318-22, 
327-30 ;  visited  by  delegation 
of  Indians,  38,  49,  60n,  65,  66, 
70,  81,  124,  217. 

Waterman,  Thomas  W.,  member 
of  New  York  House  of  Rep- 
resentatives,  192. 

Watervliet  ( Water fliet,  N.  Y.), 
186-91,  273. 

Watkins,  Dr.  Tobias  (?),  of 
Washington  (D.  C),  215,  216, 
219. 

Watson,  ,  of  Cincinnati,  292. 

Watson,    ,    Owen's    servant, 

304. 

Wattles,  James,  of  Albion  (111.), 
261,  274. 

Webster,  Miss  ,  330. 

Webster,  Daniel,  365. 

Wede,  Anne  Kirnen,  141. 

Wrede,  John,   141. 

Wede,  Michel,  141. 

Weishekmar,  Potawatomi  Indian, 
26n. 


-,  305. 


Westerfeldt,  - 

West  Point   (N.  Y.),  185,  196. 

Wharton,  Robert,  of  Philadelphia, 
316. 

\\  heaton,  Henry,  member  of  New 
York  House  of  Representa- 
tives,  191,  192. 

Wheeling    (W.  Va.),  297. 

Whitcomb,  James,  portrait,  395, 
405-6,   432. 

White,  Hugh  Lawson,  senator 
from   Tennessee,  320. 

White  River,  in  Indiana,  280. 

Whitwell,  Stedman,  journey,  Liver- 
pool to  New  York,  307;  at 
New  York,  309;  at  Philadel- 
phia, 312 ;  New  York  to  Balti- 
more, 317-18;  at  Washington 
(D.  C),  320,  330;  at  Economy, 
332 ;   stagecoach  accident,  332. 

W'ilburn,  Jesse,  of  Mount  Vernon, 
295. 

Wilkes,  Charles,  of  New  York, 
181,  197,  302,  304,  310,  314. 

Wilkins,     ,     son-in-law     of 

Peter  A.   Schenck,  199,  200. 

Wrillard,  Albert  P.,  portrait,  409- 
10,  432. 

"William,"  brig,   353,   354. 

uWrilliam  Burns,"  trans-Atlantic 
steamboat,  309. 

"W'illiam  Penn,"  Wabash  River 
steamboat,  289,  293. 

Williams,    ,    of     Cincinnati, 

295,  296. 

Williams,  Amos,  owner  of  Savage 
Factory,   214. 

W'illiams,  James  D.,  portrait,  415- 
16,  432. 

Willett  (Willots),  Col.  Marinus, 
of  New  York,  183. 

Wilmans  (Wilman),  Frederick 
(?),  295,  297. 

Wilmington    (Del.),   312. 

Wilson,  ,  233. 
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Wilson,    ,    of     Philadelphia, 

208. 

Wilson,  Miss  ,  of  Philadel- 
phia, 211. 

Wingate,  Gen. ,  of  Washing- 
ton (D.  C),  216,  218-19. 

Wingate,  Mrs.  ,  sister-in- 
law  of  General   Wingate,  219. 

Wirt  (Wurt),  William,  United 
States  attorney  general,  215, 
217. 

Wolsey,   ,   passenger   on   the 

"New  York,"  159,  161,  172;  in 
New  York,  178. 

Wood,   ,    of    Albion    (111.), 

253. 

Wood,  John,  of  near  Albion  (111.), 
256,   258. 

Woodbridge,  William,  of  Michigan 
Territory,  303. 

Woodbridge  (Woodridge),  Wil- 
liam Channing,  of  Hartford 
(Conn.),  179. 

Woodstock    (Va.),  325. 

Wortley,  ,  242. 

Wright,  Camilla,  sister  of  Frances, 
289,  293,  294,  302,  304. 

WVight,  Frances,  visit  in  the  West 
(1824-25),  289,  293,  294;  Mac- 
donald  meets  at  New  York, 
302,  304 ;  interest  in  Nashoba 
community,  340-41,  363. 

Wright,  Joseph  A.,  portrait,  408, 
432. 

Wurster,  John,   125,  135. 

Wurster,  Marianna,  baptism,  125, 
135. 

Wurster,    Marianna   Gardner,    135. 

Yates,  Joseph  C,  of  New  York, 
191. 


Yellow  River  band,  Potawatomi 
Indians,  visited  by  Isaac  Mc- 
Coy, 12-13 ;  treaties  with, 
(1832),  19;  (1834),  18-19,  23; 
(1836),  23,  24,  38,  41-43,  60n, 
65,  66,  70,  75,  81,  124;  appro- 
priations for  education,  22, 
107-8 ;  removal  from  Indiana, 
see  Potawatomi  Indians,  re- 
moval from  Indiana,  1838 
emigration.  Sec  also  Yellow 
River  mission. 

Yellow  River  mission  (Chichipe 
Outipe),  devotion  of  Indians, 
12,  13,  34,  35-36,  51-52,  55-56, 
80.  100,  105,  110;  baptisms, 
communions,  and  marriages, 
15,  16,  35,  51-52,  73,  80,  121, 
123,  125,  126,  128,  137,  138-39, 
139-41 ;  under  Deseille,  15,  16, 
19-24,  24-25,  44n ;  land  for 
and  chapel,  16,  25n,  44,  84-85, 
128,  141 ;  Petit  visits,  26,  33-34, 
35-37,  51-52,  67,  121,  123,  124, 
125,  126,  127,  128;  order  of 
service,  33-34 ;  threatened  de- 
struction of,  38-39,  41,  52,  60- 
61,  65,  66;  continuation  of  af- 
ter emigration,  considered,  70- 
71 ;  closing  of,  84-85,  128,  141  ; 
last  service  at,  90 ;  Petit's  la- 
bors at  praised,   90n,  92n. 

Yellow  Springs  community  (Ohio), 
335. 

Young,  ,  98. 

Young,  Richard  Montgomery,  130. 

Zendley  (Zindley),  Arbogaste,  135- 

36. 
Zendley   (Zindley),  Marianne,  136. 
Zendley,   Rosa,  135. 
Zendley,    Rosa   Pindar,    135. 
Zwaan,  Cornelius  C,  430,  432. 


